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Preface and Acknowledgments 
Traditionally, the years of the New Deal projects have been treated as a part of the "Depression 
experience" with an emphasis on their economic and social dimensions. Until recently, sporadic 
interest in the art of the period has usually focused on individual artists, not general move-
ments in the art of the time. This has been particularly true in the western states. 
The purpose of the New Deal Art: California exhibition was to create an overview of the 
New Deal art projects by bringing together examples of art from the federal art programs in 
California. 
New Deal Art: California came about as the result of a chance remark made , by Dr. Francis V. 
O'Connor, Art Historical Consultant, on his first trip to the de Saisset Art Gallery ancf Museum 
in 1971-. The original exploratory research he did revealed a wealth of information about 
California's contribution to the Works Progress Administration's Federal Art Project and the [2J 
Treasury Programs. 
Dr. O'Connor's initial work helped provide the foundation for two years of subsequent research 
into the historical and aesthetic climate that gave birth to New Deal Art in California. The 
results of our explorations, in both quantity and quality of resources, has far exceeded our 
original expectations. 
The de Saisset Art Gallery and Museum is deeply grateful to the following indiviquals who gave 
special effort and regard to the New Deal exhibition: L. E. Rigler, President, the Adolph's 
Foundation; Mr. and Mrs. Vasily Arnautoff; Belle Baranceanu; Franz Ackerman, Postmaster, 
Bell Post Office; Edward Biberman; Helen Bruton; Margaret Bruton; Mr. and Mrs. Erskine 
Bufano; William Kent III, Chairman, and Linda K. Howe, Grants Program Secretary, California 
Arts Commission; Tom Barham, Centinella Park, Inglewood; Ralph Chesse; Sarah C. Martin, 
Associate Administrator, City of Hope; Eleanor Coppola, Publisher, City Magazine; Ira Bloom,. 
CMS Records, Inc.; Marian Ellis, Caretaker, Coit Tower, San Francisco; Lorser Feitelson; Ralph 
Kauer, Principal, George Washington High School, San Francisco. 
Jeanne Ephron, Director, and Karel Yasko, Counselor to the Administrator for Fine Arts and 
Historic Preservation, General Services Administration; Alfred Moore, Principal, Hooper School, 
Los Angeles; Joel Hopkins; Sylvan Winocur; International Video Corporation; Masha Zakheim 
Jewett; Charles Kassler; Albert King; Michael Koehne; Robert Overmiller , Photo Duplication 
Service, Library of Congress; Barbara Davis, Long Beach Public Library; Patricia Neuart, 
Registrar, and Elinore Cytron, Assistant Registrar, Los Angeles County Museum of Art; Leo 
Brady, Buildings Manager, Los Angeles Federal Court House; Helen Lundeberg ; Major E. I. 
Mackintosh; Mrs. Marguerite Mac Gurrin; Harlan Soeten, Curator, Maritime Museum, San 
Francisco ; Daniel Mendelowitz; Ronald Berman , Chairman, and Nancy Englander , Assistant 
Director, Public Programs Division, National Endowment for the Humanities; Irene Burnham, 
John R. Spencer , and Deane Winokur , National Endowment for the Humanities ;Anne O'Hanlon ; 
Richard O'Hanlon; Brian Smith , Piedmont High School; Hilda Prebisius; George H. Grau , RCA 
Records; F. K. Wong, Supervisor of Customer Service, Rincon Annex; Nanon Ohman, Director, 
Roberts Art Gallery, Santa Monica High School; Le Roy Robbins; Elizabeth Kattwitz , Registrar , 
San Diego Fine Arts Gallery; Joseph Alioto , Mayor of the City of San Francisco; Elio Benevenuto, 
Chairman, San Francisco Arts Commission ; Fred Purucker, Principal, Santa Monica High School. 
Jacques Schnier; Edward Colby, Archive of Sound , Stanford University; Charles Helsell, Curator , 
University Gallery , University of Minnesota; the Very Reverend Thomas D. Terry , S. J., 
President, the Very Reverend William J. Donnelly, S. J., Academic Vice President ., and Sue 
Muehlenkamp , University of Santa Clara; Maynard Soloman , Vanguard Recording Society, 
Inc.; Herman Volz; Glen Wessels; and Bernard Zakheim. 
Our special gratitude goes to Don Beatty; Joseph Danysh, Western Regional Director, Works 
Progress Administration , Federal Art Project; Patricia Davis; Bonnie Egerman; Lee Good ; 
Thomas Kennedy; Frederick Mehl; George Neubert, Curator, and Barbara Savinar, Registrar , 
Oakland Museum; Charles Shere; and Eileen Sturgeon, Roberts Art Gallery , Santa Monica 
High School. 
To the staff who worked tirelessly on the exhibition , our deepest appreci ation. Especially to 
Susan Middleton, Adrian Gallardo , Gayle Feller, Denise Myers, Glen De Yoe, Mina Lunt , 
Irene Leonard, Maureen Millett, Charles Bolton, Chris Vitale , Barbara DeMartini, and Cheryl 
Raasch. 
On behalf of Dr. Steven Gelber and myself, I wish to express our thanks and appreciation to 
the National Endowment for the Humanities, the International Video Corporation , the 
California Arts Commission, and the Adolph's Foundation. 
LYDIA MODI VITALE 
Direc tor 
Introduction 
This pioneer exhibition reveals, for the first time, the scope and excellence of the works 
produced by the various New Deal art programs in the state of California during the Depression 
era and reconstructs and interprets the sociological and aesthetic milieu in which that work 
was created. The exhibition, organized and installed by Lydia Modi Vitale, consists of a 
carefully chosen group of portable objects supplemented by videotapes and a wide-ranging 
selection of slides of monumental work in situ. A look at the historical and cultural setting of 
the New Deal art movement is provided by wall graphics and the textual material iri this 
catalog. In addition to all th.is is a set of slides to be distributed to schools and libraries. 
This array of museum and media techniques has been employed in order to extend the 
exhibition's vision beyond those works of art which can be displayed physically. The first 
thing the visitor to this exhibition must realize, as, indeed, must anyone seeking a comprehensive 0 
understanding of New Deal visual art in California or elsewhere, is that the most important 
examples are located on the walls of public buildings and in the public places of communities. 
New Deal art was intended for the people. Thus the colorful F AP sculptor Ben.iamino Bufano 
could boast, when conceiving his monumental ST. FRANCIS for Twin Peaks in San Francisco, 
that it was "big enough to belong to every body, too big for anyone to put in his pocket and call 
his own." 1 Or to put in a museum! lh response to this reality, the multimedia dimension of the 
exhibition is designed to whet the eye of the visitor with glimpses of masterpieces of New Deal 
mural painting, mosaic, and sculpture throughout California and to impel him or lier to seek 
out the original work with the help of the community guide, compiled by Professor Steven M. 
Gelber (page 81 ). 
But this exhibition is more than just the first museum survey of the art produced in California 
on the New Deal programs. The making of the exhibition has resulted in a rich harvest of 
research and archival material about the arts, the artists, and the cultural climate of California 
during the 1930s. While the show will remain on the walls for five months, the research resource 
will remain as the foundation for any future study of the art of the Depression era's largest 
state. Th.is is especially true of the invaluable library of video tapes created by George Bolling 
(listed on page 54). Thus this catalog contains not only a listing and an interpretation of the 
objects in the exhibition but also an inventory of the documentary and visual research resources 
it created and now makes available to scholars and students (see pages 55 to 67). 
The essays that follow by Professor Gelber, Charles Shere, and Paul Hoffman raise important 
issues concerning the ideology and aesthetics of the 1930s in general, and of the projects in 
particular, which deserve attention and which will inevitably prompt further research and 
analysis. What I want to do in these remarks is to make several specific points about the nature 
of New Deal patronage and the relation of artistic creativity to society - in the hope that the 
superb beginning this exhibition establishes will be followed by more far-ranging and deeper 
investigation of the role of the visual arts in New Deal culture in California, and across the 
nation. 
In John Steinbeck's Grapes of Wrath, the only haven the loads find in California is the "govern-
ment camp" modeled, as we know from the author's pamphlet Their Blood is Strong , on ex-
perimental Resettlement Administration (later renamed Farm Security Administration - FSA) 
housing set up for migrant workers at Arvin and Marysville. The camp provided the loads 
with security, shelter, sanitary facilities , self-government , recreation , and , most important , 
"dignity." Steinbeck point~ out in his pamphlet that when a man loses his dignity through 
political repression and squalid living conditions, "he loses his valid position in regard to society , 
and consequently, his whole ethics toward society."2 The government camps gave the Okies -
some of them at least - what the state of California and its frightened people would not or 
could not provide in a time of economic depression: a place iri. which to heal the wounds and 
indignities of uprootedness. The FSA photographs in this exhibition , far from emphasizing 
the atrocious living conditions and the politically hateful environment Steinbeck so unsparingly 
describes in his writings, capture the innate blood-strength and dignity of the unemployed , the 
migrants, the aged torn from their earth . Roy Stryker , who directed the photography unit of 
the FSA, makes this clear when he says, in retrospect: 
To my knowledge there is no picture . .. that in any way whatsoever represents an attempt by a photograph er 
to ridicule his subject, to be cute with him, to violate his privacy, or to do something to make a cliche' . . . . 
There's honesty there, and compassion , and a natural regard for individual dignity.3 
He goes on to describe the atmosphere in Franklin Roosevelt's Washington , providing a succinct 
picture of the thinking and feeling of all those young New Dealers who entered government to 
solve the problems of people caught in the Depression: 
It was a trying time, a disturbed time. None o f us had suffered personally from the Depr ession , but all of us 
were living close to it, and when the photographers went out they saw a great deal of it. Curiously, though , 
the times did not depress us. On the contrary , there was an exhilaration in Washington , a feeling that thin gs 
were being mended , that great wrongs were being corrected, that th ere were no probl ems so big th ey woul dn't 
yield to the application of good sense and hard work. There was apprehension, sure - but no appr ehension to 
compar e with our current fear of the bomb. :fhere was a unifying source of inspiration, a great intelligence at 
work. It was called the New Deal and we were proud to be in on it. 4 
And the people, as well as young administrators such as Roy Stryker and his photograph ers, 
trusted that "great intelligence" in Washington , relied upon it , and instinctively understood 
the human trust in Roosevelt 's warning to fear only fear itself. 
Today , trust in the government is not readily found among young people born during the 1940s 
and 1950s. The history of the last thirty years, overshadowed by the nuclear threat and strewn 
with political witchhunts, assassinations of life and reputation, race riots, unjust war, ideological 
repression, governmental illegality, and a corrupt president, makes it very hard indeed to conceive 
a period when it was possible to trust Washington. It takes an informed act of historical imagina-
tion to do so. We may lament so great a change within so short a time, but we must nevertheless 
first understand the 1930s on its own terms. Then, and only then, can we contrast its mentality 
with that of our own times, our own political convictions, and our own styles of historical 
interpretation. 
Depression, psychologically, is a loss of self-esteem, a loss of the sense of one's self-worth, one's 
dignity. It is usually induced by some disaster which reverses the normal course of events and 
concerning which the individual acquires a sense of profound guilt, whether or not justified in 
fact. During the "Depression" era, millions of Americans lost their jobs, their savings, their 
homes, and their futures in the maelstrom of market crash, bank failure, and dust bowl. For the 
American people whose "ethics toward society" were rooted in the rewards of hard work, self-
reliance, and fear of God - unemployment, financial dependence, and the indifference of nature 
were crushing blows to self-esteem. For the most part barely able to understand the economic 
and geological causes of their plight, they felt the reason in some fault of their own, some lack 
of diligence or virtue. It was the genius of the New Deal that it recognized the necessity of 
restoring and strengthening not only the economic system (which it could not essentially change) 
but also the dignity of those dispossessed by its failure. To that end it was radical in seizing 
opportunities and inventing solutions to restore the economy and renew a sense of individual G 
relevance. That we, today, might wish to apply equally radical innovations to cure the govern-
mental system itself of its failures and hypocrisies is quite another matter, rooted in a quite 
different historical climate. But the New Deal was radical in its day, and perhaps never more 
than in its policies concerning the visual arts. 
From the earliest months of the New Deal it was clear that Roosevelt and Harry Hopkins 
understood the necessity of helping artists and writers survive along with everyone else. 
"Hell! They've got to eat just like other people,"s Hopkins exclaimed when challenged about 
providing artists with work-relief under the Civil Works Administration, which ultimately 
funded the Public Works of Art Project (PWAP,·1933-1934). Later, intuitively recognizing the 
need, on the one hand, to support all unemployed artists and, on the other, to justify that 
help by acquiring "quality" art for the government, two funding agencies were established 
in the area of the visual arts: the Treasury Section of Painting and Sculpture (the Section, 
1934-1943), which commissioned work selected through competition, and the WPA Federal 
Art Project (FAP, 1935-1943), which employed indigent artists from the relief rolls, at a fixed 
wage, and allocated the art they produced to public institutions.6 
However, subsidized visual artists would rather mythologize than polemicize. They would 
create "myths," not in the sense of contriving "untrue stories" out of naivete' or mendacity, 
but in the course of attempting, in making art, to ritualize what is psychologically-and not 
necessarily what is politically or historically-valid in a social situation. A myth is an abstraction, 
as is all art. It is a "drawing out" of specific values and relationships and a symbolizing of them 
in such a way that the work of art conveys a sense of origins, identity, and destiny which 
bestows meaning on life and enterprise. If the artist is truly engaged with himself and with his 
community, then his art will speak from the one to the other in a meaningful and enriching 
manner. To demand "accuracy" of art is to misunderstand the nature of its truth. I must, there-
fore, disagree in part with Professor Gelber when he states: 
Having established a mythical historical foundation , the artists proceeded to paint an idealized view of 
contemporary life. How could a good past help but lead to a good present? So the artists looked about them 
and painted what was not there. No patron wanted his walls filled with scenes of misery. Strikes, bread lines, 
the unemployed, political unrest, Hoovervilles - these had no place on the walls of public institutions. They 
were negative thoughts. They had not been part of the painted historical experience and they would not be a 
part of the painted present. This nearly unanimous refusal to paint the Depression was a stat em en t of faith in 
the American system. To the painters the Depression was an anomaly . It should not have been there , and by 
not painting it the artists were expressing their support of the American socio-economi c system. 7 
The artist, far from consciously supporting a system, was simply painting what ought to have 
been there, what was presumed once to have been there, and, in fact , what never really was 
there. But the Depression to artists was not an anomaly ; it was a cruel and immediate threat to 
human dignity. One does not restore human respect by overwhelming individuals with endless 
panoramas of their all-too-closely felt miseries any more than one stops a war , or racism, or 
pollution or depression with revolutionary play-acting. 
But there is another factor in all this: the very real limits of the ability of the visual arts in any 
age, to serve political causes. The artist of the 1930s was not equipped technically to depict 
deprivation and despair as starkly as could the literary artist. Academic sentimentality was 
passe' ; modernist formal innovation was hardly understood , if relevant; Surrealist exploration 
of the unconscious accepted by very few; and the Cubist montage rhetoric of the Mexican 
muralists accessible to only the youngest and least recognized artists. Even the artistically 
inclined FSA photographers, eschewing mere reportage, tend to romanticize and monumentalize 
the bindle-stiff , the breadline , the Okie mother. One does not cringe and weep in the face of 
these documents as one does reading Steinbeck ; one tends, instead, to admire their formal 
elegance and technical virtuosity. Visual artists of the · 1930s could generally handle only one 
moment in time and space, and the evidence of this exhibition demonstrates that they well 
understood modernism's aesthetic of tact. This was not the aesthetic of revolution but of 
ord er and abstraction , of finding the most formally eloquent moment and rightly avoiding 
the tastelessness of journalism. Thus Stryker , describing a photograph submitted to Lif e 
of a drowned girl's parents and playmate watching a lake being dragged: 
Their backs were to us. The woman was distraught. Her husband had his arm around her. The little girl at 
their side was winding up her overalls with one finger. The tension was unmistakable ... . The Lif e men 
insisted that it would have been a better picture had the photographer taken it from the front. I could not 
possibly agree. Theirs was the attitude of the news photographer - and I'm afraid that in too many instances 
the news photographer has taken over. This is to be regr etted, I think, because too often what is communicated 
by this kind of overstatement, this reliance on the obvious, is not the essence of a situation but only the 
insincerity of the photographer. 8 
The sincere artist, whatever the medium, seeks to capture the heart of the event - its essential 
myth - knowing that his art cannot ameliorate specific human tragedy. Art can only comment, 
most often after the fact, on human folly and vulnerability and, more important, on the human 
capacity to regain dignity whatever the situation . Steinbeck's image, at the end of The Grapes 
of Wrath, of Rose of Sharon giving her breast to a starving man, drawn from the old iconic 
tradition of the Roman Charity, is the perfect symbol of the mind of the time. Honest art is 
the celebration of the human potential for renewal. And in a depression·, it is simple tact, not 
a political stance, to avoid propagating the permanence of human misery. 
How then do we evaluate the art of the New Deal projects? Aesthetically? Psychologically? 
Sociologically? Politically? Mythologically? Historically? Therapeutically? In all these ways, I 
would say, because the projects are about more than just art. First, it must be remembered that 
New Deal art is the creation of a whole generation of American artists , and as in any large 
group of human variables, there will be a "curve" of aesthetic quality and historical relevance 
from trash to masterpiece. Second, the basic clash between academicism and modernism must 
be considered endemic in all the art of the 1930s. Artists were only just beginning to realize 
that the old Renaissance system of illusionistic verisimilitude was breaking down and that the 
absolutes of space and time were, in art as in science, fusing in ways foreign to Western sensibility 
since the Middle Ages. The result is a mixing of styles and formal devices that varies in excellence 
depending on the vision of the individual artist. Art in America has always been comparable to 
the proverbial ethnic melting pot, and one seeking the rudiments of an "American sty le" in 
New Deal art is not going to find it. What the New Deal did induce, however, was a vast"art [2TI 
movement" - and it did this intentionally. Holger Cahill, the FAP national director, saw to it 
that 
The organization of the Project ... proceeded on the principle that it is not the solitary genius but a sound 
general movement which maintains art as a vital, functioning part of any cultural scheme. Art is not a matter 
of rare, occasional masterpieces . The emphasis upon masterpieces is a nineteenth century phenomenon. It is 
primarily a collector's idea and has little relation to an art movement. When one goes through the galleries of 
Europe which preserve, in spite of war, fire, flood, and other destructive forces, an amazing quantity of works 
from the past, one is struck by the extraordinary amount of work which was produced in the great periods. 
During the early part of the twentieth century it is said that some forty thousand artists were at work in Paris. 
It is doubtful if history will remember more than a dozen or two of these, but it is probable that if the great 
number of artists had not been working, very few of these two dozen would have been stimulated to creative 
endeavor. In a genuine art movement a great reservoir of art is created in many forms, both major and minor.9 
Never before have cultural historians had available so vast an outpouring of visual documen ta-
tion, some of which is great art, as that produced by the national activities of the New Deal 
programs. It is an opportunity to test new ideas and methods - not the least important of 
which is the systematic analysis of regional similarities and differences using every interdis-
ciplinary opportunity and potential available to modern scholarship. But the task is enormous , 
and this exhibition of California art of the Depression era is an important step in beginning to 
comprehend the "sound general movement" Cahill envisioned and which the "great intelligence" 
of the New Deal permitted. 
To summarize: this exhibition and the research resources it created demonstrate how a whole 
generation of California artists found themselves in the "government camp" like the loads, 
where they could survive the Depression, preserve and practice their skills, govern themselves 
in freedom, and maintain their human dignity. In return, they tried - some overtly, most by 
simply being true to their own apolitical sensibilities - to maintain an "ethic toward society" 
in harmony with the needs and vision of their day. To impose on those honest men and 
women the moral imperatives of more recent decades, or to see the wide diversity of their 
styles and themes as failing accurately to express the America they understood, is simply to 
propagandize the past in service of a present cause, and to misunderstand the creative process -
perhaps even to misunderstand the political process when it is at its most humane: responding 
to need with creative intelligence . For the fundamental question raised by the existence of the 
New Deal art projects is why, in an era of economic disaster and political turmoil, the arts were , 
for the first time in the history of this republic, actively and imaginatively supported by a 
federal government which had until then ignored their presence and potential. Narrow 
ideological minds may well determine this extraordinary happening as a cynical need on the 
part of the Roosevelt regime to find convenient tools for propaganda. A more humanistic - and 
realistic - interpretation , perhaps recognizing the fact of communal dynamics which transcend 
political expediency, would be that the potential of the arts was instinctively recognized as 
able to give a vast pluralistic society the makings of a common myth of renewal. New Deal art 
was radically "for the people" and the people, however tentatively they responded to that 
"great intelligence" during the 1930s, seem (ironically) to have contributed to their children's 
and grandchildren's present commitment to the myth of the artist as revolutionary. But however 
the times change and sensibilities reverse themselves, New Deal art, in California and in the rest 
of the country, stands as the iconic record of an attempt at a national renewal of human 
purpose and dignity we all might profitably seek to emulate in terms of our own era's need to 
envision an informing, enriching, and redeeming myth. 
FRANCIS V. O'CONNOR 
Notes to the 
Introduction 
1 Beniamino Bufano, "For the Present 
We Are Busy," in Art for the 
Millions: Essays from the 1930s by 
Artists and Administrators of the 
WPA Federal Art Project. Francis 
V. O'Connor (Greenwich, Conn.: 
New York Graphic Society, 1973), 
p. 107. 
2 Warren French, ed., A Companion to 
"The Grapes of Wrath" (New York: 
Viking Press, 1963), p. 70. 
3 Roy Emerson Stryker and Nancy 
Wood, In This Proud Land: · 
America 1935-1943 As Seen in 
the FSA Photographs (Greenwich, 
Conn.: New York Graphic Society , 
1973), p. 7. 
4 Ibid. , p. 9. 
5 Robert E. Sherwood , Roos evelt and 
Hopkins (New York: Harper and 
Brothers, 1948); p. 57. 
6 For a more detailed discussion of 
the New Deal art projects and a 
number of essays about the California 
F AP, see O'Connor, Art for the 
Millions, passim. 
7 Steven M. Gelber, "The Irony of San 
Francisco's 'Commie Art': An 
Artistic and Political Appraisal," 
City of San Francisco 10 , no. 30 
(February 4, 1976), p. 37. 
8 Stryker, In This Proud Land, 
p. 8. 
9 Holger Cahill, Introduction, 
"New Horizons in American Art, 
(New York: Museum of Modern 
Art, 19 36), p. 18. 

The Catalog 
Notes on The Exhibition 
For centuries American painters imitated their European betters, went abroad to study, 
deferred to the tradition of high art when they knew how; even the traveling portraitists 
painted the specifically hazel eyes of an alderman's wife into a stock bust already prepared 
according to a Continental model - as best he could. 
Naive and primitive painting continued, folk art flourished, but sophisticated collectors turned 
to what they knew was the tradition. Throughout the nineteenth century this attitude con-
tinued to prevail; although American subjects asserted themselves, particularly the landscapes 
which dominated the age of western expansion and the Hudson River school, the atmosphere 
in which they were painted continued to reflect the old world. Not surprisingly , even in 
Europe conventional painting looked determinedly inward and backward. 
When American art finally did reject European trends, it was a rejection, ironically , of anti-
traditionalism that made the independent gesture possible. The definitive breakofCezanneand 
his successors, introduced to this country in the 1913 Amory Show (though there had been 
earlier rumblings), was the announcement of the European dissatisfaction with academic 
copywork. Our painters, some of them, took up the cudgels- Arthur Dove, Georgia O'Keefe, 
Morton Scharnberg, and others quickly and definitively entering a modernist period. But a 
native commitment to accessibility, a gesture perhaps to democratic ideals, stubbornly led 
American painting in a different direction: the Ashcan group in New York led to the American 
Scene painters of the Depression years; Socialist Realism expressed the isolationist patriotic 
common man ideals for the post office walls; and for fqrty years the twentieth century, and 
its revolution of modernism, was held in abeyance in the United States until the forces of 
urban neuroses, or wartime despair, or innate American exuberance , were to produce Abstract 
Expressionism and in one bold gesture put American painting at the top of the international 
heap. 
So run the clear outlines of a condensed history of American art. But like all periods of transi-
tion between-the-wars American painting is more complicated - and more interesting - than that, 
and bears close examination. The present exhibition is concerned with only one aspect of 
the art of that period: the art sponsored by government agencies as a part of the massive 
relief programs required by the Great Depression. But the fascinating collision between the 
traditional values of American artists and the new techniques and visions which European 
modernism suggested animates much of this work; we are used to dismissing the period as 
unimaginative, literal, patronizing the unimaginative and literal -minded man in the street for 
whom it was intended, but the work itself frequently suggests otherwise . 
Cubism, Purism, Simultaneism, the abstraction of Kandinsky and Mondrian, the Bauhaus revolu-
tions - all of these revolutionary tendencies of the early twentieth century shared a quest for an 
orderly approach to a new way of painting, even of seeing : if the old manner is to be discarded, 
a new one must be developed to replace it. In this country, though, the stylistic vocabulary of 
these new dialects was their most obvious characteristic, not the new grammar which coordi-
nated it , much less the message, which is still being developed. Even in Paris intelligent artists 
were misunderstanding the developments of Braque and Picasso; it is hardly surprising that 
Americans an ocean and a generation away were perplexed. 
The between-the-wars was a difficult time historically, then, as well as economically. Populism 
was asserting itself, responding to hard times and the impending war. The intellectual qualities 
of revolutionary art and the elitist implications of modernist tendencies tended to be confusinp:, 
and they were rarely heeded. Much of the endearing quality of the work of the period is in its 
demonstration of the difficulty of assimilating so many conflicting approaches and values. 
It was the adolescence of American painting , one might say- certainly the adolescence of 
twentieth-century pain ting. 
illus. p. 116 This is easiest to see in extreme examples, and the unattributed (as yet) GIRL SMOKING is 
the most extreme in the exhibition. The composition is a compendium of references to modernist 
painting, from the fashionable geometrical severity of the figure itself to the passages which 
clutter up the side panels in a catalog of iconographic preoccupations. ~ 
The girl is painted in the dated decorative Cubism of a Metzinger, but the style has been compro-
mised : the Egyptian preoccupation which followed the discovery of Tutankhamen's tomb 
dictates the stiff profile of the pose, especially the set of shoulders and upper torso. The Futurist 
convention of successive profiles indicates static movement of the girl's head, but again the 
function is decorative , not narrative , and certainly not indispensable to the central idea of the 
painting. The navel recalls Picasso's treatment of anatomical details in the 1920 pastel BATHERS 
and later works developing that theme . The jaded expression of the girl's escort, to the left, 
recalls the hauteur of Cocteau's drawing and the wit of Picabia's parody of it (and prefigures 
Frank Lloyd Wright's design for the Guggenheim Museum!). Above, stained canvas passages 
are reminiscent of Tanguy and Ernst. A curious circular arrangement above the girl's foot is a 
direct allusion to Duchamp's COFFEE GRIND ER, and the upper left section of the circle which 
balances it on the right repeats a beam shape from his LARGE GLASS , while the circle-itself 
intersects a watch face: the time the girl squanders , or a nod toward Einstein , or a quote from 
Dali? Above on the right, detached and floating fragments recall Kandinsky. Whimsically, 
perhaps, but not without control, the painiting expresses the quandary of the post-Armory 
American painter. 
illus. p. JJ3 Other works rephrase the problem. Charles Reiffel's SAN DIEGO HARBOR states clearly the 
narrative and the unifying potentials of a decorative kind of Futurism; the repeated and over-
lapping planes suggest dY,namic motion in the propeller blades at upper right but simultaneously 
serve to divide the picture space into compartments , static in themselves but dynamically related 
and extended in an arc from upper left, across the bottom, to lower right. The searchlight 
tower is indisputably related to Vladimir Tatlin's MONUMENT FOR THE THIRD INTERNA-
TIONAL, a spiral open-framed Constructivist version of the Tower of Babel which the Russian 
artist proposed in 1920. The use of Futurist devices in a military setting also suggests Severini's 
ARMORED TRAIN IN ACTION, painted in 1915. Anton Refregier's drawing WAR is similarly 
in debt. But the faces of the crowd stand between the fascist subvariety of international Social-
ist Realism-the figure on the right looking as if he's stepped out of an exhibit in honor of Benito 
Mussolini-and an equally determined but softer, somehow, more American approach: the 
sailor in the foreground might have been taken from the cover of the Saturday Evening Post. 
None of this is meant to detract from the honest intent of these painters: they did not imitate, 
but adapt; and if their adaptations seem naive from our viewpoint, we must imagine how a great 
deal of the contemporary academic avant-garde may look a generation hence. 
illus. p. 114 Older contributions are seen among these easel paintings. Denny Winters' HILLS draws clearly 
from van Gogh's late works, their impasto-carried expressionism infusing the scene with great 
vitality. A Chinese sense of verticals whose energies are contained in a classical equipoise lies 
illus. p. 110 behind Conrad Buff's striking BLACK CANYON where highly contrasting textures portray the 
effects of Southwest light as clearly as a Maynard Dixon landscape , and towering, serene, but 
rugged, precipices dwarf the insignificant workers who are building the dam. 
Other easel paintings reflect tendencies already coherently developed here in the 1930s. Kim 
illus. p. 111 Clark's LOS ANGE LES RIV ER BRIDGES takes advantage of the American version of the 
pellucid, severe formalism which may owe something to Ozenfant, Le Corbusier , and their 
intersection with Feininger - a classical but characteristically American view of landscape best 
represented by Demuth and Sheeler. Helen Lundeberg's lithographs portray the same sensi-
bility brought to the intimate interior and the still life, thereby underscoring the association 
illus.p.112 of this approach with the metaphysical work of Morandi . Boris Deutsch's PORTRAIT refers to 
the American Art Students League version of Postimpressionism, in which a Sayer could bring 
together elements of Bonnard, Modigliani, and Renoir to express a haunting, undefined, but 
clearly significant mood. 
Surrealism is surprisingly absent from the work on exhibition. Clay Spohn's mural of the 
Almaden Indians is clearly related to Surrealist concerns, both in its imagery and in the 
illus. p. 162, 163 mythology which animates it; and the City of Hope mural by Philip (Goldstein) Guston and 
Reuben Kadish (seen on videotape in the upstairs gallery) also participates in Surrealist (or 
"post~Surrealist") procedures. But the times , and certainly the federal programs, seemed to call 
for an expression of confidence in more conscious , rational values and actions; and the associa-
tion of Surrealist imagery and symbolism with the commercial uses to which it was already 
being put in magazine advertisements, window displays, and the like no doubt contributed 
illus. p. I I 5 to a native American distaste for the Parisian product of Viennese speculation. (Tyrus Wong's 
NUDE , however , enjoys its kinship to Surrealist-flavored cosmetic advertisements.) 
The native American response to international modernism particularly enlivens the photography 
of the period. The Farm Security Administration documentation by Dorothea Lange , Russell 
Lee, and Arthur Rothstein are a subject apart, and speak for themselves ; but the photographs 
by Le Roy Robbins, Sonya Noskowiak, Edward and (especially) Brett Weston suggest the 
comparative ease with which American photography , already a relatively new tradition , 
asserted modernist values. A clean break had already been made with the photography of the 
nineteenth century: the painterliness of a Stieglitz, and its reliance on the darkroom for its tonal 
values, had given way largely to a single-minded investigation of composition expressed through 
sharper contrast of black and white , through increased attention to line, and to a more formal 
sense of design. Photography served well to document the human tragedy of the time, of 
course, and to personalize the suffering it was measured by; but it equally well expressed the 
qualities that led us to survive and prevail: the strength and energy of our industry , the grace 
of the spareness and self-sufficiency which finally saw us through. 
It is appropriate that these qualities enliven much of the work on display here, for the muscle 
and energy - the "toughness" - is what characterizes the postwar work that pushed the American 
sensibility to the forefront of the visual arts. It remained for a few painters and sculptors to 
transfer the lesson to their art after the experience of the Depression and the war; until then-
the social and economic crisis of the New Deal and the historical crisis of the response to 
modernism. In fact, it was because of the New Deal programs that people on the West Coast 
like David Park, and people like Philip Guston and Claire Falkenstein, were able to work, to 
survive economically, and to develop their skills, making possible the breakthroughs that they 
were to achieve in the 1940s and 50s . 
CHARLES SHERE 
Key The following abbreviations have been used throughout this catalog. For concision in cataloguing, Works Progress Administration/Federal 
Art Project has been designated PAP. All measurements list height 
before width. 
FAP - Works Progress Administration/Federal Art Project 
(July 1935 to January 1943): funded by the WPA's 
Federal Project Number I to employ artists on relief. 
Created both portable art and architectural art in non-
federal public buildings. 
PWAP- Public Works of Art Project (November 1933 to 
June 1934) : funded by the Civil Works Administration, 
to employ artists on relief to decorate non-federal public 
buildings. 
Sect. - Treasury Department Section of Painting and 
Sculpture (October 1934 to July 1943): funded by the 
Treasury Department; used anonymous competitions to 
hire the "best available" artists to decorate newly 
constructed federal buildings. 
SERA- State [ of California] Emergency Relief Adminis-
tration (April 1934 to July 1935) : funded by the 
Federal Emergency Relief Administration to employ 
artists on relief during the hiatus between the end of 
the PWAP and the beginning of the FAP. 
TRAP - Treasury Relief Art Project (July 1935 to December 
1938): funded by the WPA but administered by the 
Treasury Department to employ artists on relief to 
decorate existing federal buildin gs. 
Paintings (6] (l I] 
Herman Cherry Carlos Dyer 
ABANDONED BOUQUET INDUSTRIAL SCENE 
[ 1] oil on canvas, 40 x 30 in. oil on canvas, 23¾ x 40 in. 
FAP(?) 1939 FAP(?), 1938 
Belle Baranceanu Roberts Art Gallery Roberts Art Gallery 
SAN DIEGO Santa Monica High School Santa Monica High School 
oil on canvas, 96 x 60 in. 
PWAP, 1934 (7] (12] 
San Diego Fine Arts Gallery 
Herman Cherry Jade Fon 
(2] TREE ARCHWAY DAISIES 
oil on canvas, 40 x 30 in. oil on canvas, 30 x 20 in. 
Esther S. Barney FAP, 1939 FAP(?), 1939 
GATEWAY TO THE DESERT Roberts Art Gallery Roberts Art Gallery 
oil on canvas, 96 x 60 in. Santa Monica High School Santa Monica High School 
PWAP, 1934 
San Diego Fine Arts Gallery (8] (13] 
(3] Kim Garke Ralph Harper Goff 
LOS ANGELES RIVER BRIDGES THE EXPERT @] Ivan Bartlett oil on ct;mvas, 24 x 36 in. watercolor, 12¾ x 18½ in. 
SCARF DANCE PWAP, 1934 PWAP, 1934 
oil on canvas, 39½ x 23½ in. Santa Barbara High School San Diego Fine Arts Gallery 
FAP(?) 1939 
Roberts Art Gallery (9] (14] 
Santa Monica High School 
Boris Deutsch Lyle Marshall Harcoff 
(4] PORTRAIT STILL LIFE APPLES 
oil on canvas, 44½ x 35½ in. oil on canvas, 24 x 36 in. 
Everatt L. Bryant FAP(?), 1938 PWAP, 1933 
DOG SHOW AT PALM SPRINGS Roberts Art Gallery Santa Barbara High School 
tempera, 201/8x 29 7/8 in. Santa Monica High School 
FAP, n.d. (15] 
Los Angeles County Museum (IO] 
Ken Hatt 
(5] Arthur Durston THE SISTERS 
WOMAN IN GREEN oil on canvas, 30 x 20 in. 
Conrad Buff oil on canvas, 36 x 30 in. project unknown, n. d. 
BLACK CANYON project unknown, n.d. Roberts Art Gallery 
oil on canvas, 96 x 51 in. Roberts Art Gallery Santa Monica High School 
PWAP, 1934 Santa Monica High School 
Los Angeles County Museum 
[16] [21] [26] 
Dorothy Hewes Grant Plumb Dedrick B. Stuber 
LITTLE DUQUETT E CRESCENT BAY, LAGUNA BEACH THE COVE 
oil on canvas, 24 x 20 in. oil on canvas, 24 x 30 in. oil on canvas, 24 x 36 in. 
FAP(?), 1938 FAP(?), 1938 PWAP, ca. 1934 
Roberts Art Gallery Roberts Art Gallery Santa Barbara High School 




Everett G. Jackson Charles Reiff el CHILD READING 
MAIL ORDERLIES, U.S.N. SAN DIEGO HARBOR oil on canvas, 30 x 25 in. 
oil on canvas, 25 x 30 in. oil on canvas, 60 x 96 in. PWAP, 1934 
PWAP, ca. 1934 PWAP, 1934 San Diego Fine Arts Gallery 
Los Angeles County Museum San Diego Fine Arts Gallery 
[28] 
[I 8] [23] 
Kaye Waters 
Paul H. Julian John Hubbard Rich SUTTON PLAC E, NEW YORK 
SIX COWS INTERIOR oil on canvas, 20 x 30 in. 
~ oil on canvas, 30 x 36 in. oil on canvas, 40 x 50 in. FAP(?), 1938 FAP(?), 1938 PWAP, ca. 1934 Roberts Art Gallery 
Roberts Art Gallery Los Angeles County Museum Santa Monica High School 
Santa Monica High School 
[24] [29] 
[19] 
Elise Seeds Denny Winters 
JerreMurry MASTODON FLOOD CONTROL 
FEAR OF A STORM oil on canvas, 60 x 96 in oil on canvas, 30 x 40 in. 
oil on canvas, 40 x 30 in. PWAP, 1934 FAP( ?}, 1938 
FAP(?), 1938 Los Angeles County Museum Roberts Art Gallery 
Roberts Art Gallery Santa Monica High Scho ol 
Santa'Monica High School [25] 
[30] 
[20] Katherine Skeele 
TAOS LIFE Denny Winters 
Jerre Murry oil on canvas, 36 x 48 in. FLOOD CONTROL 
FLOWER WITH BIRD PWAP, ca. 1934 oil on canvas, 30 x 40 in. 
oil on canvas, 30 x 24 in. Los Angeles County Museum FAP(?), 1938 
FAP(?), 1938 Roberts Art Gallery 
Roberts Art Gallery Santa Monica High School 
Santa Monica High School 
[31 J Graphics [39] 
Denny Winters Jean Goodwin 
HILLS ANGEL AND DEER 
oil on canvas, 24 x 30 in. [35] lithograph, 13½ x 8¾ in. 
FAP(?), 1938 FAP, 1938 
Roberts Art Gallery Victor Arnautoff Roberts Art Gallery 
Santa Monica High School UNTITLED Santa Monica High School 
silverpoint, 16 x 8 in. 
[32] project unknown, n.d. [40] 
Collection of 
Tyrus Wong Mr. &Mrs. Vasily Arnautoff Edward Hagedorn 
NUDE BALEFUL INFLUENCE 
watercolor, 21 x 28¾ in. [36] etching, 25 1/8 x 18 7/8 in. 
FAP, 1939 FAP(?), ca. 1939 
Roberts Art Gallery Mildred Bryant Brooks Oakland Museum 
Santa Monica High School BABY STREET 
etching, 10 x 10½ in. [41 J 
[33] PWAP, 1934 
San Diego Fine Arts Gallery Edward Hagedorn 
Tyrus Wong BLACK TEETH 
TSSANG (THE MONK) [37] linoblock, 24 x 18 in. @] watercolor, 38½ x 22 in. FAP, ca. 1939 
FAP, 1937 Mallette Dean Oakland Museum 
Roberts Art Gallery FT. POINT, SAN FRANCISCO 
Santa Monica High School woodcut, 10 x 12¾ in. [42] 
FAP, 1940 
[34] Collection of John Haley 
Major E l Mackintosh VIRGINIA CITY 
Unknown artist lithograph, 10¾ x 13½ in. 
GIRL SMOKING [38] project unknown, n.d. 
oil on canvas, 51½ x 79½ in. Collection of Major E l Mackintosh 
PWAP, ca. 1934 Erik Gill 
Los Angeles County Museum 
"THERE ON THE MOUNTAIN OF [43] 
THE HEART , THE PAST VILLAGE ... " 
RILKE George Harris 
lithograph, iv½ x 12¾ in. WHEN? 
FAP, 1938 lithograph, 13 x 10½ in. 
Roberts Art Gallery project unknown, n.d 
Santa Monica High School Collection of Major E. l Mackintosh 
[44] [49] [54] 
Marian Herbert Helen Lundeberg Arthur Murphy 
BIRD OF PARADISE TABLE, DOOR AND BOOKS STEEL RIGGERS #2 BAY BRIDGE 
lithograph, 10½ x 8½ in. lithograph, 12¾ x 9½ in. lithograph, 14 x 1 7¼ in. 
FAP, 1936 FAP(?), n.d. FAP, 1936 
Roberts Art Gallery Collection of the artist Oakland Museum 
Santa Monica High School 
[50] [55] 
[45] 
MacRitchie Arthur Murphy 
Sargent Johnson ROAD IN TOCHIGI KEN STEEL RIGGERS # 3 BAY BRIDGE 
SINGING SAINTS lithograph, 10½ x 13¼ in. lithograph, 17¾ x 13½ in. 
lithograph, 13½ x 10½ in. project unknown, n.d. FAP, 1937 
FAP(? }, n.d. Collection of Oakland Museum 
Collection of Major E. 1. Mackintosh 
Major E. L Mackintosh [56] 
[51 l 
[46] Arthur Murphy 
Ivan Messenger STEEL RIGGERS #4 BAY BRIDGE 
Reuben Kadish THE JAPANESE TEA GARDEN lithograph, 20½ x 15 in. 
@] STUMP etching, 4 x 5 in. FAP, 1937 lithograph, 13½ x 10½ in. PWAP, 1934 Oakland Museum 
FAP(? }, n.d. San Diego Fine Arts Gallery 
Collection of [57] 
Major E. L Mackintosh [52] 
D. Painter 
[47] Arthur Murphy INDIAN PORTRAIT 
BULLDOGGERS pastels and charcoal, 1 0¼ x 7¾ in. 
Erle Loran lithograph, 10¾ x 15 in. project unknown, n.d. 
SAN FRANCISCO BAY FAP(?}, n.d. Collection of Major E. L Mackintosh 
lithograph, 10½ x 13¼ ifi: Collection of 
FAP, 1940 Major EL Mackintosh [58] 
Collection of 
Major E. L Mackintosh [53] T. C Polos 
DUSK 
[48] Arthur Murphy lithograph, 11 x 14 in. 
STEEL RIGGERS # 1 BAY BRIDGE project unknown, n.d. 
Helen Lundeberg lithograph, 20 x 14 in. Collection of Major E. L Mackintosh 
CHAIR WITH LIGHT BULB FAP, 1936 
lithograph, 12¾ x 9½ in. Oakland Museum 
FAP(?), n.d. 
Collection of the artist 
[59] 
Anton Refregier 
1934 WATERFRONT STRIKE 






lithograph, 16 x 19¾ in. 
FAP, 1939 
Roberts Art Gallery 




lithograph, 14½ x 18¼ in. 
FAP, 1939 
Roberts Art Gallery 




lithograph, 10½ x 13¼ in. 
FAP(?}, n.d. 
Collection of 
Major E. I Mackintosh 
[63] 
Edgar Dorsey Taylor 
THE U.V.X., JEROME 
lithograph, 12 1 /2 x 10 3 / 8 in. 
FAP(?}, n.d. 




lithograph, 8 x 8¾ in. 
FAP, 1937 
Roberts Art Gallery 




lithograph, 10¼ x 13¼ in. 
FAP, n.d. 
Collection of 




lithograph, 13½ x 9½ in. 
project unknown, n.d. 
Collection of 




MILITARY ON HORSEBACK 
plaster casts for section competition 
l0x 24 in. 
Sect., n.d. 




wood maquette for 
Twin Peaks Project 
96 in. 
FAP, n.d. 
de Saisset Art Gallery & Museum 
University of Santa Clara 
[70] 
Beniamino Bufano 
FRANKL IN DELANO ROOSEVELT 
[ 67] plaster maquette, 33 in. 
FAP(?), 1939 
Gail D. Zumwalt Collection and 
WHITE FRONTED GEESE Mr. and Mrs. Erskine Bufano 
lithograph, 10½ x 13 in. 
project unknown, n.d. [71] 
Collection of Major E. I Mackintosh 
Beniamino Bufano 
ST. FRANCIS ON HORSEBACK 
marble maquette, 18½ in. 
project unknown, 1930 
Collection of 
Mr. and Mrs. Erskine Bufano 
[72] 
Djey el Djey 
AMERICAN INDIAN 
ceramic, 10 in. 
PWAP, ca. 1934 




marble, 11 in. 
FAP(?}, n.d. 
Roberts Art Gallery 




wood, 28 in. 
Sect., 1937 
Bell Post Office 
[75] 
Donal Hord 
MAN WITH SHEAF OF WHEAT 
ceramic, 16½ in. 
PWAP, ca. 1934 
San Diego Fine Arts Gallery 
[76] 
Donal Hord 
CHUMASH INDIAN FIGURE 
wood, 24 in. 
FAP(?}, n.d. 
Roberts Art Gallery 
Santa Monica High School 
[77] 
Sargent Johnson 
ST ANDING WOMAN 






wood relief, 36 x 72 in. 
FAP, 1936 




mosaic study for 
San Francisco City College 
42 X 31 in. 
FAP, 1939-42 
Collection of the artist 
Tapestries 
[80] 
David Park, designer 
Maja Albee, weaver 
MUSES 
woven tapestry, 5 7 x 118 in. 
FAP, 1941 
Piedmont Junior High SchQol 
[81 l 
David Park, designer 
Jean Fry, weaver 
MUSES 
woven tapestry, 55 x 116' in. 
FAP, 1942 
Piedmont Junior High School 




renderings of American 
uniforms, 1755-1763, f or 
George Washington High 
School, San Francisco 
pencil and watercolor, JO x 13¾ in. 
FAP, ca. 1935 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(83] 
Victor Arnautoff 
renderings of French Allied 
uniforms, 1780-1783, for mural 
for George Washington High 
School, San Francisco 
pencil and watercolor, IO x 13¾ in. 
FAP, ca. 1934 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(84] 
Victor Arnautoff 
renderings of four British 
soldiers, 1775-1 _783, for mural 
for George Washington High 
School, San Francisco 
p encil and watercolor, JO x 13¾ in. 
FAP, ca. 1935 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(85] 
Victor Arnautoff 
renderings of American 
unif arms, 177 5-1 776, for mural 
for George Washington High 
School, San Francisco 
pencil and watercolor, JO x 13¾ in. 
FAP, ca. 1935 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(86] 
Victor Arnautoff 
MAN FLAGGING TRAFFIC 
conte crayon, 10¾ x 8¾ in. 
project unknown, n.d 
Collection of 




charcoal, 14¾ x 12 in. 
project unkn own, n.d. 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(88] 
Victor Arnautoff 
untitled rendering for 
Coit Tower mural, 
METROPOLITAN LIFE 
pen and pencil, and ink, 
21½ x 27½ in. 
PWAP, 1934 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(89] 
Victor Arnautoff 
untitled rendering for 
Coit Tower mural, 
METROPOLITAN LIFE 
pencil, 12¾ x 9¼ in. 
PWAP, 1934 
Collection of 




charcoal on parchment, 11¼ x 8¾ in. 
project unknown, n. d. 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(91] 
Victor Arnautoff 
rendering for George 
Washington High Scho ol 
mural, San Francisco 
watercolor, 12½ x 67½ in. 
FAP, 1935 
Collection of 
Mr. & Mrs. Vasily Arnautoff 
(92] 
Edward Biberman 
untitled rendering for 
mural, Department of 
Interior Building, 
Washington, D. C 
tempera, 30 x 31 in. 
Sect . competiti on, ca. 1936 
Collection of the artist 
[93] [97] [101 l 
Edward Biberman Helen Bruton Helen Bruton 
untitled rendering for rendering for Fresno rendering for Fresno 
mural for Rincon Annex Post Office terracotta relief, Post Office terracotta relief. 
Competition, San Francisco R.F.D. I R.F .D. I 
tempera, 28 x 28 in. pencil and pastels, 17¾ x 11¾ in. pencil and pastels, 17¾ x 11 ¾ in. 
Sect. competition, ca. 1936 Sect., 1940 Sect., 1940 
Collection of the artist Collection of the artist Collection of the artist 
[94] [98] [102] 
Edward Biberman Helen Bruton Stanton Macdonald-Wright 
rendering for mural for rendering for Fresno rendering for mosiac 
San Pedro Post Office, Post Office terracotta r?lief. LANDING OF THE VIKINGS 
MAN COMMUNICATES R.F .D. I IN VINLAND 
pen and ink and watercolor pencil and pastels, 17¾ x 11¾ in. Santa Monica High School 
12½ X 28¼ in. Sect., 1940 tempera, 20 x 20 in. 
Sect. competition, 1937 Collection of the artist FAP, n.d. 
Collection of the artist Roberts Art Gallery 
[99] Santa Monica High School 
~ [95] Helen Bruton [103] 
Edward Biberman rendering for Fresno 
rendering of detail for Post Office terracotta relief. Helen Bruton 
mural for San Pedro R.F.D. I rendering for relief, 
Post Office, pencil and pastels, 15¼ x 12 in. THE PONY EXPRESS, 1860 
MAN COMMUNICATES Sect., 1940 pencil, 10 x 24 in. 
pen and ink and watercolor Collection of the artist Sect. competition, n.d. 
27½x 42 in. Collection of the artist 
Sect. competition, n.d. [100] 
Collection of the artist [104] 
Helen Bruton 
[96] rendering for Fresno Beniamino Bufano 
Post Office terracotta relief. WENDELL WILLKIE 
Edward .Biberman R.F.D . I charcoal on paper, 42 x 59½ in. 
rendering of detail for pencil and pastels, 1 0½ x 7¾ in. project unknown, 1940 
mural for San Pedro Sect., 1940 Collection of 
Post Office, Collection of the artist Mr. & Mrs. Erskine Bufano 
MAN COMMUNICATES 
oil-wax emulsion on canvas 
20 X 15 in. 
Sect. competition, 1937 
Collection of the artist 
[105] [109] [113] 
Daniel Buckley MacGurrin Daniel M Mendelowitz 
untitled rendering for Los Angeles Hall of rendering for mural for 
sepia on paper, 11¼ x 13¾ in. Records mural, Los Angeles Terminal Annex, 
project unknown, n.d. DECLARATION OF INDEPENDENCE bayD 
Collection of watercolor, 6¼ x 13¾ in. watercolor, 12 x 19½ in. 
Major E I Mackintosh FAP, 1937 Sect. competition, ca. 1940 
Collection of Collection of the artist 
[106] Mrs. Buckley MacGurn·n 
[114] 
Charles Kassler 11 [11 0] 
sketch for Los Angeles Daniel M Mendelowitz 
Public Library fresco, Buckley MacGurrin rendering for mural for 
BISON HUNT rendering for Los Angeles Los Angeles Terminal Annex 
pencil on paper, 11 ½ x 18 in. Hall of Records mural bay£ 
PWAP, 1934 pen and ink on paper, 10 x 13¾ in. watercolor, 12 x 19½ in. 
Collection of the artist FAP, 1937 Sect. competition, ca. 1940 
Collection of Collection of the artist 
[107] Mrs. Buckley MacGurrin [115] 
Helen Lundeberg [ 111 l @] rendering for petrachrome wall Daniel M Mendelowitz 
in Centinella Park, Inglewood, Daniel M Mendelowitz rendering for mural for 
HISTORY OF TRANSPORTATION rendering of detail for mural Los Angeles Terminal Annex, 
watercolor, 7 x 239 in. for Los Angeles Terminal Annex, bayF 
FAP, ca. 1939 bayB watercolor, 12 x 19½ in. 
Collection of the artist watercolor, 25½ x 25½ in. Sect. competition, ca. 1940 
Sect. competition, ca. 1940 Collection of the artist 
[108] Collection of the artist [116] 
Buckley MacGurrin [112] 
rendering for Los Angeles Fred Pond 
Museum cafeteria, Daniel M Mendelowitz rendering of Coit Tower 
HISTORY OF FEASTING 
rendering for mural for mural by Frede Vidar 
THROUGH THE AGES, HENRY VIII Los Angeles Terminal Annex, pencil on paper, 15½ x 13½ in. 
crayon on paper, 21¾ x 15 in. bay C PWAP, 1934 
PWAP, ca. 1934 watercolor, lix 19½ in. Oakland Museum 
Collection of Sect. competition, ca. 1940 
Mrs. Buckley MacGurrin Collection of the artist 
[ 117] 
Fred Pond 
rendering of Coit Tower 
mural by Frede Vidar 
pencil and watercolor on paper 





rendering of interior of 
Coit Tower 
ink and sepia wash on paper 





rendering of interior of 
Coit Tower 
ink and sepia wash on paper 





rendering of interior 
of Coit Tower 
ink and sepia wash on paper 





rendering for triptych 
for Rincon Annex Post Office 






ALICE IN WONDERLAND 
oil on wood, 50 x 66½ in. 
FAP, 1937 




oil on wood, 50 x 71 in. 
FAP, 1937 




oil on wood, 50 x 71 in. 
FAP, 1937 




oil on wood, 50 x 72 in. 
FAP, 1937 
Long Beach Public Library 
[126] 
Clay Spohn 
INDIAN LEGEND OF NEW ALMADEN 
for Los Gatos High School 
egg tempera on masonite, 
75 X 288 in. 
FAP, 1940 
de Saisset Art Gallery and Museum 





montage for center section 
of ceiling mural in Los Angeles 
Federal Building 
13¾x 13¾ in. 
Sect., 1938 




montage for center section 
of ceiling mural in Los Angeles 
Federal Building 
B½x 8½ in. 
Sect., 1938 
Collection of the artist 
[129] 
Edward Biberman 
PREHISTORIC AND SPANISH 
COLONIAL MURAL 
in Los Angeles Federal Building 
Bx 14½ in. 
Sect., 1938 
Collection of the artist 
[130] 
Edward Biberman 
HISTORY OF VENICE 
mural for Venice Post Office 
7x 16½ in. 
Sect., 1939-1940 





mural for Hall of Records, 
Los Angeles, 11 pieces, 
each 7¾ x 8 in. and one 
piece 9 x 4 
FAP, 1937 
Collection of the artist 
[132] 
Lorser Feitelson 
rendering for mural, 
ELECTRICITY, 
for Thomas A. Edison Junior 
High School, Los Angeles 
6¾ X 18½ in. 
FAP, 1937 
Collection of the artist 
Farm Security Administration 
Photographers in California 
In the 1930s, FDR established a number of agencies to provide relief from the Great Depression 
and solve the problems creating it. Within many of these agencies was a public information 
section that documented the work of the agency, illustrating and publishing reports, setting up 
exhibits, and providing stories and images to the press. The Historical Section of the Farm 
Security Administration (FSA) was such a group; at its head was Roy Stryker, 1 who had been 
appointed by Rex Tugwell. Stryker and Tugwell, as Columbia University professors, had co-
authored American Economic Life, creating a landmark text of documented socio-economic 
analysis and interpretation, illustrated with the photographs of Lewis Hine and others. 
Stryker's personal purpose was to amass a pictorial history of contemporary American life. 
To this end, under the convenient cover of publicity, he assembled an agency of critical, 
enthusiastic, and talented photographers who traveled the country looking for the "what and 
why" of the confusion around them . Thirteen photographers were employed during the eight 
year life of the historical section. Russell Lee and Arthur Rothstein, on assignment from the 
East, and Dorothea Lange, a native, covered California. 
This selection of FSA photographs of California presents a visual narrative of the social and 
economic concerns in the state from 1935 through 1943. Beginning with the first signs of the 
Depression-unemployment, transience, despair-the photographs go on to tell of initial actions, 
organized programs, and, eventually, apparent recovery. The concerns of the photographers 
remain consistent over this eight-year span: the individual, the child, the family, work, religion, 
living conditions, the effect of organizations, and the quality of expression in people's lives. 
By reexamining these concerns indifferent places and situations Lange, Rothstein, and Lee made 
an accurate, moving document of these disturbing times. 
The photographs were culled from the files of FSA photographs housed in the National Archives, 
Washington, D.C. Little known and unpublished images were selected both for their freshness 
and impact and to suggest the scope of this massive enterprise. Further, the photographic 
styles and formal aesthetic considerations of this period are thus surveyed, revealing portraiture, 
figure studies, landscape, surrealism, and even pop compositions. 
PAUL HOFFMAN 
Curator of Photography 
1 See Roy Emerson Stryker and Nancy Wood, In This Proud Land: America 1935-1943 As Seen in the FSA Photographs 
(Greenwich, Conn.: New York Graphic Society, 1973) . 
Farm Security Administration 






MIGRANT WORKER ON 
A CALIFORNIA HIGHWAY 
FSA, 1935 




SCENE ALONG SKID ROW 
ON HOWARD STREET, 
SAN FRANCISCO 
FSA, February 1937 




LINE OF MEN INSIDE DIVISION 
OFFICE OF THE ST A TE 
EMPLOYMENT SERVICE OFFICE 
AS UNEMPLOYMENT BENEFIT 
AID BEGINS. THEY ARE WAITING 
TO REGISTER FOR BENEFITS ON 
ONE OF THE FIRST DAYS THE 
OFFICE OPENED. THEY WILL 
RECEIVE FROM SIX TO FIFTEEN 
DOLLARS A WEEK FOR UP TO 
SIXTEEN WEEKS. COINCIDENTAL 
[137] 
WITH THE ANNOUNCEMENT THAT Dorothea Lange 
THE FEDERAL UNEMPLOYMENT GIRLS' SUNDAY SCHOOL 
CENSUS SHOWED CLOSE TO CLASS OF THE SALVATION 
10 MILLION PERSONS OUT OF ARMY SINGING BETWEEN 
WORK, TWENTY-TWO STATES PREACHINGS. SAN FRANCISCO 
BEGAN PAYING UNEMPLOYMENT FSA, April 1939 
COMPENSATION. SAN FRANCISCO 
FSA, January 1938 




A "SOLDIER" WHO WAS SAVED 
TWELVE .YEARS BEFORE AND 
HAS BEEN WITH THE SALVATION 
ARMY EVER SINCE, PREACHING 
ON THE "POWER OF THE LORD," 
SAN FRANCISCO 
FSA, April 1939 
Library of Congress: 
LC-USF 34-19279-E 






FSA, April 19 39 




SALVATION ARMY STREET 
MEETING. SAN FRANCISCO 
FSA, April 1939 
Library of Congress: 
LC-USF 34-19253-C 
*The descriptive commentaries were written by the photographers themselves. 
[140] 
Dorothea Lange 
MIGRANT MAN SHAVING BY 
THE ROADSIDE, ON U.S. 
HIGHWAY 99 IN CALIFORNIA 
FSA, February 1939 




FARM WOMAN BESIDE HER 
BARN DOOR. NO MORE 
HORSESHOES!TULARE 
COUNTY 
FSA, November 1938 




ADVERTISEMENT FOR A 
CURRENT MOVIE. THE CHILD 
IS A FLOOD REFUGEE OF 
MARCH, 1938, FROM 
SOUTHEAST MISSOURI. 
WESTLEY 
FSA, April 1939 




MIGRATORY FIELD WORKER'S 
HOME ON THE EDGE OF A PEA 
FIELD. THE FAMILY LIVED 
HERE THROUGH THE WINTER. 
IMPERIAL VALLEY 
FSA, March 1937 




SQUATTER CAMP IN 
CALIFORNIA. 
FSA, November 1936 




YOUNG PENNILESS FAMILY 
HITCHHIKING. THE FATHER, 24, 
AND THE MOTHER, 17, CAME 
FROM WEST SALEM, NORTH 
CAROLINA. EARLY IN 1935 THEIR 
BABY WAS BORN IN THE IMPERIAL 
VALLEY, WHERE THEY WERE 
WORKING AS FIELD LABORERS. 
U.S. HIGHWAY 99 
FSA, November 1936 




EXAMPLE OF SELF RESETTLE-
MENT IN CALIFORNIA. AN 
OKLAHOMA FARM FAMILY, 
FORCED BY DROUGHT OF 1936 
TO ABANDON THEIR FARM, 
SET OUT WITH THEIR CHILDREN 
TO DRIVE TO CALIFORNIA. 
PICKING COTTON IN ARIZONA 
FORADAYORTWOATAT™E 
GA VE THEM ENOUGH FOOD 
AND GASOLINE TO CONTINUE. 
ON THIS DAY THEY WERE WITHIN 
A DA Y'S TRAVEL OF THEIR 
DESTINATION. THEIR CAR, WHICH 
HAD BROKEN DOWN EN ROUTE, 
WAS ABANDONED. HIGHWAY 
BETWEEN BLYTHE AND INDIO 
FSA, August 1936 




MOTHER AND TWO CHILDREN 
ON THE ROAD. TULELAKE, 
SISKIYOU COUNTY 
FSA, September 1939 




REFUGEES FROM OKLAHOMA 
CAMPING IN IMPERIAL VALLEY 
FSA, April 1935 




A FAMILY OF MEXICAN 
MIGRANTS ON THE ROAD 
WITH TIRE TROUBLE. THEY 
ARE LOOKING FOR WORK 
IN THE PEA FIELDS OF 
CALIFORNIA. 
FSA, February 1936 




FAMILY OF A RURAL 
REHABILITATION CLIENT. 
TULARE COUNTY 
FSA, November 1938 





TOILET FOR THE MEN, WOMEN, 
AND CHILDREN LIVING IN TEN 
CABINSOFANAUTOCAM~THIB 
CAMP WAS FOR ARKANSAWYERS, 
WHO WERE RECENT MIGRANTS TO 
CALIFORNIA. RENT FOR THE 
CABINS IS $10.00 A MONTH. 
GREENFIELD, SALINAS VALLEY 
FSA, April 1939 




PRIVY IN A CHEAP MIGRATORY 
LABOR CAMP. SAN JOAQUIN 
VALLEY 
FSA, November 1936 
Library of Congress: 
LCUSF 34-16001-E 
Dorothea Lange [154] 
[l 55] 
Dorothea Lange 
DEBRIS LEFT OUT ON THE 
FLA TS WHERE SQUATTERS' 
CAMP STOOD DURING THE 
WORK SEASON, A COMMON 
SIGHT AFTER THE MIGRANTS 
J-IAVE LEFT. KERN COUNTY 
FSA, February ·1939 




ONE OF A ROW OF TENTS, 
HOME OF A PEA PICKER. 
CALIPATRIA VICINITY, 
IMPERIAL VALLEY 
FSA, February 1939 
Library of Congress: 
LC-USF 34-19218-C 
[157] 
THIS HOMELESS FAMILY OF SEVEN Dorothea Lange 
WALKED ALONG U.S. HIGHWAY 99 Dorothea Lange 
FROM PHOENIX, ARIZONA, WHERE MIGRANT CAMP. SAN LUIS 
THEY HAD PICKED COTTON. THEY OBISPO COUNTY 
ARE GOING TO SAN DIEGO, WHERE FSA, February 1936 
THE FATHER HOPES TO GET ON Library of Congress: 
RELIEF, BECAUSE HE HAD ONCE LC-USF 34-1788-C 
WORKED THERE. THE FAMILY WAS 
GIVEN A LIFT OF FIVE MILES BY A 
PASSING MOTORIST. BRAWLEY 
VICINITY, IMPERIAL COUNTY 
FSA, February 1939 
Library of Congress: 
LC-USF 34-19088-E 
OKLAHOMA MIGRATORY 
WORKERS WASHING IN A 
HOT SPRING IN THE DESERT . 
IMPERIAL VALLEY 
FSA, March 1937 
Library of Congress: 
LC-USF 34-16451-E 
(158] [162] (165] l 
Dorothea Lange Dorothea Lange Radford j 
MIG RATORY F AMILY FROM THE ARVIN MIGRATORY FARM EROSION DESTROYED THIS 
LOUISIANA WHO HAVE BEEN WORKERS' CAMP OF THE FARM HILLSIDE ORCHARD IN A FEW 
IN CALIFORNIA EIGHTEEN SECURITY ADMINISTRATION. SHORT YEARS , 1922-1938, 
MONTHS. THEY ARE NOW ON SINGING HYMNS BEFORE OPENING CALIFORNIA 
WPA, AND RECEIVE $55.00 A MEETING OF THE MOTHERS' Soil Conservation Service, 
A MONTH. THERE IS NO HOUSE CLUB. KERN COUNTY January 1938 
AVAILABLE IN THE NEAREST FSA, November 1938 Library of Congress: Cal-4182 
TOWN UNDER $10.00 A MONTH. Library of Congress: 
FSA, November 1938 LC-USF 34-18534-E [166] 
Library of Congress: 
LC-USF 34-18505-E [163] Dorothea Lange 
SMALL FARM. 
[159] Dorothea Lange KERN COUNTY 
MIGRANTS TRAVEL SEASONALLY FSA, November 1938 
l Dorothea Lange BACK AND FORTH BETWEEN THE Library of Congress: CALIFORNIA HOME OF IMPERIAL VALLEY, LOS ANGELES , LC-USF 34-18624-C OKLAHOMA DROUGHT REFUGEE AND THE SAN JOAQUIN VALLEY FSA, August 1936 ALONG THIS HEAVY TRUCK [167] 
~ Library of Congress: ROUTE, U.S. HIGHWAY 99 . LC-USF 34-9678-E TEHACHAPI RIDGE, KERN COUNTY Russell Lee 
FSA, February 1939 LIVING ROOM IN THE FARM [160] 
Library of Congress: HOME OF JOHN FROST , PART 
LCUSF 34-19362-E OWNER OF 135 ACRES OF Dorothea Lange SEMIMARGINAL LAND . HE 
MIGRANTS IN THE SOUTHWEST [164] RAISES TURKEYS, HOGS, AND BRING THEIR INSTITUTIONS DAIRY CATTLE. TEHAMA COUNTY 
WITH THEM. SALINAS VALLEY 
Dorothea Lange FSA, November 1940 FSA, April 1939 Library of Congress: 
Library of Congress: A VERY BLUE EAGLE. LC-USF 34-37979-D 
LC-USF 34-19367-E TRANQUILITY VICINITY, 
FRESNO COUNTY 
[ 161'] FSA, November 1936 [168] 
Library of Congress:. 
Russell Lee Dorothea Lange LC-USF 34-RA 9850-C 
THE WINDSHIELD OF A 
FEEDING UNMARKETABLE 
MIGRATORY AGRICULTURAL PEARS TO HOGS ON A FARM. 
PLACER COUNTY 
LABORER'S CAR, IN A 
FSA, December 1940 
SQUATTER CAMP. 
Library of Congress: 
SACRAMENTO VICINITY 
FSA, November 1936 LC-USF 34-38376-D 




LIVING CONDITIONS OF 
AGRICULTURAL WORKERS 
UPON WHOM THE CROPS OF 
CALIFORNIA DEPEND. A FAMILY 
OF MIGRATORY COTTON 
PICKERS, ORIGINALLY FROM 
OKLAHOMA , LIVING IN AN 
ABANDONED COW BARN. NOTE 
BEDINTHECORNER.KERN 
COUNTY. 
FSA, November 1938 




CALIFORNIA PEA PICKERS 
RETURNING TO CAMP AFTER 
A DAY'S WORK. SANTA CLARA 
FSA, April 1937 




FARM SECURITY ADMINISTRATION 
CAMP FOR MIGRATORY WORKERS. 
MOTHER FROM OKLAHOMA 
TENDING HER BABY , WHO HAS 
DYSENTERY. FARMERSVILLE, 
TULARE COUNTY 
FSA, May 1939 
Library of Congress: 
LC-USF 34-19664-D 
[172] [175] 
Dorothea Lange Dorothea Lange 
FARM SECURITY ADMINISTRATION MIGRANT PEA PICKERS FROM MANY 
CAMP FOR MIGRATORY WORKERS. 
RESIDENT NURSE INTERVIEWING 
A MOTHER AND EXAMINING HER 
SICK CHILD . FARMERSVILLE, 
TULARE COUNTY 
FSA, May 1939 




MEXICAN PICKING MELONS . 
IMPERIAL VALLEY 
FSA, May 1937 




PAYMASTER ON THE EDGE OF THE 
PEA FIELDS PAYS A QUARTER FOR 
EVERY HAMPER OF 30 POUNDS 
BROUGHT TO THE SCALE. 
CALIPATRIA VICINITY, IMPERIAL 
VALLEY 
FSA, n.d. 
Library of Congress: 
LC-USF 34-19180-E 
STATES LINE UP WITH THEIR FILLED 
HAMPERS ON THE EDGE OF THE 
FIELD AND WAIT THEIR TURN FOR 
WEIGHING. WESTLEY VICINITY 
FS1, April 1938 
Library of Congress: 
LC USF 34-18304-E 
[176] 
Dorothea Lange 
TENANT PURCHASE APPLICANTS. 
STOCKTON 
FSA, December 1938 
Library of Congress: 
LC USF 34-18987-E 
[I 77] 
Russell Lee 
CORNER OF A KITCHEN OF A FRUIT 
FARMER WHO IS BROKE AND IN 
DEBT. PLACER COUNTY 
FSA, December 1940 





IN THE LIVING ROOM OF A FRUIT 
FARMER. THESE FARMERS HAVE HAD 
A VERY HIGH LIVING STANDARD. 
THE CENTER FIGURE IS AN AWARD 
THIS FARMER'S DAUGHTER HELPED 
WIN IN A POLO MATCH. PLACER 
COUNTY 
FSA, December 1940 
Library of Congress: 
LC-USF 34-38391-D 
[179] [183] 
Unknown Russell Lee 
MEXICAN WORKERS ON STRIKE IN HOUSEWIFE IN THE FRONT ROOM 
CALIFORNIA OF HER HOME. TURLOCK 
FSA, 1933 FSA, May 1942 
Library of Congress: 
LC-USF 344- 7488 ZB 
(180] 
Dorothea Lange 
THE FARM SECURITY 
ADMINISTRATION CAMP FOR 
MIGRATORY WORKERS . CLOSE-UP 
OF CAMPERS' BULLETIN BOARD 
DURING THE COTTON STRIKE. 
SHAFTER 
FSA, November 1938 




CARAVAN OF STRIKING COTTON 
PICKERS. TULARE VICINITY 
FSA, October 1933 
Library of Congress: 
LC-USF 344- 7484-ZB 
[182] 
Russell Lee 
INTERIOR OF THE LIVING ROOM IN 
A REMODELED BOX CAR. THE 
MARRIED COUPLE LIVES HERE ON 
THE EARL FRUIT COMPANY 
RANCH. DELANO VICINITY 
FSA, November 1940 
Library of Congress: 
LC-USF 34-38078 -D 




STREET MEETING AT NIGHT IN 
MEXICAN TOWN OUTSIDE OF 
SHAFTER . AN ORGANIZER FOR 
THE UNITED CANNERY 
AGRICULTURAL PAOKING AND 
ALLIED WORKERS OF AMERICA 
(CIO) TALKING TO A MIXED 
CROWD. THE STRIKE FAILED. 
SHAFTER 
FSA, November 1938 




AN INTERVIEW FOR 
UNEMPLOYMENT COMPENSATION. 
SAN FRANCISCO 
FSA, January 1938 




LINE-UP OUTSIDE FSA GRANT 
OFFICE FOR RELIEF TO FARM 
LABORERS, EARLY IN THE MORNING 
BEFORE THE OFFICE HAS OPENED. 
TULARE 
FSA, November 1938 




DESTITUTE FARM LABOR FAMILIES 
COME TO THE FSA DISTRIBUTING 
DEPOT TO APPLY FOR A FOOD 
GRANT. TULARE 
FSA, November 1938 




MEXICAN LABORERS ON STRIKE IN 
THE COTTON PICKING SEASON 
APPLYING TO FSA FOR RELIEF. 
Bf. KERSFIELD 
FSA, November 1938 
Library of Congress: 
LC-USF 34-18627-C 
[l 89] [192] [195] 
Dorothea Lange Dorothea Lange Dorothea Lange 
THE COMMODITIES ON THE THE FARM SECURITY COWBOY BRINGING CATTLE IN 
COUNTER REPRESENT 2 WEEKS' ADMINISTRATION EMERGENCY FROM THE RANGE, A COMMON 
ALLOTMENT FOR 4 PEOPLE. FSA CAMP FOR WORKERS IN THE PEA SIGHT ON CALIFORNIA HIGHWAYS. 
DISTRIBUTING STATION FOR HARVEST. MIGRANT FAMILY CONTRA COSTA COUNTY 
EMERGENCY GRANTS OF FOOD FROM ARKANSAS PLAYING FSA, November 1938 
AND CLOTHING TO DESTITUTE HILLBILLY SONGS. CALIPATRIA, Library of Congress: 
AGRICULTURAL WORKERS. IMPERIAL COUNTY LC-USF 34-18759-E 
BAKERSFIELD FSA, February 1939 
FSA, November 1938 Library of Congress: [196] 
Library of Congress: LC-USF 34-19320-E 
LC-USF 34-18535-E Russell Lee 
[193] WIFE OF A FRUIT FARMER. 
[190] PLACER COUNTY 
Dorothea Lange FSA, December 1940 
Dorothea Lange RECREATION IN A MIGRATORY Library of Congress: 
THE FARM SECURITY AGRICULTURAL WORKERS' CAMP. LC-USF 34-38473-D 
ADMINISTRATION CAMP FOR HOLTVILLE VICINITY, IMPERIAL 
MIGRATORY WORKERS. REST VALLEY [197] 
TIME IN THE NURSERY SCHOOL. FSA, February 1937 ~ SHAFTER Library of Congress: Russell Lee 
FSA, February 1939 LC-USF 34-RA 16150-E BARN ON THE FARM 
Library of Congress: SECURITY ADMINISTRATION 
LC-USF 34-18814-E [194] MINERAL KING COOPERATIVE 
FARM. VISALIA , TULARE COUNTY 
[191] Arthur Rothstein FSA, November 1940 
THE FARM SECURITY Library of Congress: 
Dorothea Lange ADMINISTRATION TULARE CAMP LC-USF 34-38060-D 
FOR MIGRANT WORKERS. 
THE FARM SECURITY [198] CHILDREN PLAYING IN THE 
ADMINISTRATION CAMP FOR 
NURSERY. 
MIGRATORY WORKERS. 
Russell Lee VISALIA 
HALLOWEEN PARTY. SHAFTER 
FSA, March 1940 FSA, November 1938 CHICKEN RANCH. 
Library of Congress: Library of Congress: SONOMA COUNTY 
LC-USF 34-24173-D FSA, January 1942 LC-USF 34-18551-D library of Congress: 
LC-USF 34- 71365-D 
(199] [201] [203] 
Dorothea Lange Dorothea Lange Russell Lee 
LARGE-SCALE PEA FIELDS . FEDERAL SUBSISTENCE DAUGHTER OF A FRUIT FARMER. 
THESE PEAS MUST BE HANDPICKED HOMESTEADS. THE FATHER OF HER FATHER OWNS 18 ACRES , 12 
BY GANGS OF LABORERS, FOR THIS FAMILY OF 4, A CARPENTER OF WHICH ARE IN FRUIT. HE HAS 
FRESH TABLE USE . THE FROZEN EARNING $70.00 A MONTH, PAYS A NO GARDEN , COWS, PIGS, ETC. THEY 
FOOD PROCESS IS NOT USED IN MONTHLY RENT OF $17. 70 ON THIS HAVE FARMED THIS LAND FOR 
MAKING CALIFORNIA PEAS, THREE-ROOM HOUSE. THIS AMOUNT TWENTY-FIVE YEARS AND NOW 
ALTHOUGH IT MAY BE IS APPLIED ON ITS PURCHASE. 
INTRODUCED. FROZEN PEAS EL MONTE 
IN SOUTHERN NEW JERSEY AND FSA, February 1936 
PEAS FOR CANNING IN WISCONSIN Library of Congress: 
ARE MACHINE HARVESTED. LC-USF 34-1675-C 
SANTA MARIA VICINITY 
FSA, February 1939 




HOUSEWIFE SERVES DINNER IN 
THE BACKYARD OF HER HOME. 
MENU: BARBECUED STEAKS , 
FRESH PEAS , POTATO SALAD, 
POTATO CHIPS, CELERY , OLIVES, 
STRAWBERRY SHORTCAKE , AND 
COFFEE. TURLOCK 
FSA, May 1942 
Library of Congress: 
LC-USF 34- 72724-D 
[202] 
Dorothea Lange 
SINGING HYMNS, SUCH AS "THE 
GREAT REAPING DAY, " ON A 
SUNDAY AFTER NOON. THE WOMAN 
HAD BEEN "SA YEO" THE WEEK 
BEFORE. THIS COUPLE CAME FROM 
OKLAHOMA , WHERE THEY HAD 
PICKED POTATOES. KERN COUNTY 
FSA, March 1937 
Library oJ Congress: 
LC-USF 34-16324-E 
HA VE A HEAVY INDEBTEDNESS TO 
THE FEDERAL LAND BANK AND 
EXPECT TO LOSE THEIR FARM ANY 
DAY. "MAYBE THE OA KIES WI LL 
MAKE A SUCCESS WHERE WE HAVE 
MADE A FAILURE ," THEY SAY AS 
THEY SEE THE OA KIES MOVING. 
PLACER COUNTY 
FSA, December 1940 
Library of Congress: 
LC-USF 34 38500-D 
[204] 
Russell Lee 
HOUSEWIFE SENDING HER SON 
OFF TO SCHOOL. TURLOCK 
FSA , May 1942 




GIRLS AT THE IMPERIAL 
COUNTY FAIR. EL CENTRO 
VICINITY 
FSA, March 1942 




MEXICAN COTTON PICKER , 
SAN JOAQUIN VAL LEY 
FSA, November 1936 




THE FARM SECURITY 
ADMINISTRATION TULARE CAMP 
FOR MIGRANT WORKERS . HIGH 
SCHOOL STUDENTS. VISALIA 
FSA, March 1940 
Library of Congress: 
LC-USF 34-24175 -D 
[208] 
Russell Lee 
FACE OF THE DAM UNDER 
CONSTRUCTION. SHASTA DAM , 
SHASTA COUNTY 
FSA, June 1942 
Library of Congress: 
LC-USF 34- 73014-D 
[209] 
Russell Lee 
WORKMEN ON THE PORCH OF 
THE COMMISSARY. SHASTA DAM, 
SHASTA COUNTY 
FSA , June 1942 




MOVIE THEATER ON THE 
MAIN STREET OF A TOWN 
WHICH OWES ITS EXISTENCE 
TO THE CONSTRUCTION WORK 
ON SHASTA DAM. CENTRAL 
VALLEY 
FSA, November 1940 




REAL ESTATE OFFICE. 
OAKLAND 
FSA, November 1936 





ON THE MAIN STREET OF 
A BOOM TOWN NEAR SHASTA 
DAM . CENTRAL VALLEY 
FSA, November 1940 




SIGN . WHEN THIS PICTURE WAS 
TAKEN THERE WAS ONLY ONE 
BUILDING IN TOWN, A SMALL 
COMBINATION DWELLING AND 
WORKSHOP. SANTA CLAUS 
FSA, November 1940 




SIGNBOARDS. SAN FRANCISCO 
FSA, March 1937 




BILLBOARD ON U.S. HIGHWAY 99 
IN CALIFORNIA, PART OF A 
NATIONAL ADVERTISING 
CAMPAIGN SPONSORED BY THE 
NATIONAL ASSOCIATION OF 
MANUFACTURERS. 
FSA, March 1937 




DAUGHTER OF A MIGRANT 
TENNESSEE COAL MINER, 
LIVING IN AN AMERICAN 
RIVER CAMP. SACRAMENTO 
VICINITY 
FSA, November 1936 
Library of Congress: 
LC-USF 34-9907 -C 
(217] 
Russell Lee 
DAUGHTER OF A CARPENTER 
IN TENT HOME. SHE WAS IN HER 
SECOND YEAR OF HIGH SCHOOL 
IN LOUISIANA, BUT SHE IS NOT 
ATTENDING SCHOOL IN 
CALIFORNIA. MISSION VALLEY, 
SAN DIEGO 
FSA, December 1940 




PREGNANT MIGRANT WOMAN 
(220] 
Dorothea Lange 
MEXICAN GRANDMOTHER WHO 
MIGRATES WITH A LARGE FAMILY 
EACH YEAR FROM GLENDALE , 
ARIZONA, FOLLOWING THE CROPS 
THROUGH CALIFORNIA AND BACK. 
SHOWN HERE HARVESTING 
TOMATOES. SANTA CLARA VALLEY 
FSA, November 1938 




SPRING PLOWING IN THE 
(223] 
Dorothea Lange 
NATIVE OF INDIANA IN A 
MIGRATORY LABOR 
CONTRACTORS' CAMP. "IT'S ROOT, 
HOG, OR DIE FOR US FOLKS." 
CALIPATRIA 
FSA, February 1937 




GIRL GETTING WATER FOR A FIELD 
WORKER'S FAMILY. EL CENTRO, 
WHO LIVES IN A SQUATTERS CAMP. 
KERN COUNTY 
IMPERIAL VALLEY VICINITY 
CAULIFLOWER FIELDS. GUADALUPE FSA, March 1935 
FSA, March 1937 Library of Congress: 
FSA, November 1936 





Dorothea Lange DROUGHT AND DEPRESSION 
EIGHTY-YEAR -OLD GRANDMOTHER RErUGEE FROM OKLAHOMA, NOW 
OF 22 CHILDREN, WHO CAME FROM WORKING IN THE PEA FIELDS. 
A FARM IN OKLAHOMA, AND IS IMPERIAL VALLEY 
NOW LIVING IN A CAMP . "IF YOU FSA, March 1937 
LOSE YOUR PLUCK YOU LOSE THE Library of Congress: 
MOST THERE IS IN YOU - ALL LC-USF 34-16338-C 
YOU'VE GOT TO LIVE WITH." 
BAKERSFIELIJ VICINITY 
FSA, November 1936 




JAPANESE MOTHER AND 
DAUGHTER , AGRICULTURAL 
WORKERS. GUADALUPE VICINITY 
FSA, March 1937 




GRANDMOTHER FROM OKLAHOMA 
AND HER PIECED QUILT. 
KERN COUNTY 
FSA, February 1936 




THE ARVIN MIGRATORY FARM 
WORKERS' CAMP OF THE FARM 
SECURITY ADMINISTRATION. 
WHILE THE MOTHERS ARE 
WORKING IN THE FIELDS, THE 
PRESCHOOL CHILDREN OF 
MIGRANT FAMILIES ARE CARED 
FOR IN THE NURSERY SCHOOL 
UNDER TRAINED TEACHERS. 
KERN COUNTY 
FSA, November 1936 




WOMAN IN A PEA PICKER 'S CAMP 
IN CALIFORNIA. "I SEEN OUR 
CORN DRY UP AND BLOW OVER 
THE FENCE BACK THERE IN 
OKLAHOMA ." 
FSA, March 1937 




DAUGHTER OF A MIGRANT 
FRUIT WORKER IN AN 
AMERICAN RIVER CAMP. 
SA C RAMENTO VICINITY 
FSA, November 1936 




CHILDREN OF MIGRATORY 
MEXICAN FIELD WORKERS. 
THE OLDER CHILD HELPS TIE 
CARROTS IN THE FIELD. 
COACHELLA VALLEY 
FSA, Febrnary 1937 




THE FARM SECURITY 
[233] 
Dorothea Lange 
THE ARVIN MIGRATORY FARM 
WORKERS' CAMP OF THE 
FARM SECURITY ADMINISTRATION . 
WHILE THE MOTHERS WOR KEO IN 
THE FIELDS, THE PRESCHOOL 
CHILDREN OF MIGRANT FAMILIES 
ARE CARED FOR IN THE NURSERY 
SCHOOL UNDER TRAINED 
TEACHERS. KERN COUNTY 
FSA, November 1936 
Library of Congress: 
LC-USF 33-15328-Ml 
ADMINISTRATION CAMP FOR [234] 
MIGRATORY WORKERS . MIGRANT 
CHILD. SHAFT E R 
FSA, November 1938 




OLIVE GROWER WHO ALSO OWNS 
AN OLIVE OIL PLANT AND AN 
OLIVE PICKLING PLANT. 
STRATHMORE 
FSA, Febrnary 1942 
Library of Congress: 
Russell Lee LC-USF 34-71502-D 
FARM SECURITY ADMINISTRATION 
FARM WORKERS' CAMP AT THE [235] 
MOVIES. TULARE COUNTY 
FSA, Febrnary 1942 Dorothea Lange 
Library of Congress: THE FSA EMERGENCY CAMP 
LC-USF 34- 71753-D FOR WORKERS IN THE PEA 
HARVEST. SICK MIGRATORY 
WORKER FROM COLORADO. 
CALIPATRIA, IMPERIAL COUNTY 
FSA, Febrnary 1939 




STRAWBERRY GROWER FROM 
OKLAHOMA NEAR JUDSONIA. 
HE WAS FORCED TO JOIN THE 
MIGRATORY WORKERS IN 
CALIFORNIA FOR THE SEASON, 
BECAUSE THE I 9 36 DROUGHT 
CAUSED A SHORTAGE OF PLANTS. 
FSA, Spring 1937 





PLASTERER WHO HAS COME TO 
LOOK FOR WORK. PACIFIC BEACH, 
SAN DIEGO 
FSA, December 1940 




THIS MAN IS A LABOR CONTRACTOR 
IN THE PEA FIELDS OF CALIFORNIA. 
[243] 
Dorothea Lange 
THE FARM SECURITY 
ADMINISTRATION MINERAL KING 
COOPERATIVE FARM. ONE OF 
THREE DIRECTORS ELECTED BY 
THE 10 FAMILIES NOW 
REESTABLISHED ON THE LAND. 
VISALIA VICINITY, 
TULARE COUNTY 
FSA, November 193 8 
Library of Congress: 
LC-USF 34-18655-C 
ONE-EYED CHARLIE GIVES HIS [244] 
Dorothea Lange 
MIGRATORY COTTON PICKER 
ON U.S . HI GHWAY 99 BETWEEN 
TULARE AND FRESNO. HE AND 
VIEWS: "I'M MAKING MY LIVING 
OFF OF THESE PEOPLE I MIGRANT 
LABORERS J SO I KNOW THE 
COND ITION." SAN LUIS OBISPO 
HIS FAMILY, FROM INDEPENDENCE, COUNTY 
KANSAS, HAVE BEEN IN FSA, February 1936 
CALIFORNIA SIX MONTHS. WITH library of Congress: 
ANOTHER FAMILY THEY STARTED LC-USF 34-9002-C 
FROM FRESNO THAT MORNING 
LOOKING FOR WORK CHOPPING 
COTTON. MERCED VICINITY 
FSA, May 1939 






CH ICKEN RANCHER. 
SONOMA COUNTY 
FSA, January 1942 
library of Congress: 
LC-USF 34-71329-D 
FILIPINO BOY WORKING WITH A [242] 
LABOR GANG, CUTTING 
CAULIFLOWER. SANTA MARIA 
VICINITY 
FSA, March 1937 
Library of Congress: 
LC-USF 34-RA 16200 -E 
Dorothea Lange 
OLD MEXICAN LABORER, SA YING, 
"I HA VE WOR KEO HARD ALL MY 
LIFE AND ALL I HAVE NOW IS MY 
BROKEN BODY." IMPERIAL VALLEY 
FSA, June 1935 
Library of Congress: 
LC-USF 34-RA 1618-C 
Dorothea Lange 
DUST BOWL REFUGEE IN 
CALIFORN IA . "WE WAS STARVED 
OUT AND WE LIVED ON 'PERHAPS.' 
WE COULD MAYBE FIND A LITTLE 
WORK IF WE COULD AFFORD 
TO ROLL." 
FSA, February 1936 
library of Congress: 




HENRY LOTZ CLOSING THE GATE 
TO THE BARNS AT THE MIDWAY 
CITY DAIRY ASSOCIATION. SEVEN 
FAMILIES OBTAINED A LOAN OF 




FRUIT FARMER AND HIS SON . 
PLACER COUNTY 
FSA, December 1940 
Library of Congress: 
LCUSF 34-38449-D 
PAYABLE IN INSTALLMENTS OVER [248] 
A PERIOD OF FIVE YEARS, AND 
ST AR TED A COOPERATIVE. FROM Arthur Rothstein 
THEIR EARNINGS AND WAGES THE FARM SECURITY 
THEY HAVE MET EVERY PAYMENT ADMINISTRATION TULARE CAMP 
WHEN DUE. HENRY LOTZ SAYS , FOR MIGRANT WORKERS. SON 
"THIS RESETTLEMENT LOAN IS OF A MIGRANT. VISALIA 
A FUTURE TO us. IT'S TAKEN us FSA, March 1940 
FROM THE BIDDING PLATFORM Library of Congress: 
FOR OLD-AGE LABOR." SANTA LC-USF 34-24306-D 
ANA VICINITY, ORANGE COUNTY 
FSA, May 1937 




A SETTLER ON THE LAND SINCE THE 
CATTLE DAYS OF MILLER AND LUX . 
IT IS NOW A COTTON DISTRICT. 
BUTTONWILLOW, KERN COUNTY 
FSA, February 1939 
Library of Congress: 
LCUSF 34-18842-E 
Works Progress Administration/Federal Art Project 
Photographers 
This group of photographers was formed in 1936, as part of the Federal Art Project of the 
Works Progress Administratio'n (FAP). There were other photographic groups in the state 
whose primary aim was photo-documentation of the art works and projects of the FAP. 
However, this FAP group, centered in southern California with members spread from San 
Francisco to San Diego, was unique because its founding purpose was self-expression for the 
artists. 
The project description from a letter requesting funding reads: 
This project is set up for a tot al of eleven persons: one clerk, one typist, eight skilled photographers and one 
project supervisor. 
All of these are from relief rolls with the exception of one of the skilled photographers and the project 
supervisor. 
Total cost of the project is $6,729, on a six-month basis. In it there is provision for rental of a darkroom at 
$35 a month. Also 2,000 miles per month within Los Angeles County. Also a total of $600 of materials and 
supplies to operate the project, estimating these supplies at $100 per month. This figure on supplies was arrived 
at in consultation with Brett Weston who will be the project supervisor. 
The photographers were Edward Weston, Chandler Weston, Sonya Noskowiak , Sybil Anikeyev, 
Nacho Bravo, Hy Hirsh, William Abbenseth, and Le Roy Robbins. 
Their work contract was like that of the easel painters in the FAP; photograph what you want, 
submit so many prints per month , and receive printing supplies and $96 per month pay. The 
photographers owned their negatives and could produce as much as they wanfed. Their subject 
matter was diverse. They produced shows of their work, which was distributed or given to 
museums, universities, schools, and public institutions. Individual prints could be selected for 
offices, lobbies, libraries, and the like. They were part of an art bank which made works 
available to the public for its institutions. 
The group worked for eighteen months and produced a great deal. However, in this short time 
the public reception of their work reached a near-saturation point. They felt they could generate 
no further interest. 
Le Roy Robbins stated, "Photography was not accepted very greatly as an art form . .. and our 
contribution was becoming a little overabundant." Most of them had found opportunities for 
other applications of their work, so they disbanded and ended this particular federal art 
project. 
The work on view covers this brief span and represents a sampling from two small collections 
and one photographer's files. It was the policy of the F AP to send work from one area to 
other parts of the country. Hence, the majority of this collection comes from the University 
of Minnesota Art Gallery, and the remainder from the Oakland Museum's permanent collection 
and from the negatives of Le Roy Robbins. Robbins reprinted his negatives in 1975, but the 
other prints were made by the artists during their time with the F AP. 
PAUL HOFFMAN 
Curator of Photography 
~ 
Works Progress Administration/Federal Art Project 
Photography 
[249] [253] [256] 
William Abbenseth Sibyl Anikeyev Nacho Bravo 
PHOTO MURAL CIRCUS TENTS ENDED SLIDE 
7 5/8x 91/2 in 73/16x93/8in. 7 3/4 X 9 5/8 in. 
FAP, 1936 FAP, 1936 FAP, 1937 
Oakland Museum University Gallery University Gallery 




FISH PLANT Sibyl Anikeyev Hy Hirsh 
6½ x 9½ in. FARM SHOES SAN FRANCISCO 
FAP, n.d. 79/16x 95/8in. 8 5/16 X 7 1/8 in. 
Oakland Museum FAP, 1936 FAP, 1936 
University Gallery University Gallery 
[251 l University of Minnesota University of Minnesota 
William Abbenseth [255] [258] 
TAILOR SHOP 
97/16x 71/2in. Nacho Bravo Hy Hirsh 
FAP, n.d. OLD CAFE INDUSTRIAL DOCUMENT 
Oakland Museum 7 1/16 X 8 3/4 in. 67/8x81/4in. 
FAP, 1937 FAP, 1936 
[252] University Gallery University Gallery 
University of Minnesota University of Minnesota 
William Abbenseth 
MC ALLISTER STREET 





[259] [264] [269] 
Sonya Noskowiak Le Roy Robbins Le Roy Robbins 
HOUSE MUSIC AND KEYS TOMATO PLANTS # 1 
7 1/2 X 9 7/16 in. 7 X 9 in. 7x 9 in. 
FAP, 1936 FAP, 1936 FAP, 1937 
University Gallery Collection of the artist Collection of the artist 
University of Minnesota 
[265] [270] 
[260] 
Le Roy R obbins Le Roy Robbins 
Sonya Noskowiak SAFETY ZONE DOWNTOWN LOS ANGELES 
FENCE AND SHED 7x 9 in. 7x 9 in. 
7 1 /2 x 9 1/16 in. FAP, 1937 FAP, 1936 
FAP, 1936 Collection of the artist Collection of the artist 
University Gallery 
University of Minnesota [266] [271] 
[261] Le Roy Robbins Le Roy Robbins 
UMBRELLA AND CLOTHES PINS CRACKED GLASS # 1 
Sonya Noskowiak 7x 9 in. 7x 9 in. 
SAN FRANCISCO INDUSTRIAL FAP, 1936 FAP, 1936 @] 75/16x95/16in. Collection of the artist Collection of the artist 
FAP, 1937 
University Gallery [267] [272] 
University of Minnesota 
Le Roy Robbins Brett Weston 
[262] AUTO PARK STRUCTURAL STEEL 
7 X 9 in. 99/16x 75/Bin. 
Sonya Noskowiak FAP, 1936 FAP, 1936 
DOOR AND WINDOWS Collection of the artist Unfversity Gallery 
613/16 X 9 7/16 in. University of Minnesota 
FAP, 1936 [268] 
University Gallery [273] 
University of Minnesota Le Roy Robbins 
ORANGES Brett Weston 
[263] 7x 9 in. MONTEREY CYPRESS 
FAP, 1936 7½x 9½ in. 
Sonya Noskowiak Collection of the artist FAP, 1936 
DOUBLE DOORS University Gallery 
7 7/16x 813/16 in. University of Minnesota 
FAP, 1936 
University Gallery 
University of Minnesota 
[274] [279] [284] 
Brett Weston Brett Weston Edward Weston 
SAND DUNES ( #2s1) SAND DUNES SQUASH ( #284C) 
7 5/16x 9 9/16 in. 79/16x91/2in. 75/8x99/16in. 
' FAP, 1936 FAP, 1936 FAP, 1936 
' 
University Gallery University Gallery University Gallery 
University of Minnesota University of Minnesota University of Minnesota 
[275] [280] [285] 
Brett Weston Brett Weston Edward Weston 
SAND DUNES ( # 243) NUMBER 13 (BUSHES) CLOUDS, SANTA MONICA ( # 267B) 
75/8x95/8in. 9 9/16 X 7 9/16 in. 7 9/16 X 91/2 in. 
FAP, 1936 FAP, 1936 FAP, 1936 
University Gallery University Gallery University Gallery 
University of Minnesota University of Minnesota University of Minnesota 
[276] [281] [286] 
Brett Weston Chandler Weston Edward Weston 
@] NUMBER I 5 (CAR VENT WINDOW) NUMBERS (FISHING BOATS CLOUDS 75/8x91/2in. AT HARBOR) 7 5/8x 9 7/16 in. 
FAP, 1936 7 3/4 X 9 5/8 in. FAP, 1936 
University Gallery FAP, 1936 University Gallery 
University of Minnesota University Gallery University of Minnesota 
University of Minnesota 
[277] [287] [282] 
Brett Weston Edward Weston 
NUMBER 10 (BUILDING AND Edward Weston 
CLOUDS, SANTA MONICA ( # 265B) 
CLOUDS 
POWER LINES) 79/16x 91/2in. 9 7/16 X 7 lJ/16 in. 71/2x95/8in. FAP, 1936 
FAP, 1936 FAP, 1936 University Gallery 
University Gallery University Gallery University of Minnesota University of Minnesota University of Minnesota 
I [278] [283] [288] Brett Weston Edward Weston Edward Weston AUTO ENGINE CYPRESS, POINT LOBOS SQUASH ( #284G) 
75/8x91/2in. 9 9/16 X 7 5/8 in. 7 5/8 X 9 9/16 in. ! FAP, 1936 FAP, 1936 FAP, 1936 
University Gallery University Gallery University Gallery 
University of Minnesota University of Minnesota University of Minnesota 
Archival Documentation 
Video Documentation 
The video program for New Deal Art: California served a twofold purpose. First, it served to 
record oral history interviews. A van was outfitted with the necessary video equipment so 
artists could be interviewed in their homes or studios. This application of the medium to oral 
history was unique in that it allowed the recording of art works in the possession of the artists 
interviewed. All the interviews have been transcribed. 
The second purpose served by the video program, with the completion of the research phase, 
was the production of a comprehensive documentary on New Deal art in California. This 
supplemented the exhibition by reviewing and analyzing major examples of murals, mosaic , and 
sculpture in situ. A second videotape included in the exhibition was an introduction by 
Dr. Francis V. O'Connor, which served to orient the museum visitor to the various art 
programs of the New Deal. 
All the videotapes and written transcripts will be maintained in the video archive of the 
de Saisset Art Gallery and Museum for future scholarly reference. Numbers preceded by NOA 
are de Saisset Art Gallery and Museum accession numbers. 
GEORGE BOLLING 
Curator of Video Arts 
I 
Videotape Programs Produced for Exhibition 
INTRODUCTION TO NEW DEAL ART: 
CALIFORNIA 
Francis V. O'Connor 
videocassette, 15 min. 
(originally recorded on JVC I-inch 
videotape); produced by the 
de Saisset Art Gallery and Museum 
NDA 5.177 
NEW DEAL ART: CALIFORNIA 
Charles Shere, Narrator 
Bonnie Egerman, Writer 
videocassette, 50 min. 
(originally recorded on JVC I-inch 
videotape); produced by the 




F AP, PWAP, Sect. 
interviewed by Lydia Modi 
Vitale, March 9, 1975, at the 
artist's home, San Diego, Calif. 




interviewed by Lydia Modi 
Vitale and Steven Gelber, 
March 15, 1975, at the artist's 
studio, Hollywood, Calif. 
IVC color, 60 min. 
NDA 5.151 
BRUTON, HELEN AND MARGAR .ET 
FAP, PWAP, Sect. 
interviewed by Lydia Modi 
Vitale and Steven Gelber, 
February 26, 1975, at the 
artists' studio, Carmel, Calif. 
IVC color, 100 min. 
NDA 5.134, 135 
CHESSE, RALPH 
PWAP, FAP 
interviewed by Lydia Modi 
Vitale and Steven Gelber, 
February 18, 1975, at the 
artist's home, San Francisco, 
Calif. 
IVC color, 60 min. 
NDA5.129 
DANYSH, JOSEPH 
regional director, F AP 
interviewed by Lydia Modi 
Vitale, April 24, 1975, at his 
home, Monterey, Calif. 
IVC color, 110 min. 
NDA 5.154, 155 
FEITELSON, LORSER 
supervisor, artist, FAP 
LUNDEBERG, HELEN 
FAP 
interviewed by Lydia Modi 
Vitale and Steven Gelber, 
March 14, 1975, at the artists' 
studio, Los Angeles, Calif. 
IVC color, 120 min. 
NDA 5.149, 150 
KASSLER II, CHARLES 
PWAP, Sect., TRAP 
interviewed by Lydia Modi 
Vitale, March 10, 1975, at the 
artist's home, San Diego, Calif. 
IVC color, 70 min. 





interviewed by Lydia Modi 
Vitale, March 6, 19 75, at 
Albert King's home, Compton, 
Calif. 
IVC color, 120 min. 
NDA 5.152, 153 
MENDELOWITZ, DANIEL 
Sect. 
interviewed by Lydia Modi 
Vitale and Steven Gelber, 
February 17, 1975, at the 
artist's studio, Stanford, Calif. 
IVC color, 28 min. 
NDA 5.128 
O'HANLON, RICHARD 
FAP, PWAP, TRAP 
O'HANLON, ANNE 
FAP 
interviewed by Steven 
Gelber, February 19, 19 75, 
at the artists' home, Mill 
Valley, Ca.Zif. 
IVC color, 110 min. 
NDA 5.130, 131 
PREIBISIUS, HILDA 
FAP 
interviewed by Lydia Modi 
Vitale, March 9, 19 75, at the 
artist's home, San Diego, Calif. 
IVC color, 30 min. 
NDA 5.143 
ROBBINS, LE ROY 
FAP 
interviewed by Lydia Modi 
Vitale, Marcil 13, 1975, at the 
artist's home, Los Angeles, Ca.Zif. 
IVC color, 85 min. 
NDA 5.147, 148 
SCHNIER, JACQUES 
FAP, PWAP 
interviewed by Steven Gelber, 
February 27, 1975, at the 
artist's home, Lafayette, Ca.Zif. 
/VC color, 90 min. 
NDA 5.136, 137 
SWIGGETT, JEAN 
FAP, PWAP, Sect. 
interviewed by Lydia Modi 
Vitale, March 11, 1975, at the 
artist's home, San Diego, Ca.Ii[. 




interviewed by Lydia Modi 
Vitale and Steven Gelber, 
February 28, 19 75, at the 
artist's home, San Jose, Calif. 




interviewed by Steven Gelber, 
February 22, 19 75, at the 
artist's studio, Placerville, 
Ca.Ii/. 
IVC color, 110 min. 
NDA 5.132, 133 
ZAK.HEIM , BERNARD 
FAP, PWAP, SERA 
interviewed by Steven Gelber, 
February 15, 19 75, at the 
artist's home, Sebastopol, 
Ca.Zif. 
IVC color, 80 min. 






Fresco, Coit Tower, 
San Francisco 
PWAP, 1934. JVC color 
NDA 5.162, 173,174 
Arnautoff, Victor 
CITY LIFE 
Fresco, Coit Tower, 
Sa.n Francisco 
PWAP, 1934. IVCcolor 
NDA 5.162, 173, 174 
Arnautoff, Victor 
LIFE OF WASHINGTON 
Fresco, George Washington 
High School, San Francisco 




Oil on canvas mural, 
La Jolla Post Office, La Jolla 




Tempera, Coit Tower, 
San Francisco 
PWAP, 1934. IVC color 
NDA 5.173 
Biberman, Edward 
THE HISTORY OF VENICE 
Oil wax emulsion on canvas, 
Venice Post Office, Venice 
Sect., 1941. JVC color 
NDA 5.158 
Boynton, Ray 
Agricultural and Indus trial 
Scenes 
Tempera on hardwood, 
Modesto Post Office, Modesto 
TRAP, 1937. IVCcolor 
NDA 5.171 
Boynton, Ray 
ANIMAL FORCE AND MACHINE 
FORCE 
Fresco, Coit Tower, San 
Francisco 
PWAP, 1934. JVCcolor 
NDA 5.173 
Bruton, Helen and Swift, Florence 
SCULPTURE, and DANCING 
Mosaic, University of 
California, Berkeley 
FAP, 1936. JVCcolor 
NDA 5.163 
Bruton, Helen-
ST. FRANCIS, and CHILDREN AND 
THEIR ANIMAL FRIENDS 
Mosaic, Fleischacker Playground 
Mother's House, San Francisco 
PWAP, 1934. IVCcolor 
NDA 5.166 
Bufano, Beniamino 
SUN YAT SEN 
Stainless steel and red granite, 
St. Mary's Square, San Francisco 
FAP, 1937. JVC color 
NDA 5.159, 168 
Chamberlain, Norman 
HISTORY OF CALIFORNIA 
Oil on canvas, Huntington Park 
Post Office, Huntington Park 
TRAP, 1937. IVCcolor 
NDA 5.159 
Forbes, Helen, and Puccinelli, 
Dorothy 
THE STORY OF NOAH AND HIS ARK 
Fresco, Fleischacker Playground 
Mother's House, San Francisco 




Cast stone, Los Angeles Federal 
Courthouse, Los Angeles 
Sect., 1941. JVC color 
NDA 5.160 
Goldstein (Guston), Philip 
See Kadish, Reuben, and Goldstein 
(Gus ton) Philip 
Grant, Gordon K. 
AGRICULTURE AND INDUSTRIES 
OF VENTURA 
Oil on canvas mural, Ventura 
Post Office, Ventura 
Sect., 1938. JVCcolor 
NDA 5.160 
Hansen, James 
THE YOUNG LINCOLN 
Cast stone, Los Angeles Federal 
Courthouse, Los Angeles 




Oil on canvas, Maritime Museum, 
San Francisco 
FAP, 1938. JVCcolor 
NDA 5.167 
Hord, Donal Labaudt, Lucien Refregier, Anton 
GUARDIAN OF THE WATERS SAN FRANCISCO SCENES HISTORY OF SAN FRANCISCO 
Sculpture, diorite and mosaic, Fresco, Beach Chalet, Casein tempera, Rincon Annex 
San Diego County Administra- San Francisco Post Office, San Francisco 
tion Building, San Diego FAP, 1937. IVCcolor Sect., 1947-48. JVC color 
FAP, 1939. IVCcolor NDA 5.170 NDA 5.169 
NDA 5.141, 157 
Simpson, Marion Lundeberg, Helen 
Howard, John HISTORY OF TRANSPORTATION EXPLORATION AND SETTLING OF 
CALIFORNIA INDUSTRIAL SCENES Petrachrome, Centinella Park, CALIFORNIA 
Fresco, Coit Tower, San Inglewood Marble opus sectile, 
Francisco FAP, 1940. JVCcolor Alameda County Courthouse, 
PWAP, 1934. IVC color NDA 5.148, 159 Oakland 
NDA 5.162, 173, 174 FAP, 1936-1937. IVC color 
Macdonald-Wright, Stanton NDA 5.164, 170 
Johnson, Sargent THE ENTRANCE OF THE GODS INTO Stackpole, Ralph 
ATHLETICS VALHALLA INDUSTRIES OF CALIFORNIA 
Cast stone, George Washington Painting on asbestos curtain, Fresco, Coit Tower, 
High School, San Francisco Santa Monica High School, San Francisco 
FAP, 1942. JVCcolor Santa Monica PWAP, 1934. IVC color 
NDA 5.163, 164 FAP, n.d. JVC color NDA 5.162, 173,174 
~ NDA 5.131 Johnson, Sargent Swift, Florence 
SEA FORMS Macdonald-Wright, Stanton See Bruton, Helen, and Swift, 
Graffito on slate and glazed tile, LANDING OF THE VIKJNGS IN Florence 
Maritime Museum, San Francisco VINLAND Volz, Herman 
FAP, 1939. JVCcolor Mosaic, Santa Monica High 
EDUCATION NDA 5.167 School, Santa Monica Mosiac, San Francisco City 
FAP, n.d. JVC color 
Kadish, Reuben, and Goldstein NDA 5.131 College, San Francisco F AP, 1940. JVC color (Guston}, Philip NDA 5.145 
UNTITLED Macdonald- Wright, Stanton 
Fresco, Oty of Hope Hospital, THE WORKS OF MAN AND NATURE van Falkenstein, Claire 
Duarte Mosaic, Hooper Avenue POPPY ABSTRACTION 
FAP, 1937. lVCcolor School, Los Angeles Fresco, Piedmont High School, 
NDA 5.148, 161 FAP, 1936. JVCcolor Piedmont 
NDA 5.166 PWAP, 1934. JVCc olor 
Kassler II, Charles NDA 5.164 
POST RIDER AND AIR MAIL CON- Puccinelli, Dorothy Zakheim, Bernard 
STRUCTION-PWA See Forbes, Helen, and Pucinelli, 
Fresco, Beverly Hills Post Office, Dorothy LIBRARY Fresco, Coit Tower, 
Beverly Hills San Francisco 
TRAP, 1936. Sect., 1936 PWAP, 1934. IVC color JVC color; NDA 5.172 NDA 5.162, 173,174 
Photographic Documentation 
It is impossible to discuss New Deal art 
without including its public works of 
art. Since the scale of these works makes 
their exhibition impossible, the 
following murals, monuments, mosaics, 
and sculpture were selected and photo-
graphed for inclusion as a 35 mm. color 
slide review in the exhibition. Numbers 
preceded by NDA are de Saisset Art 
Gallery and Museum accession numbers. 
Albro, Maxine 
CALIFORNIA AGRICULTURE 
Fresco, Coit Tower, San Francisco 
PWAP, 1934. NDA 6.401 
Ames, Arthur 
TWO FIGURES WITH DOVES 
Oil on canvas, John Marshall 
High School, Los Angeles 
PWAP, 1934. NDA 6.402 
Ames, Arthur, with Goodwin, Jean 
3, San Diego Scenes 
Mural, San Diego CTvic Center 
(San Diego County Administration 
Center), San Diego 
FAP, 1938. NDA 6.403 
Ariss, Bruce 
Farm Scene 
Mural, Monterey High School, 
Monterey 
FAP?, n.d. NDA 6.410 
Arnautoff, Victor 
Richmond Industrial City 
Oil on canvas, Post Office, 
Richmond 
Sect., 1939. NDA 6.404 
Arnautoff, Victor 
LOVER'S POINT 
Oil on canvas, Post Office, 
Pacific Grove 
Sect., 1938. NDA 6.405 
Arnautoff, Victor 
SOUTH SAN FRANCISCO IN PAST 
AND PRESENT 
Oil on canvas, Post Office, 
South San Francisco 
Sect., 1942. NDA 6.406 
Arnautoff, Victor 
METROPOLITAN LIFE 
Fresco, Coit Tower, San 
Francisco 
PWAP, 1934. NDA 6.407 
Amautoff, Victor 
LIFE OF WASHINGTON 
Fresco, George Washington 
High School, San Francisco 
FAP, 1935. NDA 6.408 
Arnautoff, Victor 
Peace Time Activities af Army 
Fresco, Presidio, San Francisco 
SERA, 1935. NDA 6.409 
Atkinson, William 0. 
6, TRANSPORTATION OF THE MAIL 
Bas Relief, cast stone, Post 
Office, Santa Barbara 
Sect., 1937. NDA 6.411 
Baranceanu, Belle 
SAN DIEGO 
Oil on canvas, San Diego 
Fine Arts Gallery, San Diego 
PWAP, 1934-1935. NDA 6.412 
Baranceanu, Belle 
2, Spanish Soldiers; Indians 
Oil on canvas, Roosevelt 
Junior High School, Los 
Angeles 
FAP, 1938. NDA 6.413 
Baranceanu, Belle 
Education and Culture 
Oil on canvas, Balboa Park 
Club, San Diego 
PWAP, 1934-1935. NDA 6.414 
Baranceanu, Belle 
CALIFORNIA LANDSCAPE 
Oil on canvas, Post Office, 
La Jolla 
Sect., 1936. NDA 6.415 
Baranceanu, Belle 
THE SEVEN ARTS 
Fresco, la Jolla High School, 
La Jolla 
FAP, 1941. NDA 6.416 
Barney, Esther S. 
GATEWAY TO THE DESERT 
Oil on canvas, Balboa Park 
Women's Building, San Diego 
PWAP, 1934-1935. NDA 6.417 
Berlandina, Jane 
HOME LIFE 
Egg tempera, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.418 
Bertrand, Ray 
MEAT INDUSTRY 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.419 
Best, Nellie 
THE DREAM, THE REALITY 
Mural, Post Offic e, Ontario 
Sect., 1942 NDA 6.420 
Biberman, Edward W. 
THE HISTORY OF VENICE 
Oil wax emulsion on canvas, 
Post Office, Venice 
Sect., 1941. NDA 6.421 
Boag, Robert 
MEMORIAL TO C. A. NELSON 
Fountain mosaic, Glendale 
Junior College, Glendale 
FAP, n.d. NDA 6.422 
Boynton, Ray 
13, Agricultural and Indus-
trial Scenes 
Tempera on plywood, 
Post Office ( Federal Building) 
Modesto 
TRAP, 1937. NDA 6.423 
Boynton, Ray 
ANIMAL FORCE, MACHINE FORC E 
Fresco, Coit Tower, San Francisco 
PWAP, 1934. NDA 6.424 
Braghetta, Lulu H. 
5, Symbols and Allegorical 
Figures 
Panels, cast stone, Berkeley 
High School, Berkeley 
FAP?, 1940. NDA 6.425 
Braghetta, Lulu H. 
WEALTH O F SUTTER COUNTY 
Colored stones, Post Office, 
Yuba Oty 
Sect., 1942. NDA 6.426 
Bruton, Helen 
SCULPTURE 
Mosaic, University of California 
( Old Art Gallery), Berkeley 
FAP, 1936. NDA 6.427 
Bufano, Beniamino 
6, Animals 
Granite, Valencia Gardens 
Housing Project, San Francisco 
FAP, n.d. NDA 6.428 
Bufano, Beniamino 
SUN VAT-SEN 
Stainless steel and granite, 
St. Mary's Square, 
San Francisco 
FAP, 1937. NDA 6.429 
Bufano, Beniamino 
LOUIS PASTEUR 
Stainless steel and granite, 
San Rafael High School, 
San Rafael 
FAP, 1940. NDA 6.430 
Burnham, Roger N. 
OB E LISK 
Cast stone, Griffith Planetarium, 
Los Angeles 
PWAP, 1934-1935. NDA 6.431 
Caredio, Primo 
Indian Figure 
Mosaic, Beach Chalet, 
San Francisco 
FAP, 1937. NDA 6.432 
Chesse, Ralph 
CHILDREN AT PLAY 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.433 
Gements, Grace 
Bench 
Petrachrome, Santa Monica 
High School, Santa Monica 
FAP, 1937. NDA 6.434 
Clements, Grace, with Lundeberg, 
Helen 
Hjstory of California 
Mural, Venice High School, 
Venice 
FAP, 1941. NDA 6.435 
Cuneo, Rinaldo 
2, BAY AREA HILLS 
Oil on canvas, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.436 
Deutsch, Boris 
CULTURAL CONTRIBUTIONS 
Tempera, Post Office, Terminal 
Annex, Los Angeles 
Sect., 1941. NDA 6.443 
Forbes, Helen K. 
STORY OF NOAH AND HIS ARK 
Mural, Mother's House 




FAP, 1938. NDA 6.450 
Dixon, Maynard, with Hamlin, Edith 
THE MODERN CITY FRAMED BY 
THE ARCHITECTURAL ESSENTIALS 
OF THE PRE-FIRE ERA 
Black and white photomural, 
Assessor's Office, San Francisco 
FAP, 1938. NDA 6.437 
Davis, Lew E. 
EARLY SPANISH CABALLEROS 
Tempera, Post Office, Los Banos 
Sect., 1940. NDA 6.438 
Dean, Mallette 
STOCKBROKER AND SCIENTIST 
Fresco, Coit Tower, San Francisco 
PWAP, 1934. NDA 6.439 
Dean, Mallette 
AGRICULTURE 
Oil on canvas, Post Office, 
Sebastopol 
TRAP, 1937. NDA 6.440 
de! Pino, Moya 
BAY SCENE 
Oil on canvas, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.441 
ROAD TO ELDORADO 
Oil on canvas, Post Office, Martinez 
Sect., 1939. NDA 6.444 
el Djey, Djey 
OBELISK 
Cast stone, Griffith Planetarium, 
Los Angeles 
PWAP, 1934. NDA 6.445 
Duchow, Caspar 
2, Undersea Scenes 
Petrachrome, Point Loma High 
School, San Diego 
FAP?, n.d. NDA 6.446 
Edstrom, David 
FLORENCE NIGHTINGALE 
Cast stone, Laguna Honda Home, 
San Francisco, and Lincoln 
Park, Los Angeles 
FAP, ca 1937. NDA 6.447 
Foerster, Arnold 
MARQUIS DE LAFAYETTE 
Cast stone, Lafayette Park, 
Los Angeles 
FAP?, n.d. NDA 6.448 
Foerster, Arnold 
de[ Pino, Moya OBELISK 
FLOWER FARMING AND VEGETABLE Cast stone, Griffith Planetarium, 
RAISING 
Oil on canvas, Post Office, 
Redwood CTty 
Sect., 1937. NDA 6.442 
Los Angeles 
PWAP, 1934. NDA 6.449 
Galgiani, Oscar 
SAN RAFAEL CREEK 
Oil on plywood, Post Office, 
San Rafael 
Sect., 1937. NDA 6.451 
Garner, Archibald 
THE LAW 
Cast stone, Federal Building, 
Los Angeles 
Sect., 1941. NDA 6.452 
Garner, Archibald 
OBELISK 
Cast stone, Griffith Planetarium, 
Los Angeles 
PWAP, 1934. NDA 6.453 
Gay, August 
2, Fiesta; Orange Picking 
Mural, Monterey Union High 
School, Monterey 
FAP, n.d. NDA 6.454 
Unknown 
Benches, Fountain 
Ceramic and stone, Glendale 
Junior College, Glendale 
FAP?, n.d. NDA 6.455 
Goldstein, Philip (Guston), with 
Kadish, Reuben 
Title Unknown 
Fresco, Los Angeles Tubercular 
Sanitarium (CTty of Hope}, 
Duarte 
FAP, 1937. NDA 6.456 
Grant, Campbell Harcoff, Lyla M Hiler, Hilaire 
EARLY CALIFORNIA 3, Agricultural Scenes UNDERSEA LIFE 
Mural, Santa Barbara High Oil on canvas, Santa Ynez Oil on canvas, Maritime Museum, 
School, Santa Barbara Valley High School, San Francisco 
FAP?, n.d. NDA 6.457 Santa Ynez FAP, 1938. NDA 6.471 
FAP, 1936. NDA 6.464 
Grant, Gordon K Hiler, Hilaire 
AGRICULTURE AND INDUSTRIES Harris, George 2, PSYCHOLOGICAL COLOR CHART: 
OF VENTURA BANKING AND LAW DR. OSTWALD'S COLOR SOLID 
Mural, Post Office, Ventura Fresco, Coit Tower, Mural, Maritime Museum, San 
FAP, 1938. NDA 6.458 San Francisco Francisco 
PWAP, 1934. NDA 6.465 FAP, 1940. NDA 6.472 
Hall, Parker 
SPORTS Harris, George Holmes, Stuart 
Fresco, Coit Tower, FARM LIFE Eagle 
San Francisco Tempera, Post Office, Carved, Post Office, Oceanside 
PWAP, 1934. NDA 6.459 Woodland TRAP, 1936. NDA 6.473 
TRAP, 1937. NDA 6.466 
Hamlin, Edith Holmes, Stuart 
HUNTING IN CALIFORNIA Unknown GREAT SEAL OF UNITED STATES 
Fresco, Coit Tower, Lamp Grille, Coast Guard Air Station, 
@] San Francisco Metalwork, Post Office, San Diego PWAP, 1934. NDA 6.460 Hayward TRAP, 1938. NDA 6.474 
project unknown, n.d. NDA 6.467 
Hansen, Armin Hord, Donal 
STORY OF LIFE Heller, Bessie P. AZTEC 
Oil on canvas, Sunset THE MAP MAKERS OF THE WORLD Diorite, San Diego State 
Grammar School, Carmel Wax fresco, Virgil Junior University, San Diego 
FAP, 1937. NDA 6.461 High School, Los Angeles FAP, 1937. NDA 6.475 
FAP, 1939. NDA 6.468 
Hansen, James Hord, Donal 
THE LETTER Hesthal, William GIRL READING 
Cast stone relief, Post RAILROAD AND SHIPPING Sculpture, Hoover High 
Office, Burlingame Fresco, Coit Tower, San Francisco School, San Diego 
Sect., 1941. NDA 6.462 PWAP, 1934. NDA 6.469 FAP, 1940. NDA 6.476 
Hansen, James Hesthal, William Hord, Donal 
THE YOUNG LINCOLN 2, TRAGEDY; COMEDY GUARDIAN OF THE WATER 
Cast stone, Federal Mosaic, Tamalpais High School, Fountain, diorite and mosaic, 
Building (United States Mill Valley County Administration 
Courthouse), Los Angeles FAP, n.d. NDA 6.470 Building, San Diego 
Sect., 1941. NDA 6.463 FAP, 1939. NDA 6.477 
Howard, John L. 
CALIFORNIA INDUSTRIAL SCENES 
Fresco, Coit Tower 
San Francisco 
PWAP, 1934. NDA 6.478 
Hrdy, Olinka 
COMEDY, TRAGEDY, MUSIC 
Cast stone bas relief, 
Santa Monica High School , 
Santa Monica 
FAP, n.d. NDA 6.479 
Johnson Sargent 
ATHLETICS 
Cast stone, George Washington 
High School, San Francisco 
FAP, 1942. NDA 6.480 
Johnson, Sargent 
SEA FORMS 
Slate frieze, Maritime Museum, 
San Francisco 
FAP, 1939. NDA 6.481 
Johnson, Sargent 
SEA FORMS 
Glazed tile, Maritime Museum, 
San Francisco 
FAP, 1939. NDA 6.482 
Johnson, Sargent 
9, Jungle Scenes 
Wooden screens, California 
School for The Blind, 
San Francisco 
FAP?, n.d. NDA 6.483 
Julian, Paul 
PICNIC 
Mural, County Clinic, 
Santa Barbara 
FAP, n.d. NDA 6.484 
Kadish, Reuben 
DISSERTATION ON ALCHEMY 
Fresco, San Francisco State 
College Building 
San Francisco 
FAP, 1937. NDA 6.485 
Kassler II, Charles 
8, POST RID E R AND AIR MAIL ; 
CONSTRUCTION - PWA 
Fresco lunette, Post Office, 
Beverly Hills 
Sect., TRAP, 1936. NDA 6.486 
Keller, Lew 
GRAPE PICKERS 
Oil on canvas, Post Office, 
St. Helena 
Sect., 1942. NDA 6.487 
Unknown 
Interior : aluminum bas relief; 
Exterior: capitals and cast 
cement bas relief 
King Oty High School 
Auditorium, King Oty 
FAP, n. d. NDA 6. 488 
labaudt, Lucien 
ADVANCEMENT OF LEARNING 
THROUGH THE PRINTING PRESS 
Fresco, George Washington 
High School, San Francisco 
FAP, 1936. NDA 6.489 
Labaudt, Lucien 
SAN FRANCISCO SCENES 
Fresco, Beach Chalet, 
San Francisco 
FAP, 1937. NDA 6.490 
Labaudt, Lucien 
POWELL STREET 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.491 
Laman, Thomas 
LIFE IN EARLY CALIFORNIA 
Egg tempera, Post Office, 
San Mateo 
TRAP, 1937. NDA 6.492 
Langdon, Gordon 
CALIFORNIA INDUSTRIAL SCENE 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934. NDA 6.493 
Langdon, Gordon 
MODERN AND ANCIENT SCIENCE 
Fresco, George Washington 
High School, San Francisco 
FAP, 1936. NDA 6.494 
Leitner, Arthur J. 
SOLDIERS AND SAILORS 
Mural, Patriotic Hall, 
Los Angeles 
FAP, 1942. NDA 6.495 
Lewis, Tom E. 
FOREST GENETICS 
Oil on canvas, Post Office, 
Placerville 
Sect., 1941. NDA 6.496 
Lewis, Tom E. 
RURAL LANDSCAPE 
Oil on canvas, Post Office, 
Hayward 
Sect., 1938. NDA 6.497 
Lion, Henry Macdonald-Wright, Stanton Unknown 
THE POWER OF WATER Early California HERALDIC UNITED STATES EAGLE 
Sculpture, Lafayette Park, Mosaic, Santa Monica High Metal sculpture, Post Office, 
Los Angeles School, Santa Monica Martinez 
PWAP, 1934. NDA 6.498 FAP?, n.d. NDA 6.505 Sect.? n.d. NDA 6.511 
Lion, Henry Macdonald- Wright, Stanton Mendelowitz, Daniel 
EAGLE THE ENTRANCE OF THE GODS OXNARD PANORAMA 
Sculpture , Post Office INTO VALHALLA Oil on canvas, Post Office, 
and Courthouse, Los Angeles Asbestos Curtain, Santa Oxnard 
Sect., 1938. NDA 6.499 Monica High School, Sect., 1941. NDA 6.512 
Santa Monica 
Lundeberg, Helen FAP, n.d. NDA 6.506 Miller, Barse 
HISTORY OF TRANSPORTATION 2, PEOPLE OF BURBANK 
Petrachrome, Centinella Park, Macdonald- Wright, Stanton Mural, Post Office, Burbank 
Inglewood EVOLUTION OF WRITING Sect., 1940. NDA 6.513 
FAP, 1940. NDA 6.500 Mosaic, South Gate County 
Library, South Gate Miller, Suzanne 
Macdonald-Wright, Stanton FAP, n.d. NDA 6.507 9, Children's Stori es 
LANDING OF THE VIKINGS IN Oil on canvas, Public Library, 
VINLAND MacGurrin, Buckley Long Beach 
~ Mosaic, Santa Monica High EVOLUTION OF WRITING FAP, 1937. NDA 6.514 School, Santa Monica Asbestos curtain, Santa Paula 
FAP, n.d. NDA 6.501 High School, Santa Paula Mora, Jo 
FAP, n.d. NDA 6.508 California History 
Macdonald-Wright, Stanton Bas relief, Monterey County 
THE WORKS OF MAN AND NATURE MacGurrin, Buckley Courthouse, Salinas 
Mosaic, Hooper Avenue School, 2, SANTA PAULA; YOUTH FAP?, n.d. NDA 6.515 
Los Angeles Petrachrome, Santa Paula 
FAP, 1937. NDA 6.502 High School, Santa Paula Nemkoff, Vladimir 
FAP, n.d. NDA 6.509 EARLY CALIFORNIA 
Macdonald- Wright, Stanton Wood sculpture, Post Office 
2, Colonial Spanish; Mako, Bartholume Hollister 
Recreation ROMAN SCENE TRAP, 1936. NDA 6.516 
Petrachrome, City Hall, Frieze and statue, Ventura 
Santa Monica High School Auditorium, Newell, Gordon 
FAP, n.d. NDA 6.503 Ventura OBELISK 
FAP, n.d. NDA 6.510 Cast stone, Griffith Planetarium, 
Macdonald- Wright, Stanton Los Angeles 
SPANISH CALIFORNIA PWAP, 1934. NDA 6.517 
Mosaic, Thomas Edison 
High School, Los Angeles 
FAP, 1937. NDA 6.504 
Nicholson, Emrich Palo-Kangas, John Refregier, Anton 
FRUIT SEASON, VACAVILLE THE VIKING HISTORY OF SAN FRANCISCO 
Oil on canvas, Post Office Cast stone, Santa Monica High Casein, Rincon Annex Post 
(Jake's Liquor Store), Vacaville School, Santa Monica Office, San Francisco 
Sect., 1939. NDA 6.518 FAP, 1937. NDA 6.525 Sect., 1947-1948. NDA 6.532 
Nunmaker, C Palo-Kangas, John Saemundsson, Nina 
CROSS SECTION OF OSTWALD'S DREAMS PROMETHEUS BRINGING FIRE 
COLOR SOLID Cast stone, Micheltorena State TO THE EARTH 
Mural, Maritime Museum, School, Los Angeles Stone, MacArthur Park, 
San Francisco FAP, 1938. NDA 6.526 Los Angeles 
FAP, 1940. NDA 6.519 PWAP, 1935. NDA 6.533 
Park, David, designer; 
Unknown Fay, Jean, and Albee, Maja, weavers Samerjan, George 
ATHLETICS 2, MUSES STUDIO LOT 
Cement cast fountain, Piedmont Tapestry, Piedmont High School, Mural, Post Office, Culver 
High School, Oakland Oakland Sect., 1941. NDA 6.534 
FAP, n.d. NDA 6.520 FAP, n.d. NDA 6.527 
Sample, Paul 
O'Hanlon, Richard Parshall, Douglas Scenes of 1890s 
2, COWBOY AND BULL; COWBOY Young Athletes Mural, Post Office, 
AND HORSE Mural, Santa Barbara Junior High Redondo Beach ~ Wood relief, Post Office, Salinas School, Santa Barbara TRAP, 1937. NDA 6.535 
TRAP, 1938. NDA 6.521 PWAP?, 1934-1935. NDA 6.528 
Unknown 
Oldfield, Otis Post, George Booth MORMON MONUMENT 
SAN FRANCISCO BAY LUMBERING,AGRICULTURE Petrachrome, Presidio Park, 
Oil on canvas, Coit Tower, AND MINING San Diego 
San Francisco Fresco, Sonora High School, FAP, n.d. NDA 6.537 
PWAP, 1934. NDA 6.522 Sonora 
PWAP, 1935-1935. NDA 6.529 Unknown 
Olmsted, Frederick Masks and Lamps 
EDUCATION Puccinelli, Dorthy Stone and metalwork, 
Frescoes, San Francisco Oty 2, STORY OF NOAH AND HIS ARK 50 Fulton Street, San Francisco 
College, San Francisco Fresco, Mother's House project unknown, n.d. NDA 6.537 
FAP, 1942. NDA 6.523 Fleischhacker 
Zoo, San Francisco Unknown 
Olmsted, Frederick FAP, 1938. NDA 6.530 Great Seal of United States 
2, EDISON; LEONARDO Medallion 
Tufa stone, San Francisco City Puccinelli, Raymond Metalwork, 100 Harrison Street, 
College, San Francisco PANTHER San Francisco 
FAP, 1941. NDA 6.524 Granite, Salinas Junior project unknown, n.d. NDA 6.538 
College, Salinas 
FAP, 1940. NDA 6.531 
Unknown Seeds, Elise Sorenson, Rex 
Flowers and Animals AIR MAIL 2, NATURAL AFFINITY; STRANGE 
Stenciled, Anza Branch (West Mural, Post Office, Oceanside' AFFINITY 
Portal) San Francisco Public Sect., 1937. NDA 6.546 Oak Carvings, Virgil High School, l Library, San Francisco Los Angeles 
project unknown, n.d. NDA 6.539 Sharpless, Ada May FAP, n.d. NDA 6.553 
QUEEN OF THE ANGELS 
Unknown Sculpture, Echo Park, Unknown 
Tile wainscoting, tile splash- Los Angeles 3, SHIP; TRAIN; AIRPLANE 
back, and stenciled ceiling PWAP, 1934. NDA 6.547 Cast stone relief, Post Office, 
decoration, tile South San Francisco 
Santa Barbara Junior High School, Sheridan, Joseph Sect.? n.d. NDA 6.554 
Santa Barbara JUNIPERO SERRA 
FAP?, n.d. NDA 6.540 Tempera, Piedmont High Unknown 
School, Oakland CCC WORKERS 
Sazevich, Zygmund PWAP, 1934. NDA 6.548 Bas relief, South Pasadena 
THE LETTER Junior High School, 
Wood, Post Office, Roseville Shore, Henrietta South Pasadena 
TRAP, 1936. NDA 6.541 MONTEREY BAY PWAP, 1934. NDA 6.555 
Mural, Post Office, Monterey 
Sazevich, Zygmund TRAP, 1937. NDA 6.549 Spohn, Clay 
~ INDIAN MAIDENS INDIAN LEGEND OF NEW ALMADEN Metal sculpture, Post Office, Simpson, Marion Egg tempera, Los Gatos Union 
San Mateo MURAL MAP OF SAN FRANCISCO High School (University of 
TRAP, 1937. NDA 6.542 Marble opus sectile, Assessor's Santa Clara) Los Gatos 
Office, Gty Hall, San Francisco FAP, 1941. NDA 6.556 
Scheuer, Suzanne FAP, 1939. NDA 6.550 
INCIDENTS IN CALIFORNIA HISTORY Stackpole, Ralph 
Tempera and oil on canvas, Simpson, Marion CONTEMPORARY EDUCATION 
Post Office, Berkeley 2, EXPLORATION AND SETTLING Fresco, George Washington 
TRAP, 1937. NDA 6.543 OF CALIFORNIA High School, San Francisco 
Marble opus sectile, Alameda FAP, 1936. NDA 6.557 
Scheuer, Suzanne County Courthouse, Oakland 
NEWS GATHERING FAP, 1936-1937. NDA 6.551 Stackpole, Ralph 
Fresco, Coit Tower, San Francisco INDUSTRIES OF CALIFORNIA 
PWAP, 1934. NDA 6.544 Slivka, David Fresco, Coit Tower, SanFrancisco 
Post Office Activities PWAP, 1934. NDA 6.558 
Schnier, Jacques Stone relief, Post Office, 
ST. GEORGE AND THE DRAGON Berkeley Stanley, George 
Cast stone relief, Berkeley TRAP, 1937. NDA 6.552 OBELISK 
High School, Berkeley Sculpture, Griffith Planetarium, 
FAP, 1940. NDA 6.545 Los Angeles 
PWAP, 1934. NDA 6.559 
I 
Stanley, George Taylor, Edgar D. Walker, John L. 
MUSE OF MUSIC 2, EDUCATION, ANCIENT AND THE STAGE COACH 
Sculpture, Hollywood Bowl, MODERN Mural, Post Office, South Pasadena 
Hollywood Mosaic, Piedmont High School, Sect., 1937. NDA 6.574 
FAP, 1940. NDA 6.560 Oakland 
FAP?, n.d. NDA 6.567 Wight, Clifford 
Stewart, Albert 4, SURVEYOR; STEELWORKER; 
2, MINTING PROCESS Toreda, Edward FARMER; COWBOY 
Metal relief, United States Mint, SPORTS Fresco, Coit Tower, San Francisco 
San Francisco Fresco, Coit Tower, San Francisco PWAP, 1934. NDA 6.575 
Sect., 1937. NDA 6.561 PWAP, 1934. NDA 6.568 
Willard, Stanton 
Stewart, Albert Vidar, Frede 2, THE LANDING OF SEBASTIAN 
2, EAGLES DEPARTMENT STORE VISCAINO AT MONTEREY, 
Sculpture, United States Mint, Fresco, Coit Tower, San Francisco DECEMBER 16, 1602; RAISING THE 
San Francisco PWAP, 1934. NDA 6.569 FLAG AT MONTEREY BY THE 
Sect., 1937. NDA 6.562 FORCES OF COMMODORE SLOAT, 
Volz, Herman JULY 7, 1846 
Swanson, David EDUCATION Tile mural, Post Office, Monterey 
DEER Mosaic, San Francisco City TRAP, n.d. NDA 6.576 
Wood relief, Santa Barbara College, San Francisco 
High School, Santa Barbara FAP, 1940. NDA 6.570 Zakheim, Bernard ~ FAP, 1937. NDA 6.563 2, SUPERSTITION AND RATIONAL 
von Falkenstein, Oaire MEDICINE 
Swanson, David POPPY ABSTRACTION Fresco, University of California 
HARVEST TIME Fresco, Piedmont High School, Medical Center (Health Sciences 
Carved m1lnut, Santa Ynez Oakland West), San Francisco 
Valley High School, Santa Ynez PWAP, 1934. NDA 6.571 FAP, 1936. NDA 6.577 
FAP, 1936. NDA 6.564 
von Meyer, Michael Zakheim, Bernard 
Swartz, Harold JOY OF LIFE HISTORY OF MEDICINE 
JOHN MARSHALL Oak wood bas relief, University Fresco, University of California 
Sculpture bust, John Marshall of California Medical Ceter, Medical School (Toland Hall), 
High School, Hollywood Tolland Hall, San Francisco San Francisco 
PWAP, 1934. NDA 6.565 FAP, 1937. NDA 6.572 NDA 6.578 
Swift, Florence A. von Meyer, Michael Zakheim, Bernard 
DANCING SEA CREATURES LIBRARY 
Mosaic, University of California Carved railing, magnolia wood, Fresco, Coit Tower, San Francisco 
(Old Art Gallery), Berkeley Beach Chalet, San Francisco PWAP, 1934. NDA 6.579 
FAP, 1936. NDA 6.566 FAP, 1939. NDA 6.573 
Index To Artists in The Exhibition 
Abbenseth, William, b. ?, photography, p. 48, 50, 57, 140 
Albro, Maxine, b. 1903, painting, p. 59, 71, 72, 78, 83, 
84, I 52 
Anike_yev, Sibyl, b. ?, photography, p. 48, SO, 139 
Arnautoff, Victor, b. 1896 , painting, p. 25, 29, 57, 59, 
75, 76, 82-84, I 53, I 54 
Baranceanu, Belle, b. 1905 , painting, p. 23, 55, 57, S9, 
60, 69, 82, 83, 166 
Barney, Esther S., b. ?, painting, p. 23, 60, 110 
Bart lett, Ivan, b. L 908, painting, p. 23, 81, 82, 84 
Berlandina, Jane, b. 1898, painting, p. 57, 60, 83 
Biberman, Edward, b. 1904, painting, p. 29. 30, 33, 55. 
57, 60, 82, 84 
Boynton , Ray , b. 1883 , painting, p. 57, 60, 78, 82, 
83, I 56 
Bravo, Nacho, b. ?, photog raphy, p. 48, SO, 141 
Brooks, Mildred-Bryant, b. 1901 , etching, p. 25 
Bruton, Helen, b. 1898, graphics, painting, p. 27, 30, SS, 
57, 60, 73, 81, 83 
Bryant, Everatt L. , b. 1864 , painting, p. 23 
Bufano . Beniamino , b. 1898 d. 19'70 , sculpture, p. 9, 27, 
30,57,60,74,83, 118,167 
Buff, Co nrad , b. 1886 , printmaking, painting, p. 20, 2 3, 
82, 83, 110 
Cherry, Herman, b. 1909 , painting, p. 23 
Chesse, Ra lph, b. 1900, painting, p. 55, 60, 71, '74, 
83, 148 
Clarke, Kim, b. ?, painting, p. 20, 23, 111 
Dean, Mallette, b. 1907 , painting, p. 25, 61, 83 
Deutsch, Boris, b. 1895 , painting, p. 20, 23, 61, 82, 
83, I 12 
Durston, Arthur, b. 1855, painting, p. 23 
Dyer , Carlos, b. 1918, paintin g, lithograph y, p. 23, 82 
el Ojey, Djey, b. 1905, sculpture, p. 28, 61, 82 
Everett, Euge ni a, b. 1908, sculpture, p. 28, 83, 84 
Falkenstein , Clai re McCarthy, see von Falkenstein, C laire 
McCarthy 
Feitelson, Lorser , b. 1898, painting, FAP Supervisor in 
Southern California, p. 33, 55, 72, 82 
Fon, Jade, b. 191 I, pa intin g, p. 23 
Forbes, Helen K., b. 1891 , painting, p. 57, 61, 82, 83, 84 
Garner, Archibald, b. 1904, scu lpture, p. 61. 8 1-83 
Gill, Eri k. b. 1882 d. 1940, lithography, engraving, 
sculptu re, p. 25 
Goff, Ralph Harper, b. ?, painting, p. 23 
Goldstein, Philip , b. 1913, paint ing, p. 20, 21, 57, 58, 61, 
73, 81,162, 163 
Goodwin, Jean , b. 1903, pa inting, design, p. 25 
Grant, Gordon K., b. 1908 d. 1939, painting. p. 57, 
81, 84 
Guston, Philip , see Go ldstein, Philip 
Hagedorn, Edward, b. 1902, etching, graphic s, p. 25 
l-laley, John, b. 1905 , painting, stained glass, p. 25 
Hansen , James, b. 1917, sculpture, painting, p. 57, 62, 
8 1, 82 
Harcoff, Lyla Marshall, b. ?, paint ing, decorative arts, 
p. 23, 62, 83 
Harris , Geo rge, b. 1913, painting, scu lpt ure, lithogr ap hy , 
P- 25, 62, 83, 84 
Hatt, Ken, b. ?, painting, p. 23 
Herbert. Mari o n , b. 1889 d. 1960, li thography, p. 25 
Herron, Jason, b. 1900, sculpture, FAP Director of 
Sculpture, p. 56 
Hewes, Dorothy, b. ?, painting, p. 24 
Hiler, Hilaire, b. 1898 d. 1966, painting, p. 57, 62, 83 
Hir sh, Hy , b. ?, photography, p. 48, 50, 140 
l-lolme s, Stuart, b. 1884 , scu lpture, p. 28, 62, 8 1, 83 
Ho rd , Dona l, b. 1902 d. 1966, scu lpture , p. 28, 58. 62. 
76_81.82.167 
Howard, John, b. 1902 , painting, p. 63, 75, 78, 148 
Johnson, Sargent, b. 1889 , painting, printmaking, sculp-
ture, p. 26, 28, 58, 63, 73, 8 1,1 18 
Julian, Paul Hull , b. 1914 , painting, printmaking, p. 24, 
63, 82 
Kadish, Reuben, b. 1913, painting, engraving, lithography, 
p. 20, 26, 58, 63, 73, 81, 162 , 163 
Kassler, Charles, b. 1897, painting, p. 31, 56, 58, 63, 78, 
8 1, 82, I 57 
King, Albert, b. 1900 , painting, p. 56, 73, 82 
Labaudt, Lucien , b. 1880, painting, p. 58, 62, 72, 77, 
82,147,155 
Lange, Doroth ea, b. 1896 d. 1965 , photography, p. 20, 
34, 35-47, 77, 78, 121-133, 135,137 
Lee, Russell , b. ?, photography, p. 20, 34, 38-40, 42-47, 
77,134,136 
Loran , Er le, b. 1905 , paint in g, litho grap hy, p. 26 
Lundeberg, Helen , b. 1908, painting, p. 20, 26, 31, 58, 
64, 82, 84,117 
MacDonald-Wright, Stanton, b. I 890, painting , p. 30, 58, 
64, 72, 73, 81-84, 159,160 
MacGurrin, Buckley. b. 1896, painting, p. 31, 64, 81-83 
MacR itchie, Lewis, b. '!, lith og raphy, p. 26 
Mendelowitz, Danie l, b. 1905 , painting, p. 31, 56, 64, 82 
Messenge r , Ivan, b. 1895, etch ing. painting, p. 26 
Miller, Suzanne, b. •r, painting, p. 32, 64, 72. 82, 84 
Murphy, Arthur, b. 1906 , lit hography, p. 26, 117 
Murry, Jerre, b . 1904 , painting, graphics, p. 24, 81, 82 
Noskowiak, Sonya, b. ?, photography, p. 21. 48, 51, 142 
O'Hanlon, Richard, b. 1906, graphics, pa in ting, scu lpture, 
p. 56,65.81,83 
Painter, D., b. •r, painting, p. 26 
Park, David, b. 1911 d. 1960 , painting , p. 21, 28. 65, 
119 , 120 
Plumb , Grant, b. '!, painting, p. 24 
Polos, Theodore, C., b. 1902 , painting, p. 26 
Pond, Fred, b. ?, painting, p. 31. 32 
Pre ibi sius , llilda , b. ?, illustration , p. 56 
Puccinelli, Dorothy, b. 1901, painting, p. 57, 58, 65, 
82, 83 
Refregier, Anton, b. 1905, sculpture, crafts, lithography , 
drafting, design, p. 2'7, 32, 58, 65, 77, 83, 164 , 165 
Reiff el, Charles, b. 1862 d. 1942 , painting, p. 19 , 24, 82, 
83, 11 3 
Rich, John Hubbard , b. 1876 d. 1955, pa inting, p. 24 
Robbins, LeRoy , b. 1904 , photography, p. 2 I, 48, 5 I, 
56, 143 
Roman, Ja c into , b. 1903, lithography, p. 2'7 
Rothstein, Arthur, b. ?, photography, p. 20, 34, 4 1, 43, 
47 , 77, 123,138 
Schnier, Jacques, b. 1898 , sc ulpture, p. 56, 66, 81, 83 
Seeds, El ise, b. J 905, painting , p. 24, 66, 82 
Simpson, Marion, h. 1899, Mosaic Mural, p. 58, 66, 7 I , 
73,8 1,83,158 
Skee le, Anne Katherine, b . 1896, painting , p . 24, 84 
Spohn, C lay, b. 1898. painting, p. 20, 27, 33, 66, 81-83 
Stackpo le, Ralph, b. 1885 , scu lpture, pain ting , p. 58, 
72, 149 
Stuber, Dedrick 8., b. 1878, pa inti ng, p. 24 
Swanson, Dav id, b. ?, woodcarv in g and relief, p. 28 , 67, 
82, 83 
Sw igget, Jean , b. 1910, painting, p. 56, 81, 82, 84 
Taylor, Edgar Dorsey, b. 1904, painting, lithography , 
p. 27 
Torrey, Elliot Bouton, b . 1867 d. 1949, paint ing, p. 24 
Ulber, Althea, b. 1898, paint ing, scu lpture, lit hography, 
p. 27 
Volz, Herman, b. 1904 , painting, lithography, p. 2'7, 28, 
56, 58, 67, 73, 75, 83 
von Fa lkenste in , Cla ire McCarthy, b. 1908 , painting, 
scu lpture, printmaking, p. 5 8, 161 
Wate rs , Kaye, b. ? , painting, p. 24 
Wessels, Glen, b. 1895 , illustration , painting, FAP Super• 
viso r in Northe rn Ca lifornia 1935-1939, p. 56, 75, 
82, 83 
Weston, Brett, b. J 911, wood sculpture, photography, 
p. 21, SI, 52, 81,144 
Weston, Chand ler, b. ?, photograph y, p. 2 1, 48, 52, 145 
Weston, Edward. b. 1896 d. 1958, photography, p. 21, 48, 
52, 146 
Winters, Denny, b. 1909, painting , printmaking, scu lpture , 
p. 20, 24, 25, 114 
Wong, Tyrus, b. 19 10 , design, illustration, painting, p. 20, 
25, I I 5 
Young, M. Beckford, b. I 905, litho graphy, painting, p. 27 
Zacheim, Bernard, b. 1898, painting, p. 56, 58, 67, 7 I , 
72,75,83, I SO 
Zumwalt, Gail 0., b. ?, lith og raphy , p. 27 
The New Deal and Public Art in California 
The art market was one of the first casualties of hard 
times. Even during boom periods relatively few artists 
can live on the proceeds of their creative work; during 
the Great Depression of the 1930s virtually none could. 
San Diego artist Belle Baranceanu remembers answering 
an advertisement for artists to tint photographs. "If it 
makes possible for me to eat, I'll tint photographs," she 
thought, but she made only 85<t for a full day's work, and 
that was not enough to live on, even during the Depres-
sion. 
Something had to be done, and the task fell to Harry 
Hopkins, President Franklin D. Roosevelt's emergency 
relief administrator. Observing that artists and profes-
sionals had to "eat just like other people," Hopkins was 
an early and continuing supporter of work relief projects 
that would allow white-collar and creative people to use 
their unique skills. Following up an idea originally sug-
gested by artist George Biddle, Hopkins turned over the 
concept of a relief project for artists to Treasury Depart-
ment official Edward Bruce. Besides being an expert on 
international monetary policy, Bruce was also an accom-
plished artist, and it was on his advice that Harold Ickes, 
Secretary of the Interior and head of the Public Works 
Administration (PWA), agreed to support the creation of 
an arts project in the Civil Works Administration (CWA), 
funds for which the PWA provided. Under the leadership 
of New York art critic Forbes Watson the Public Works 
of Art Project (PWAP, as the new program was called) 
had a very successful six-month life. It spent over a mil-
lion dollars to pay some 4,000 artists to produce almost 
15,000 works of art. Although the PWAP folded along 
with the rest of the CWA in the spring of 1934, the art 
project had been sufficiently well received to warrant its 
continuation in new forms. 
In October, 1934, Secretary of the Treasury Henry 
Morgenthau created the Section of Painting and Sculp-
ture (a name later changed to the Section of Fine Arts 
but usually called "Section") within his department. 
Section was concerned with embellishing new federal 
buildings with art of "the best quality available." Artists 
were selected on the basis of merit, poverty was not a 
prerequisite, and in order to give younger artists an equal 
opportunity, major commissions went to the winners of 
anonymous competitions. Virtually all of the post office 
art usually referred to as "WPA" was painted under Sec-
tion sponsorship. It was not "poor art for poor people," 
or even by poor people. Recognized art critics considered 
it the best the nation could produce at the time and any 
aesthetic shortcomings in Section murals derive less from 
the skills of the artist than from the social milieu in which 
they worked. 
Because its purpose was to decorate federal buildings, 
rather than to provide jobs for the unemployed, Section 
took over the artistic but not the economic role of PWAP. 
Two other agencies funded by the Works Progress Ad-
ministration (WPA), assumed the task of providing relief 
to artists out of work. Congress had created the WPA in 
May, 1935, and it in turn created a host of agencies to 
employ the unemployed. Among them were the Treasury 
Relief Art Project (TRAP) and the Federal Art Project 
(FAP). TRAP, which lasted until the end of 1938, was 
Section's poor brother. Like Section, TRAP was controlled 
by the Treasury Department, and TRAP artists decorated 
only federal buildings. But unlike its exclusive brother, 
seventy-five percent of TRAP's workers had to be on 
relief. Treasury officials feared, however, that relief artists 
would produce inferior art, and as a result they did not 
give the program their wholehearted support. Thus TRAP 
produced relatively few public works of art. 
The Federal Art Project, on the other hand, employed 
more than 5,000 people at its peak (and, an uncounted 
grand-total of many more before the project ended in 
1943), ninety percent of whom were on relief. These 
were the true "WPA" artists, and it is not surprising, 
given their number, that "WPA art" became the generic 
term for all art supported by government. During the 
brief life of FAP, its artists produced more than 100,000 
easel paintings, 2,500 murals, 18,000 pieces of sculpture, 
200,000 prints from 11,000 original designs, and more 
than two million silk-screen posters of 35,000 designs, 
while also conducting art classes at Community Art 
Centers, running federal art galleries, and preserving an 
important part of America's artistic heritage by creating 
22,000 water color renderings of examples of pre-twenti-
eth century craft and design. Unfortunately much of the 
massive outpouring of the FAP has been lost. War-time 
demands for space led to the destruction of much of the 
stored portable art, and succeeding years have not been 
kind to that which survived the war. 
Federal fine arts projects, like almost all other New 
Deal programs, were designed to conform to traditional 
American values. Hopkins believed work relief would 
preserve a man's morale, save his skill, and give him a 
chance to do something socially useful. Thus artists 
would be paid for doing the work for which they had 
been trained, free from the worst stigma of being on the 
dole . It was understood both by the federal government, 
which was the employer, and by the person on relief, 
who was the employee, that the federal projects were 
temporary. They were not designed to supplant the free 
labor market, but rather to provide a means by which 
workers could retain their skills until the forces of capi-
talism could reassert themselves . In this sense the New 
Deal, and its relief projects in particular, were not radical. 
Quite the contrary, they were temporary ameliorative 
measures designed to preserve rather than alter the 
fundamental democratic-capitalist structure of the nation. 
New Deal artists in California produced art that was 
compatible both iconographically and stylistically with 
the political purpose of the relief projects. The relief 
projects were conservative in the sense that they were 
structurally compatible with traditional capitalist values. 
The images produced by the California New Deal artists 
celebrated these same values and did so in a style which 
was invariably inoffensive and usually unimaginative. 
There was a natural affinity between the artists and the 
New Deal. Most of the artists were liberal Democrats and 
Roosevelt supporters. They accepted both the goals and 
the techniques of the administration. Just as Roosevelt 
tried to find solutions to the Depression that were com-
patible with the American heritage of democratic capi-
talism, so the art of the New Deal looked to domestic 
tradition for its inspiration. Just as the early New Deal 
was preoccupied with American problems to the exclu-
sion of foreign affairs, so American artists concentrated 
on native themes and styles and consciously rejected 
European influences. 
To some extent, one might attribute the overwhelm-
ingly figurative nature of New Deal art in California to 
the state's isolation, but, with the exception of Stuart 
Davis, there were few artists in the entire country, on or 
off the projects, who continued to develop abstract styles 
during the Thirties. The more extreme forms of modern-
ism in American art had been on the decline through the 
1920's. The social and political conservatism of the 
Twenties was paralleled by a retreat from experimenta-
tion and a growing concern with representational art . 
Ironically the reversal of popular political values that 
came with the Depression and the election of Franklin 
D. Roosevelt was not reflected in American art. Quite to 
the contrary, American art became even less experi-
mental and more nationalistic in response to the eco-
nomic crisis . 
The emergence of artistic mediocrity and iconographic 
banality cannot be blamed totally on the New Deal. 
Before Roosevelt's election, but after the beginning of 
the depression the "American Scene" school of art had 
begun to emerge. The American Scene school was a 
culmination of the cultural isolationism that had begun 
during the Twenties. It was the final response of a people 





understand the artistic "isms" that had flowed out of 
Paris for the previous fifty years. American Scene painters 
reflected a world Americans knew in a style they could 
understand. 
There were two groups of American Scene painters, 
"Regionalists" and "Social Realists." The Regionalists, 
who were led by Grant Wood, John Steuart Curry and 
Thomas Hart Benton, were less adventuresome in style 
and less 00vious in political comment than the Social 
Realists. Regionalism was the more popular of the two 
styles because it appeared to glorify old fashioned agrar-
ian, Midwestern values-a safe haven in the economic 
storm. In contrast Social Realism had its origins in the 
cities of the East Coast. Like Regionalists, Social Realists 
rejected the intellectualism of European modernism and 
depicted the lives of common people in a readily under-
standable objective style. But unlike Regionalists, who 
appeared to be apolitical, Social Realists were frequently 
explicit in their commentary on social and economic 
matters . Artists like Ben Shahn, Jack Levine and Philip 
Evergood were looking for solutions to America's prob-
lems, but unlike the Regionalist painters, they did not find 
them in the nation 's agrarian tradition . 
Perhaps because California was an agricultural state, a 
continent removed from the cultural and political radical-
ism of the East Coast , its art showed much more Region-
alist than Social Realist influence . To be sure California 
had some politically radical artists (especially in the San 
Francisco area) whose works expressed a dissatisfaction 
with the status quo, but they were a small minority. Most 
of the artists produced the kind of art that the art project 
administrators and the public expected. First and fore-
most, the public wanted art it could understand and that 
meant representational art. Since most of the artists were 
quite young (many went onto th e projects directly from 
art school), they took their stylistic cues from a wide 
variety of academic traditions they had recently studied. 
Babylonian, Egyptian, Greek and Roman Classical, By-
zantine, Italian Renaissance, and 19th Century Academic 
styles all show up in the work of one or another of them. 
Their strongest influences , however, come from Ameri-
can primitivism and the Mexican muralists, especially 
Diego Rivera. 
Although there were relatively few public works of art 
done in the style of pure American primitivism in the 
tradition of Edward Hicks or the more recent John Kane, 
many of the artists were clearly influenced by primitivism. 
The rarely seen upstairs alcove at Coit Tower has several 
large works that show heavy primitivism influence . Ralph 
Chesse's Children at Play, depicts a playground awk- illus. 
wardly filled with big-headed short-limbed children. The p. 148 
scene has an unusually high horizon line and is diffusely 
lit from an indeterminate source that casts no shadows. 
Similarly Ben Cunningham's mural of Outdoor Life is illus. 
full of stiff, shadowless figures who are enjoying recrea- p. 151 
tion in a geometrically precise landscape reminiscent of 
Grant Wood, but whose thoroughly distorted perspective 
derives either from primitivism or Cunningham's back-
ground as a weaver and designer of tapestries . 
Rivera, David Siqueiros and Jose Clemente Orozco had 
led a revival of mural painting in Mexico during the 
1920' s. In the United States the movement attracted 
widespread interest especially in the years immediately 
preceding the projects when all three Mexican artists 
worked in California . The compatibility of the mural 170 
form with public buildings plus the fact that the Mexican ~ 
government had commissioned much of the artists' work 
made the Mexican experience a natural model. Appar-
ently few if any young California artists worked directly 
with Orozco during his stay in the state in 1930, and his 
influence is obvious in the work of only one painter of 
California 's New Deal murals . Bernard Zakheim's fres- illus. 
coes in Coit Tower and the University of California Med- p. 150 
ical School seem to draw some of their brooding and 
slashing strength from Orozco . Several important Cali-
fornia artists, including Millard Sheets, Paul Sample, and 
Barse Miller did work with Siqueiros when he taught at 
the Chouinard Art School in Los Angeles in 1932, but the 
one mural done by any of these men that remains (that 
of Barse Miller in the Burbank Post Office) shows little of 
the emotional power of his teacher . 
Diego Rivera alone of the Mexican muralists had a 
major stylistic influence on federally sponsored Califor-
nia art. Maxine Albro , Clifford Wight, and Marion Simp-
son worked directly with Rivera on his California murals 





studied with him in Mexico. Rivera's use of montage 
space, his puffy modeling, linear brush work, use of 
saturated earth colors, black underpainting, and minute 
detailing were all tremendously influential. Rivera's mu-
rals were filled with revolutionary images in accordance 
with his own Marxist ideology. But Rivera's murals were 
usually optimistic and had a pleasant decorative quality. 
His work lacked the emotional intensity of either Orozco 
or Siqueiros. While most Americans rejected Rivera's 
Trotskyite view of the world, they accepted his decora-
tive and optimistic style. His use of humble people in-
stead of 19th century, neo-classical, allegorical figures 
provided a perfect model for the folk-nationalist flavor 
which so many of the Californians wished to present. 
The hand of the Mexican master is especially evident 
in the extraordinary Coit Tower murals. The tower had 
just been opened to the public when San Francisco artists 
led by Bernard Zakheim demanded that they be put to 
work in the newly created PWAP. Dr. Walter Heil, direc-
tor of the de Young Museum, and Parks Commissioner 
Herbert Fleishhacker agreed that the tower presented a 
perfect opportunity for the petitioning artists . Heil de-
cided that the tower should be covered with murals in 
true fresco so that it could stand for a thousand years 
as "a monument to this epoch and to the artists who 
worked on it." He also determined that the twenty-five 
artists and nineteen helpers who covered the inside with 
murals should depict "aspects of life in California in 
1934." But not only are the murals unified by theme, but 
the style of the various scenes is also remarkably similar 
given the large number of artists who worked on the 
tower. Several of the Coit Tower artists were fresh from 
studying with Rivera, and it was his style that dominated 
most of the building's major works. Both Maxine Albro's 
California Agriculture and Clifford Wight's monumen-
tal portraits derive their color, modeling, brush work, 
and subject matter from Rivera. Ralph Stackpole's Cali-
fornia Industry bears an uncanny organizational sim-
ilarity to Rivera's murals at the Detroit Institute of Arts 
that were finished in March, 1933, just six months before 
work on the Coit Tower murals began. But the resem-
blance is hardly surprising since Stackpole, too, was an 
old friend, admirer, and sometime host to Diego Rivera. 
The impact of Rivera on northern California artists in 
the 1930s was so overwhelming that even the most 
fiercely independent painters came under his spell. Both 
Victor Arnautoff's Metropolitan Life, and Lucien La-
baudt's Powell Street, in Coit Tower look as if they 
could have been painted by the same man. Arnautoff 
was Rivera's major assistant on several of the murals he 
painted in Mexico, and both his style and composition 
reflect Rivera's dynamic story-telling technique, and 
some of his social commentary as well. The influence on 
Labaudt's work, however, is most remarkable. Labaudt 
had been a leading West Coast exponent of artistic mod-
ernism, including abstraction and surrealism, but his 
work in Coit Tower and his even more extensive San 
Francisco Scenes at the Beach Chalet, show a whole-
hearted return to figurative art in the style of Rivera. 
The art of the southern half of the state was dominated 
by the ideas of two men: Stanton Macdonald-Wright 
and Lorser Feitelson. Macdonald-Wright had already 
made a place for himself on the international art scene 
while in France by developing "Synchromism, 11 an ab-
stract style of painting that placed heavy emphasis on 
color relationships. The rather small Synchromist move-
ment died out during World War I and Macdonald-
Wright eventually returned from France to America and 
to representational painting, now heavily influenced by 
his travels in the Far East and by his studies of oriental 
philosophy. As the director of the Southern California 
Federal Art Project there is no question that Macdonald-
Wright's graceful oriental style and superbly sophisticated 
color sense influenced those who worked under his 
guidance. The work of Donald Totten, Arthur Ames, Su-
zanne Miller, and Bessie Heller all show the influence 
of Macdonald-Wright's theories. 
Macdonald-Wright's influence was modified, however, 
by the almost equally strong presence of his administra-
tive assistant, Lorser Feitelson, who was the leading light 
of his own "Post-Surrealist" movement. Post-Surrealism 
claimed to affirm all that Surrealism had negated. In the 
words of critic Jules Langsner, it was "the conscious 
rather than the unconscious manipulation of materials, 
the exploration of the normal functionings of the mind 










Because Post-Surrealism did not conform to the more 
prevalent artistic values found in the American Scene 
style, its influence on public art was somewhat limited 
(although easel artists were free to follow it at their will). 
Yet where Post-Surrealistic murals were done, they con-
tinue to be among the most exciting and artistically 
successful of all the pieces executed under government 
sponsorship. Reuben Kadish painted the Dissertation 
on Alchemy at San Francisco State College (now Uni-
versity) and it is as out of character with the Mexican 
flavor of northern California art as Kadish and Philip 
Goldstein's mural at the Los Angeles Tubercular Sana-
torium in Duarte (now the City of Hope) is out of char-
acter with the flavor of the south. The Duarte murals are 
filled with a series of psychological and allegorical sym-
bols: an eye, a skull, a Greek sculptured torso, using the 
trompe l'oeil effects beloved in the Italian Quatro-
cento. It is hard to conceive of the mural's eerie land-
scape as "the explorations of the normal functioning of 
the mind," but it is undeniably effective, with false shad-
ows accentuating real objects, traditionally rendered 
figures dangling over nonexistent ledges, cracked skulls 
and eggs periodically punctuating a scene incongruously 
framed by rondels depicting the great Renaissance hu-
manists. It is ironic, although perhaps not surprising, that 
one of the creators of this California masterpiece of 
representational art should have left California for New 
York, where he changed his style to non-objective action 
painting and his name to Philip Guston. 
It was the medium, however, and not the style that 
most distinguished the federal art of southern California 
from that done in the north. Macdonald-Wright had a 
passion for novelty and saw in the sunny climate and 
outdoor orientation of the Southland an opportunity for 
the development of a wholly different form of public art. 
Decoration in northern California was largely limited to 
painted interior murals. In contrast, Macdonald-Wright 
urged his artists to cover the outside of the walls as well, 
either in mosaics (done in a special technique which he 
invented) or in "petrachrome" (an entire medium which 
he developed). 
The few mosaics that were done in northern California 
tended to be very traditional in technique. The works of 
Helen Bruton at the Mothers' House in San Francisco's 
Fleischhacker Zoo, of Bruton and Florence Swift at the 
University of California, Berkeley, and the recently 
saved mosaics of Edgar Taylor at Piedmont High School 
in Oakland were all done in the Byzantine style of 
Ravenna with unglazed tesserae and broken grout 
lines. Only Herman Volz's mosaic at San Francisco City 
College and Sargent Johnson's work on the back of the 
Maritime Museum in San Francisco depart from the tra-
ditional mosaic style. In southern California, on the other 
hand, thanks to the interest of Macdonald-Wright and 
the technical brilliance of ceramicist Albert H. King, the 
mosaic form reached a high level of sophistication. Con-
cluding that the clear skies and bright sunshine of south-
ern California demanded highly colored murals, Mac-
donald-Wright and King discarded the muted tones of 
the northern murals and substituted brightly colored and 
highly glazed tiles. Even more innovative was their rejec-
tion of the random grout line in favor of tiles laid in 
intricate formal patterns with each texture and color in 
the mural receiving a different pattern . These "textur-
alized mosaics" can be found throughout the Los Angeles 
area "Yith a particularly beautiful example by Macdonald-
Wright and King at the Hooper Avenue School, slated 
for imminent destruction. Fortunately the most spectac-
ular example of texturalized mosaic, a 68-ton giant built 
on the Long Beach Auditorium, was saved last year when 
that building was demolished . 
Besides the texturalized murals, Macdonald-Wright 
also invented an art form known as "petrachrome"-or 
more accurately, he invented a term for a modern varia-
tion of an ancient technique known as opus sectile. Opus 
sectile was actually first used on the Northern California 
Federal Arts Project by Marion Simpson. Each piece of 
Simpson's two impressive murals in the Alameda County 
Court House was cut from different colored marble then 
fitted together like the pieces of a child's jigsaw puzzle. 
In all she used 24 different kinds of marble in 52 different 
colors. The work was an instant popular success, but the 
expenses and skills involved in finding and cutting mar-
ble were beyond the budget of most sponsors. 
Fascinated by the process, but unable to duplicate it 









p . 118 
sectile into petrachrome. Like opus sectile, petrachrome 
murals are composed of different colored jigsaw pieces 
fitted together and then polished. But petrachrome 
pieces were made from concrete colored with mineral 
chips, a kind of terazzo. Unfortunately as the concrete 
aged, a haze built up on the surface of the murals muting 
their already subdued colors. 
The problems that prevented opus sectile from be-
coming a widespread technique also plagued sculpture. 
The traditional stone sculptural media - marble and 
granite - were expensive, so most of the state's public 
sculpture was done in various types of cast stone. By the 
same token almost all metal casting was out of the ques-
tion. With the important exception of Beniamino Bufano, 
New Deal sculpture in California was agonizi.ngly pro-
saic. Consisting mostly of heroic figures out of Califor-
nia's past, the statues ranged from the traditionally aca-
demic, such as Nina Saemundsson's Prometheus in 
MacArthur Park in Los Angeles, to the technically brilliant 
but conventionally "modern " works of San Diego's Do-
nal Hord: 
But Bufano, despite his diminutive stature, stood 
above all. Bufano's output under the Federal Art Project 
was the most consistently successful of his career. Part of 
Bufano's success lay in the availability of unemployed 
sculptors eager to become part of his studio. Under 
Bufano's guidance they turned out a steady stream of 
beautifully executed and handsomely designed works. 
Ranging from charming animals to heroic monuments, 
the Bufano statues all showed his extraordinary ability to 
marry traditional subjects to modern forms without ever 
seriously violating public taste. A number of his projects, 
particularly a proposed monument to St. Francis for San 
Francisco's Twin Peaks, raised some public outcry. But 
the opposition was usually more to Bufano's outspoken 
pacifism than to his style, and those pieces which were 
not built, such as a beautiful design for a cast stone wall 
at George Washington High School in San Francisco, 
usually failed because of Bufano's notorious inability to 
work with sponsors, rather than because his designs 
were unacceptable. 
Perhaps Bufano's most innovative contribution to Cali-
fornia sculpture was his use of stainless steel. First used 
in his Sun Yat Sen statue in San Francisco, stain less steel 
became something of a Bufano trademark. It appeared 
again in his statue of Louis Pasteur at San Rafael High 
School and was the proposed medium for the Twin 
Peaks' St. Francis. Bufano loved smooth shining surfaces 
and recognized that the recently developed steel would 
be a magnificent complement to polished granite or 
glazed ceramic. The stee l companies informed him that 
the material could not be worked without heating and 
that heating would discolor the finish. Undaunted by the 
word of mere metalurgists, Bufano gave sheets of the 
steel to his studio artists and under his leadership they 
proved that the metal could indeed be worked cold into 
the desired streamline shapes. 
Although there was some novel use of mediums most 
California New Deal artists had found it difficult to de-
velop an uniquely American style. As young men and 
women recently out of school they tended to adopt 
historical and academic styles which had been sanctified 
by American as well as European tradition and which, 
therefore, would be accepted by administrators and the 
public. 
It was much easier for artists to paint purely American 
images than it was to create an American style, and from 
Eureka to Calexico they covered the walls of California 
with the American scene. The nationalist content of New 
Deal art in California stemmed both from the general 
political environment and from the personal political 
attitudes of the artists. 
It is important to understand that the artists did not 
refrain from stylistic experimentation and iconographic 
radicalism because of administrative restrictions . The 
artists paid by the government were painting the same 
things as non-project artists, and artists on whom the 
government placed virtually no restrictions, were paint-
ing the same things as those who worked under tighter 
rein. San Francisco artist Ralph Chesse recalls, " The only 
restrictions were those restrictions which came in the 
assignment of subject matter for murals, but you could 
paint in your studio and paint anything you pleased and 
just come and show them that you painted so many 
paintings within the month ... " But Chesse's easel art 
did not differ significantly in either content or style from 
his Coit Tower mural. 
illus. 
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There were limitations on those artists who painted 
public works of art; but for the most part California 
artists accepted and even internalized such restrictions 
anyway. The pattern of federal control began in 1933 
with the PWAP and continued in Section, TRAP, and to 
a lesser extent in the FAP. In order to insure continuing 
public support for federally funded art, PWAP adminis-
trators chose the "American Scene" as the subject for all 
art done under that project. Both artists and administra-
tors understood that the subject matter would be repre-
sentational, shunning "cubism, futurism and all forms of 
modernism." Section followed the guidelines first estab-
lished by the PWAP but was able to keep an even closer 
watch on its artists since Section murals could not be 
produced until they had gotten the stamp of approval 
from Washington. Even on the supposedly more liberal 
FAP, artists operated within tightly defined parameters. 
The guidelines came from. administrators, organizations 
which sponsored the art (the project paid only for the 
artists' wages, the costs of the materials had to be borne 
by a sponsor, usually the agency which owned the build-
ing for which the art was being created), and finally from 
the artists themselves who, with few exceptions, shared 
the values of their patrons. 
Federal Art project administrators urged their artists to 
paint in a non-controversial manner because controversy 
alienated sponsors and without sponsors there could be 
no public art. It was usually not too difficult to get the 
artist and the community to agree on a subject because 
artists accepted the fact that public art had to play a 
special role. "You could criticize the United States of 
course," said Glenn Wessels, head of the Northern Cali-
fornia FAP, "there were a lot of mistakes being made, 
but nevertheless, there were some good things and 
those were the things that made the best subject matter 
for monumental art." San Jose artist Herman Volz has 
observed: "There is nobody free about how he produces. 
Society forces him to go one way or the other .... There 
is no such thing as a free artist." It was merely a matter 
of deciding to which of the social forces you would 
conform. Since most of the artists were political liberals, 
for them as for most Americans in the mid-Thirties, it 
was Roosevelt's New Deal that determined the direction 
they would move. 
There was, however, a small minority of artists, cen-
tered mostly in San Francisco, which rejected the moder-
ate, non-critical direction taken by most California New 
Deal artists. These were the politically radical artists 
whose work was allied more to the Social Realists than 
to the Regionalists. Unlike the vast majority of New Deal 
artists in California who were strong supporters of 
Roosevelt and the New Deal, the radicals were much 
more Marxist in their outlook. They rejected the New 
Deal's superficial reforms and demanded fundamental 
social and economic changes. To the radicals art was a 
tool to expose the contradictions of capitalism, not to 
sing its praises. Like their more politically conservative 
colieagues the radicals relied heavily on the Mexican 
tradition and painted easily understandable, representa-
tional c;1rt. But they not only accepted Rivera's style, they 
also accepted his politics. Bernard· Zakheim, Victor 
Arnautoff and Clifford Wight, all of whom had worked 
with Rivera, together with John Langley Howard, scandal-
ized San Francisco by including left-wing political com-
mentary in their Coit Tower murals. Arnautoff showed 
an automobile accident, a well-dressed gentleman being 
relieved of his wallet at pistol point, and some radical 
periodicals on a newsrack in what at first glance appears 
to be an extremely favorable representation of down-
town San Francisco. Zakheim managed to express his 
political views through critical newspaper headlines and 
Marxist book tiles in his library scene. Howard's and 
Wight's statements were less subtle. In a series on Cali-
fornia industries Howard juxtaposed a huge hydroelectric 
generating plant with a poverty-stricken couple washing 
their clothes and panning for gold in the river below the 
dam, while a group of very unsympathetically drawn rich 
folk look on in amusement. Howard's radicalism was 
matched by Clifford Wight who painted a hammer and 
sickle as part of a group of symbols depicting various 
political and economic philosophies. The offending pic-
tures prompted the parks commission to close the tower 
to the public, although it was eventually reopened after 
the hammer and sickle were removed. 
In the politically exuberant days of the Depression 
there was very little need for subterfuge. Those artists 
who were radicals made no bones about their feelings, 









attempts to organize their colleagues. Many of the left-
wingers joined the short-lived West Coast Artists and 
Writers Union and even staged a sit-down strike. Accord-
ing to supervisors who remember it, however, the strike 
ended quickly and was treated as more of a lark than as 
a meaningful economic or political protest. Compared 
to the political activity which gripped the art projects of 
the East, California's few minor incidents were quite 
tame . The artists themselves recognized the tentative 
nature of their activism and attributed it to the culturally 
isolated position and relatively pleasant life-style of Cali-
fornia. For artists who had found a place on a government 
project and who were removed from both the artistic 
and political ferment of New York there seemed little 
impelling reason to upset the status quo. 
The most obvious expression of the nationalistic spirit 
of the New Deal was the traditional symbol of America, 
the eagle. New Deal artists usually gave that bird a some-
what faceted treatment to make it appear modern and 
to fit into the "Depression Neo-Classical" or "Depres-
sion Moderne" styles that characterized the court houses 
and post offices on which they perched. The combined 
effect of the buildings and their decorations was one of 
stability and of having historical roots. Modernized clas-
sical modes and symbols legitimized the present through 
the past. 
History provided both a foundation and a model. 
History proved that our American origins were sound 
and that if we could only return to the ways of our 
fathers we could once again enter into the golden age. 
Great Americans were for schools what eagles were for 
post offices, symbols ·of tradition. Large numbers of 
schools built by the WPA bore the names of historical 
figures and the schools in turn bore the likenesses of 
their namesakes . Especially notable in this category are 
Victor Arnautoff's frescoes at George Washington High 
School in San Francisco. There are sixteen hundred square 
feet of Washington from his early career in the French 
and Indian Warto his post-presidential days at Mt. Vernon. 
The twelve murals are striking, particularly the two flank-
ing the stairway. Critic Alfred Frankenstein was quite 
right when he commented that they do not present a 
"prissy, Parson Weemish Washington ." He might have 
noted, however, that they are a classic example of artistic 
filiopietism and are evidence that even the po litical 
radicals shared many fundamental nationalist values with 
the majority of artists. 
While the use of specific historical people was not 
unusual, most California New Deal artists preferred 
anonymous figures who symbolized not leadership and 
power but an entire historical mood or style of life. In 
a sense these painters echoed Roosevelt's concern with 
the forgotten man by exploring his contribution to the 
nation's past. 
California history must, of course, begin with its Indians, 
but Indians in and of themselves provided little substance 
on which to build national pride since their way of life 
had been destroyed by the Europeans. When they are 
shown at all, pre-Columbian Indians merely form an 
introductory statement to a mural mainly devoted to the 
impact of Europeans . Artists were particularly fond of 
depicting Indians under the tutelage of the Franciscans, 
being taught the spiritual and practical ways of European 
civilization. Very occasionally the Indians were shown as 
a threat, as in William Atkinson's relief at the Santa 
Barbara Post Office where they are attacking a stage 
coach, to say nothing of Primo Caredio's Indian bowman 
at San Francisco Beach Chalet whose arrow both points 
the way to the men 's room and menaces its occupants 
when they are at their most vulnerable. 
The Indians having been " civilized," the way was then 
open for the _general settlement of California and the 
period of Spanish and Mexican domination. Depression 
artists looked on the California period as truly the golden 
age. Nobody but the vaqueros seems to have done much 
work but everybody had a good time. Colonial California 
was a story-book world where life was gentle, fruitful, 
and entertaining , a style of life magnificently summed up 
in Donal Hord's fountain statue Guardian of the Water . 
Although this symbol of Spanish California was attacked 
for being "Mexican," most San Diegans seem to have 
accepted Hord's explanation that she was meant to be 
colonial and that in any event she had been posed for by 
an impeccably "Anglo" model from Boston. 
Apparaently more imbued with the Protestant work 
ethic than were their Latin predecessors, Anglo pioneers 
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in California murals are usually shown hard at work wrest-
ing their living from the land, either in agriculture or in 
the gold fields. They worked, but they did not suffer, 
except in the murals of Anton Refregier. Refregier's 
History of San Francisco in the Rincon Annex Post 
Office was commissioned in 1943 at the very end of the 
Section project, and was not actually completed until 
after World War II. Refregier was a New Yorker who won 
the commission in an anonymous competition and who 
painted in a different era. Thus, his work was not con-
strained by the same values that influenced most of the 
other people who painted in the state. Painting after the 
Depression had ended, Refregier did not have to present 
a solution so he felt free to show the problems: the 
earthquake, vigilantes, anti-Chinese riots and other less 
than glorious incidents of the city's past. Not only his 
content but his style was more original than almost any-
thing else done in the state and his Rincon Annex murals 
were among the most important products of the federal 
art programs in California. 
An idealized past naturally gave way to an idealized 
present. Having established a firm foundation for the 
good life through their optimistic presentation of history, 
the artists turned their eyes to the contemporary scene, 
or perhaps we should say the contemporary scene as it 
should have been. No patrons wanted their walls cov-
ered with scenes of misery, poverty, unemployment, 
soup lines, strikes and political unrest. Such problems 
were not depicted as having happened in the past, and 
as far as the artists were concerned they should not have 
been happening in the present. The artists' refusal to 
paint the Depression was an implicit political statement. 
To them the Depression was an aberration, not naturally 
part of a good socio-economic system. Unlike a minority 
of political radicals who viewed the Depression as the 
inevitable result of a system which held the seeds of its 
own destruction, the majority of artists affirmed their 
faith in America by painting a world that did not exist. 
In contrast with this California mural art some of the 
most powerful images of Depression suffering come from 
the documentary work of the Farm Security Administra-
tion's photographic project. Intended as documentation 
rather than as fine art its pictures stand in sharp contrast 
to the prosperous scenes that flowed from the painters' 
brushes. Under the direction of Roy Stryker, who was the 
FSA's chief of the historical section of the Information 
Division, a handful of photographers captured the real 
impact of the Depression on the people. Dorothea Lange 
was the chief photographer of California for the FSA. 
Unlike the four other photographers who worked out of 
Washington, D.C., Lange was headquartered in Berkeley. 
It may have been the freedom which distance provided, 
but more likely it was her uncanny ability to recognize 
photographic opportunities, that made her work among 
the finest in the program. Only Walker Evans, who con-
fined his work to the South, could equal Lange's ability 
to make powerful human statements without becoming 
maudlin. 
Occasionally joining Lange in photographing California 
were Arthur Rothstein and Russell Lee. Lee was particu-
larly active on the West Coast after 1940 when Lange left 
the project. Perhaps because he was working during the 
war years Lee's photographs lack the emotional appeal 
of Lange's work. Lee was frequently required to do photo-
graphic essays on California industry. They are impressive 
documents, but are more illustrations than statements. 
It was the sympathetic eye of Dorothea Lange that pre-
served for us the reality of life for California workers 
during the Depression, a life which most of the painters 
tried so hard to ignore. 
The artists painted the world as they wished to see it, 
not as it was. They painted a strong, prosperous, happy 
America. If all we had to fear was fear itself they would 
banish fear from their world. What better way to banish 
fear than through recreation?_ While at first glance the 
relative absence of paid entertainment in most of the 
murals seems to be some kind of concession to the 
Depression, it may in fact be more a reflection of Cali-
fornia's outdoor orientation. Certainly there is no indi-
cation of suffering in Ben Cunningham's picnic scene in 
Coit Tower, or among Paul Julian's picnickers at the 
Santa Barbara County Clinic. And if we move to the 
family outing scenes in Labaudt's Beach Chalet, elegance 
is clearly the watchword. Horseback riders and sports-
men in tennis whites, fashionably dressed people walk-







entire scene from the realm of simple pleasures to an 
al fr esco promenade of San Francisco's high society (many 
of whom were in fact models for the mural). 
For all their protestations to the contrary , it is clear that 
the New Deal artists in California were painting propa-
ganda . Their art was not propaganda for the political left . 
It was not a call to overthrow the capitalist system, or to 
criticize it, or even to look at it honestly, and that is pre-
cisely the reason it was propaganda . It was patriotic, 
nationalist, conservative imagery that emphasized an arti-
ficial past as a basis for an unreal present, all with the 
implicit assumption that the system as it had existed had 
the solution to any problems that may have emerged. 
Nowhere is this glorification of the system more clear 
than in the artists ' treatment of farmers and workers. 
Because the Socialist Realism which dominates the art of 
communist countries often depicts farmers and workers, 
and because the· art of the New Deal frequently used the 
same themes, it is easy to think of New Deal art as polit-
ically radical. Nothing could be farther from the truth. 
Take, for example, the problem faced by the artist 
who wanted to paint historical scenes of California agri-
culture in the post-colonial period . California was domi-
nated by large corporate farming, farms without farmers 
but with large exploited work forces. They were what 
Carey McWilliams called " factories in the field, " but 
many artists simply ignored corporate farming and fell 
back on the popuar agrarian myth of the Jeffersonian 
yeoman. That California agriculture had been dominated 
by large tarms since the Mexican period did not stop 
the constant production of murals showing small farms 
and individual farmers . The yeoman farmer image served 
to establish a nexus with the traditional agrarian myth 
that America's roots lay deep in the soil of the family 
farm. While painting the family farm may have con-
formed to popular expectations, it did not reflect reality . 
The works of Ray Boynton in the Modesto Post Office 
illustrate the ambivalence of the artists who painted 
agricultural California . Surrounded by an array of farm 
products ranging from plucked fowl and cured hams to 
casks of wine, a farmer and his wife stand in front of 
their white New England farm house. They are allegor-
ical figures representing all the bounty of the earth . But 
Boynton was painting in Modesto, where a New England 
farm with its pumpkins and cider is necessarily a myth-
ological scene . The majority of the other murals he did 
in this post office more accurately reflect the mechanized, 
corporate farms with their extensive use of hired labor. 
The New England farmer stands for farming in the ab-
stract , as Americans idealized it, and the agribusiness 
scenes stand for farming as it existed. 
Farm workers appear with a fair degree of regularity 
in California murals . But they are not the poverty-stricken 
dust bowlers photographed by Dorothea Lange. The New 
Deal artists' farm laborer was not a yeoman farmer, but 
he was the next best thing. The strong, tanned, well-fed 
employees who worked in the picture-book fields of the 
murals certainly had no cause to complain . One of the 
flower pickers in Maxine Albro's Coit Tower scene of 
California agriculture is obviously going directly from 
work to a dance in her lace-trimmed dress and pearl 
necklace. While not all farm workers were pictured quite 
so gaily , it is hard to imagine them living in shacks and 
tents , or leaving the golden sunshine of the golden fields 
of the Golden State to join a picket line. 
The urban worker like his rural brother was shown as 
part of a good and thriving system, and it was that sys-
tem, not the worker as an individual, that was usually the 
artists' subject. The artists did not paint workers; they 
painted industries that happened to use workers. The 
idiosyncratic individual worker was frequently trans-
formed into a symbol of an employed, contented, mem-
ber of the system , but almost never into a symbol of 
exploitation, protest and reform. Occasionally, as in 
Clifford Wight 's portraits of workers in Coit Tower, the 
worker was lifted above the workplace to become a 
heroic symbol, to achieve the stature that was usually 
reserved for the Jeffersonian farmer. But even the heroic 
worker might be viewed as an individualist in the Ameri-
can tradition . Individuality did not imply political change. 
With the exception of John Langley Howard's work in 
Coit Tower, only one set of murals in the entire state 
showed the Depression . Ironically enough they were 
painted by Charles Kassler, a man who did not consider 
himself a political radical, and are located in the ex-







beautiful series of monochromatic lunnettes show a 
group of unemployed men sitting at a curb, lining up to 
collect their money from the P.W.A. paymaster's window 
and then using the money to buy food. 
With only an occasional exception, the thrust of New 
Deal mural art in California was non-challenging, non-
questioning, non-critical and non-controversial. The art-
ists took their ideology from the New Deal. It was a con-
servative ideology that emphasized nationalism and 
called for a glorification of historic themes as the source 
of America 's strengths. The artists, who thought of them-
selves as part of the solution to the nation's problems, 
instinctively painted pictures that showed fruitful farms, 
employed workers and a rich history devoid of conflict. 
The California artists were not subordinating free expres-
sion of their ideals when they painted an optimistic pic-
ture of the world. Their ideals and those of the Roosevelt 
Administration and of the American people who had 
elected Roosevelt were identical. 







Works Progress Administration/Federal Art 
Project (July 19 35 to January 1943): funded by the 
WPA's Federal Project Number I to employ artists on 
relief. Created both portable art and architectural art 
in non-federal public buildings. 
Public Works of Art Project (November 1933 to 
June 1934): funded by the Civil War ks Administration, 
to employ artists on relief to decorate non-federal 
public buildings. 
Treasury Department Section of Painting and 
Sculpture (October 1934 to July 1943): funded by 
the Treasury Department; used anonymous competi-
tions to hire the "best available" artists to decorate 
newly constructed federal buildings. 
State [ of California] Emergency Relief 
Administration (April 1934 to July 1935): funded 
by the Federal Emergency Relief Administration to 
employ artists on relief during the hiatus between the 
end of the PWA P and the beginning of the F AP. 
Treasury Relief Art Project (July 1935 to December 
1938): funded by the WPA but administered by the 
Treasury Department to employ artists on relief to 
decorate existing federal buildings. 
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The number following the artist's name in 
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Alhambra Beverly Hills 
Grant, Gordon K. -1 Ballin, Hugo - 1 
Anaheim Kassler, Charles 11 - 1 
Ames, Arthur - 2 Napolitano, Giovanni -1 
Maier-Krieg, Eugene - 1 Bonita 
Arcadia Saulter, Leon - 1 
Prescott, Preston L. - 1 Brawley 
Bakersfield ? (Brawley) - 1 
Palo-Kangas, John -1 Burbank 
Beaumont Miller, Barse -1 
de Kruif, Henri - 1 Burlingame 
Duchow, Caspar - 1 Hansen, James - 2 
Bell Calexico 
Holmes, Stuart - 1 Samerjan, George - 1 
Belmont Canoga Park 
? (Belmont) - 1 ? (Canoga Park) - 1 
Herron, Jason - 1 Dixon, Maynard - 1 
Belvadere Carmel 
Gile, Selden G. -1 Hansen, Armin -1 
Scardigili, Remo -1 Berkeley 
? (Berkeley) - 4 Spohn, Clay - 1 
Braghetta, Lulu H. - 1 Zoellin, Roy -1 
Bruton, Helen - 1 Carmel - San Luis Obispo 
Johnson, Sargent -1 Catrer, Dudley - 1 
O'Hanlon, Richard -1 Claremont 
Scheuer, Suzanne - 1 Holmes, Stuart - 1 
Schnier, Jacques -1 Zornes, Milford - 1 
Simpson, Marion - 1 
Slivka, David -1 Coalinga 
Swift, Florence A. - 1 ? (Coalinga) -1 
Weinberg, Emilie - 1 Colton 
Peticolas, Sherry - 1 
Compton Fullerton 
Redmond, James -1 ? (Fullerton) - 2 
Coronado Julian, Paul -1 
Hord, Donal - 1 Kassler, Charles II - 1 
Covina 
Saemundsson, Nina - 1 
Katchamakoff, Atanas -1 
Weston, Brett - 1 
Gardena 
Culver City Parducci, Rudolph - 1 
Samerjan, George - 1 
Glendale 
Duarte Boag, Robert - 1 
Goldstein [Guston], Philip -1 Garner, Archibald -1 
E. Whittier ? (Glendale) -1 ~ Bothwell, Dorr -1 Murry, Jerre -1 
Duchow, Caspar - 2 Hayward 
Macdonald-Wright, S. - 1 ? (Hayward) - 1 
El Monte Lewis, Tom E. -1 
Bowers, Frank K. -1 Hollister 
? (El Monte) - 1 Nemkoff, Vladimir -1 
Gaf,fney, Claribel - 1 
Hollywood Heller, Bessie -1 
MacGurrin, Buckley -1 Clements, Grace - 1 
Taylor, R. W.R. -1 Douglas, Haldane - 1 
Gage, Merrell - 1 
Eureka ? (Hollywood) - 1 
Laman, Thomas - 1 Martin, Fletcher -1 
Fall brook Newell, Gordon - 1 
Bartlett, Ivan with Jean Stanley, George -1 
Swiggett-1 Swartz, Harold - 1 
Fresno Huntington Park 
Bruton, Helen - 1 Bartlett, Ivan - 1 
Calfee, William -1 Chamberlain, Norman - 1 
Hansen, James - 1 Sutter, Joseph - 1 
Poor, Henry V. -1 
Zorach, Marguerite - 1 
Inglewood Los Angeles Murry , Jerre - 1 Montebello 
Garner , Archibald - 1 Ames, Arthur - 1 Napolitano , Giovanni - 2 Spohn, Clay - 1 
Lundeberg, Helen -1 Ayres , Martha 0. - 1 Newell , Gordon - 2 Monterey 
Peticolas , Sherry - 1 Baranceanu , Belle -1 Noble , Raymond - 1 Albee , Maja - 1 
King City Bartlett , Ivan with Palo-Kangas , John - 2 Ariss , Bruce - 1 
? (King City) - 1 Jean Swiggett - 1 Peticolas, Sherry - 1 Boundey, Burton S. - 2 
Laguna Beach 
Biberman, Edward -1 Rabino, Saul -1 Fitzgerald, James - 1 
Blazek, Anton - 1 Reiffel , Charles - 1 Fitz, Gorow, James - 1 Colburn, Eleanor -1 Bothwell , Dorr -1 Ritchie, Ward -1 Gay, August - 3 ? (Laguna Beach) - 1 Brasz, A. F. - 1 Saemundsson , Nina -1 Irwin,? -1 
Lagunitas Buff , Conrad - 1 Seeds, Elsie -1 Jackson, Howard - 1 
? (Lagunitas) -1 Buckhard, Verona -1 Shaffer , Myer - 2 Mccormic , ? - 1 
La Jolla Burnham , Roger N. - 1 Sharpless, Ada May - 1 Shore , Henrietta - 2 
Baranceanu, Belle - 2 Chamberlain, Norman - 1 Sorenson, Rex - 1 Wallace , Moira -1 
Cleaves , Gail - 1 Spohn , Stanley -1 Willard, Stanton -1 Lancaster Comfort, Tyrone - 3 Stanley, George - 2 Young, Beckford - 1 del Pino , Moya - 1 Davis, Charles H. - 2 Swartz , Harold - 1 
La Verne De Mers, Joseph - 1 Totten, Donald -1 Newport Beach 
Clements, Grace - 1 Deutsch, Boris - 1 Ulber , Althea -1 Ah ring, Jaine - 1 
De Vriedt, Stefan - 1 Dickinson, Ross - 3 Weston, Chandler -1 Ames , Arthur -1 
? (La Verne) - 1 Djey, Djey el - 2 Los Angeles Goodwin , Jean -1 
Lawndale Edstrom, David - 1 (Belvedere Gardens) North Long Beach 
Zenor, Virgil - 1 Feitelson , Lorser - 4 Julian , Paul -1 Miller , Suzanne - 1 ~ Livermore Foerster, Arnold - 2 Oakland Howard , Robert B. - 1 Garner, Archibald - 2 Los Banos 
Goff, Harper - 1 Davis, Lew E. - 2 
Chepourkoff , Michael - 1 
Lompoc MacRitchie, Lewis - 1 
Seegert , Helen - 2 Grant, Campbell -1 Los Gatos ? (Oakland) - 4 
Swanson, David - 1 Haines, Richard - 1 Spohn, Clay - 1 Park, David - 2 
Long Beach Hansen , James -1 Manteca . Sheridan, Joseph - 2 
Bartlett , Ivan with Hartman, Murray - 1 Buff, Conrad - 1 Taylor , Edgar D. -1 
Jean Swiggett - 1 Heller, Bessie P. - 1 von Falkenstein, Claire -1 Hogg, Zack - 1 Martinez Brasz, A. F. - 1 Hord , Donal - 1 Dixon, Maynard -1 
Wessels, Glen -1 
Clements , Grace - 2 Hrdy, Olinka -1 ? (Martinez) - 1 Young , Beckford - 1 
Date, Hideo -1 Kassler, Charles - 1 Maywood Oceanside Dyer, Carlos - 1 Katz, Leo - 2 Samerjan, George -1 Holmes, Stuart - 1 Etcheverry, Louisa - 1 Labaudt, Lucien - 2 Seeds, Elsie - 1 
Goodwin, Jean - 1 Leitner, Arthur J. -1 Merced Ontario Hrdy, Olinka -1 Lion, Henry - 2 Forbes, Helen K. - 2 Best, Nellie - 1 King, Albert H. - 1 Lloyd, Lucile - 1 Puccinelli , Dorthy -1 
? (Long Beach) - 4 ? (Los Angeles) - 5 Mill Valley Oxnard 
Macdonald-Wright, S. - 1 Lundeberg, Helen - 3 del Mue, Maurice -1 Mendelowitz, Daniel -1 
MacGurrin, Buckley - 1 Macdonald-Wright, S. - 4 Hesthal, William -1 Pacific Grove 
Miller, Suzanne - 1 MacGurrin , Buckley- 2 Arnautoff, Victor - 1 
Napolitano, Giovanni -1 Modesto 
Palo-Kangas, John - 1 
Machefert, Adrien - 2 Boynton, Ray - 1 Boundey , Burton S. - 1 
Messick , Ben - 1 
Saulter, Leon -1 Miller , Barse - 1 Monrovia 
Ulber , Althea - 2 Forbes, Helen K. - 1 
/ 
Pasadena Salinas Dixon, Maynard - 2 San Pedro 
Chamberlin, F. Tolles -1 Dixon, Maynard - 1 Edstrom, David - 1 Comfort, Tyrone - 1 
Hrdy, Olinka - 1 Mora , Jo???? Forbes, Helen K. - 1 Date, Hideo -1 
Sheets , Millard -1 O'Hanlon , Richard - 1 Gaskin , William -1 Dickinson, Ross - 1 
Stanley, George -1 Puccinelli, Raymond -1 Gerrity , John - 1 Hirst , Pauline -1 
Totten, Donald -1 San Anselmo Gren, Nils -1 Lion, Henry - 1 
Placerville ? (San Anselmo) -1 Hall , Parker - 1 Machefert, Adrien - 1 
Lewis, Tom E. -1 San Be rnardino Hamlin, Edith - 2 Martin, Fletch e r - 1 
Brandt , Rex - 1 Harris, George - 1 Redmond , James - 1 Pomona Hesthal , William -1 San Rafael Bothwell , Dorr - 1 San Diego Hiler, Hilaire - 2 Bufano, Beniamino -1 Graham, Harold - 1 Am es, Arthur with Howard , Charles - 1 del Mue , Maurice - 1 Portola(? ) Jean Goodwin - 1 Howard, John L. - 1 Galgiani, Oscar -1 Lion, Henry - 1 Baranc eanu, Belle - 2 Howard, Robert B. - 1 
Barriey , Esther S. - 1 Poole, Nelson - 1 Santa Barbara Redlands Dickey , Dan -1 Puccinelli, Dorthy -1 Atkinson, William 0 . -1 Brasz , A. F. - 1 Duchow, Caspar - 1 Refregier , Anton - 1 Garner , Archibald -1 Cornwell , Dean - 1 Garner, Archibald - 2 Rivera, Diego - 1 Grant, Campbell - 1 Leigh , Lily - 1 Hanks , Rose - 1 ? (San Francisco) - 10 Julian, Paul - 2 Peticolas , Sherry - 1 Holm es, Stuart - 1 Scherbakoff, Serge John - 2 Parshall, Douglas - 1 
Redwood City Hord , Donal - 3 Scheuer , Suzanne -1 , ? (Santa Barbara) - 1 
del Pino , Moya - 1 Kendall , Marian - 1 Schnier, Jacques -1 Swanson, David - 1 
Reedley Newell, Gordon - 1 Simpson, Marion - 1 Santa Clara 
De utsch , Boris - 1 Monk , Lisa - 1 Slivka , David -1 von Meyer, Michael - 1 ~ Reiffel, Charles - 1 Spohn, Clay - 1 Richmond ? (San Diego) - 1 Stackpole , Ralph - 2 Santa Cruz Arn auto ff, Victor - 1 Shore, Henrietta - 1 
San Fernando Stewart, Albert -1 
Riverside Nemkoff , Vladimir -1 Tereda , Edward -1 Santa Monica 
Bothwell, Dorr - 1 Peticolas , Sherry - 2 Van Sloun, Frank-1 Buff, Conrad - 1 
Brandt, Rex - 2 Vidar, Frede - 1 Clements, Grace - 1 
Cane, Arthur - 2 San Francisco Volz , Herman - 1 De Vriendt , Stefan - 1 
Chamberlain, Norman - 1 Albro, Maxine - 2 von Meyer, Michael - 3 Everett, Engenia -1 
Gano, Wan no -1 Arnautoff, Victor - 3 Walker, George Wilson -1 Hrdy, Olinka -1 
Peticolas, Sherry - 1 Bergman , Franz W. - 2 Wessels, Glen - 1 Macdonald-Wrigh t, S. - 6 
Plummer, Elmer - 2 Berlandina , Jane -1 Wight, Clifford - 1 Morahan, Eugene - 1 
Roseville 
Bertrand, Ray - 1 Zakheim, Bernard - 4 Palo-Kangas , John -1 Boynton, Ray - 1 ? (Santa Monica) - 3 Sazevich , Zygmund - 1 Bruton, Helen - 1 San Gabriel 
Sacramento Bufano, Beniamino - 5 Strong, Ray - 1 Santa Paula 
? (Sacramento) - 1 Caredio, Primo - 1 San Jose MacGurrin , Buckley - 2 
Taliabue , Carlo -1 Chesse, Ralph - 1 Garth, John Redmond , James - 1 
St. Helena Cornwell, Dean - 1 San Mateo Santa Ynez 
Keller, Lew - 1 Cuneo, Rinaldo - 2 Laman , Thomas - 1 Harcoff, Lyla M. - 1 Cunningham , Benjamin - 2 ? (San Mateo) - 1 Swanson, David - 1 Daum, Hebe - 1 Sazevich, Zygmund - 1 Sebastopol Dean, Mallette - 1 Dean, Mallette - 1 
del Pino , Moya - 1 
Selma 
Chamberlain, Norman - 1 
Sonora 
Post, George Booth - 1 
S. California(?) 
Elwell, Myrna -1 
South Gate 
Macdonald-Wright, S. - 1 
Marsh, Jesse - 1 
Miller, Suzanne - 1 
? (South Gate) - 1 
South Pasadena 
Bartlett, Ivan with 
Jean Swiggett-1 
Herron, Jason - 1 
Napolitano, Giovanni -1 
? (South Pasadena) -1 
Walker, John L. - 1 
South San Francisco 
Arnautoff, Victor - 1 
? (South San Francisco) - 1 
Stockton 
Bergman, Franz W. - 1 
Del Pino, Moya - 1 
Susanville 
Forbes, Helen K. - 1 
Torrance 
Skeele, Anna Katherine - 1 
Tracy 
Hamlin, Edith -1 
Turlock 
Holden, James A . - 1 
Ukiah 
Cunningham, Benjamin -1 
Upland 
Julian, Paul -1 
? (Upland) - 1 
Vacaville 
Nicholson, Emrich -1 
Vallejo 
Albro, Maxine - ??? 
Barnett, Earl - 1 
Venice 
Biberman, Edward -1 
Clements, Grace - 1 
Lundeberg, Helen - 1 
Ventura 
Grant, Gordon K. -1 
Mako, Bartholume - 1 
Palo-Kangas, John - 1 
Waring, Brooke - 1 
Watsonville 
Slivka, David -1 
West Los Angeles 
Everett, Eugenia -1 
Whittier 
Hogg, Zack - 1 
Palo-Kangas, John - 1 
Mako, Bert - 1 
Laman, Thomas - ? ? ? 
Potter, Frederick L. - 1 
Wilmington 
Burnham, Roger N. -1 
Everett, Eugenia -1 
Feitelson, Lorser - 1 
? (Wilmington) -1 
Woodland 
Harris, George - 1 
Works , Katherine S. - 1 
Yuba City 
Braghetta, Lulu H. -1 
Artist Guide 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Ah ring, Jaine Newport oil on 2, Alice In Wonderland; Newport Beach FAP 1937 E? 
Beach can. Mother Goose Grammar Sch. 
Albee, Maja Monterey un. woven drapes Larkin Sch. FAP 1941 un . 
Albro, Maxine San mosaic California S.F. State Univ. FAP 1936 D 
Francisco 
Albro, Maxine Vallejo mural (Early California) Vallejo H.S. FAP? c.1934 un. 
Albro, Maxine San fresco California Agriculture Coit Tower PWAP 1934 E 
Francisco 
Ames, Arthur Newport mosaic Three Fishermen Newport Harbor FAP 1937 E? 
Beach Union H.S. 
Ames, Arthur Anaheim mural Orange County Public Library PWAP 1934-5 E? ~ Ames, Arthur Los oil on Two Figures With Doves John Marshall H.S. PWAP 1934 E Angeles can. 
Ames, Arthur Anaheim oil on Youth and Education John C. Fremont Sch. FAP 1937 E? 
gesso 
Ames, Arthur with San Diego mural 3, (San Diego Scenes) San Diego Civic FAP 1938 E 
Jean Goodwin Center (San Diego 
County Administration 
Center) 
Arnautoff, Victor Richmond oil on Richmond Industrial City Post Office Sect. 1939 E 
can. 
Arnautoff, Victor Pacific oil on Lovers ' Point Post Office Sect. 1938 E 
Grove can. 
Arnautoff, Victor S. San oil on South San Francisco in Post Office Sect. 1942 E 
Francisco can. Past and Present 
Arnautoff, Victor San fresco Metropolitan Life Coit Tower PWAP 1934 E 
Francisco 
Arnautoff, Victor San fresco Life of Washington George Washington FAP 1935 E 
Francisco H.S. 
Arnautoff, Victor San fresco (Peace Tim e Activities Presidio SERA 1935 E 
Francisco of Army) 
Ariss, Bruce Monterey mural (Farm Scene) Monterey H.S. FAP? un. E 
Atkinson, William 0. Santa bas relief , 6, Transportation of Post Office Sect. 1937 E 
Barbara cast the Mail 
stone 
Ayres, Martha 0. Los un. sundial Eighty-Seventh FAP 1936 E? 
Angeles St. Sch. 
(Ma nchester Sch.) 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Ballin, Hugo Beverly oil on School Days El Rodeo Elem. Sch. PWAP 1934 E? 
Hills can. 
Baranceanu, Belle San Diego oil on San Diego San Diego Fine PWAP 1934-5 E 
can., Arts Gallery 
Baranceanu, Belle Los oil on 2, (Spanish Soldiers; Roosevelt Jr. H.S. FAP 1938 E 
Angeles can. Indians ) 
Baranceanu, Belle San Diego oil on (Education and Culture) Balboa Park Club PWAP 1934-5 E 
can. 
Baranceanu, Belle La Jolla oil on California Landscape Post Office TRAP 1936 E j 
can. i 
Baranceanu, Belle La Jolla fresco The Seven Arts La Jolla H.S. FAP 1941 E 
Barnett, Earl Vallejo tile Festival Following the Fed. Bldg. PWAP 1934-5 E 
mural Completion of the New 
Sectional Docks Mare 
Island 1855 
Barney, Esther S. San Diego oil on Gateway to the Desert Balboa Park PWAP 1934-5 E 
can. Women's Bldg. 
Bartlett, Ivan Huntington mural unknown Post Office TRAP 19 37 un. 
Park 
Bartlett, Ivan with S. Pasadena petra- (Ch ildren and Natural S. Pasadena H.S. FAP 1939 D 
Jean Swiggett chrome Resources) 
Bartlett, Ivan with Fall brook casein Food Culture, Clothing Fallbrook Union H.S. FAP un. un . 
Jean Swiggett Culture 
Bartlett, Ivan with Los petra- Life of Washington Irving Washington FAP un. E? 
~ Jean Swiggett Angeles chrome Irving Jr. H.S. Bartlett, Ivan with Long egg Industrial Activities in Long Beach Poly- FAP un. E? 
Jean Swiggett Beach tempera Long Beach technic H.S. 
? (Belmont) Belmont mosaic, drinking fountain, and Belmont Sch. FAP 1942 un. 
petra- mural 
chrome 
Bergman, Franz W . San oil on Discovery and Invention Board of Education PWAP 1934 D 
Francisco can. 
Bergman, Franz W. San oil on Education Board of Education PWAP 1934 D 
Francisco can. 
Bergman, Franz W . Stockton oil on Modern Transportation Post Office Sect. 1936 E? 
can. of the Mail 
? (Berkeley) Berkeley mural unknown University FAP? un . D? 
Grammar Sch. 
? (Berkeley) Berkeley mural unknown John Muir Sch. FAP? un. E? 
? (Berkeley) Berkeley mural unknown Deaf & Dumb Sch. FAP? un . D? 
? (Berkeley) Berkeley mural unknown Lafayette Elem. Sch. FAP? un. D? 
Berlandina, Jane San egg Home Life Coit Tower PWAP 1934 E 
Francisco tempera 
Bertrand, Ray San fresco Meat Industry Coit Tower PWAP 1934 E 
Francisco 
Best, Nellie Ontario mural The Dream, The Reality Post Office Sect. 1942 E 
Biberman, Edward Los oil on Los Angeles, Prehistoric Post Office & Sect. 1941 E 
Angeles can. and Spanish Colonial; Court House (stored) 
Creative Man (Fed . Bldg.) 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Biberman, Edward Venice oil-wax The History of Venice Post Office Sect. 1941 E 
emulsion 
on can. 
Blazek, Anton Los petra- Roman ce of California Berendo St. FAP un. un. 
Angeles chrome Jr. H .S. 
Boag, Robert Glendale fountain, Memorial to C. A. Nelson Glendale FAP un . E 
mosaic Jr. Col. 
Bothwell, Dorr Los casein Youth and Democracy Hollenbeck FAP un. E? 
Ang eles Jr. H .S. 
Bothwell, Dorr Pomona mural Fruit Market Pomona H.S. PWAP 1934-5 un. 
Bothwell, Dorr Riverside cast deAnza Expedition Post Office? un. un . un. 
stone 
frieze 




Boundey, Burton S. Monterey mural Shake Makers Old Custom House PWAP 1934 D 
Boundey, Burton S. Monterey oil on unknown Monterey H.S. SERA 1935 un . 
can. 
Boundey, Burton S. Pacific oil on unknown Pacific Grove FAP 1937 D 
Grove compo- H.S. 
sition 
Bowers, Frank K. El Monte fresco Spanish California Days Ruth Home Sch. FAP 1937 D? 
with ~ Arthur W . Prunier 
Boynton, Ray Modesto tempera 13 , (Agr icultural and Post Office TRAP 1937 E 
on Industrial Scenes) (Fed. Bldg.) (some 
plywood hidden) 
Boynton, Ray San fresco Animal Force ; Machine Coit Tower PWAP 1934 E 
Francisco Forc e 
Braghetta, Lulu H. Berkeley panels 5, (Symbols and Allegor- Berkeley H.S. FAP? 1940 E 
cast ical Figures) 
stone 
Braghetta, Lulu H. Yuba City colored Wealth of Sutter County Post Off ice Sect. 1942 E 
wood 
relief 
Brandt, Rex San oil on 3, First American San Bernadino FAP? un . E? 
Bernardino can. Settlements Sr. H.S. 
Brandt, Rex Riverside fresco 5, unknown Chemawa Jr. H.S. FAP? un. un. 
Brandt, Rex Riverside mural Aquaduct Brings Water unknown FAP un. un. 
to S. California (proposed) 
Brasz, A. F. Redlands mural unknown Redlands City Hall FAP? un. un. 
Brasz, A. F. Long stained (proposed ) Jefferson Jr. H.S. FAP un . un . 
Beach glass 
Brasz, A. F. Los casein unknown unknown FAP? un . un . 
Angeles 
? (Brawley) Brawley sculpt. Eagle Post Office Sect.? 1939 E? 
Bruton, Helen Berkeley mosaic Sculpture Univ. of Calif. FAP 1936 E 
(old art gallery) 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Bruton , Helen Fresno bas 2, R.F.D.-1, R.F.D .-11 Post Office & Sect. 1940 E? 
reli ef Court House 
te rra 
cotta 
Bruton, Helen San mosaic 2, St. Francis ; Children Mother 's House , PWAP 19 34 E 
Francisco and their Animal friends Fleishhacker Zoo 
Bufano, Beniamino San granite St. Franci s on Horseback Westside Courts FAP? un. E 
Francisco 
Bufano , Beniamino San granite Head of St. Francis San Francisco FAP un . E 
Francisco St. Univ . 
Bufano , Beniamino San granite 6, (Animals) Valencia Gardens FAP un. E 
Francisco Housing Project (damaged) 
Bufano, Beniamino San stain less Sun Yat-Sen St. Marys Square FAP 1937 E 
Francisco steel & 
granite 
Bufano , Beniamino San granite Seal, Frog Maritime Museum FAP 1942 E 
Francisco 
Bufano , Beniamino San Rafael stainless Louis Pasteur San Rafael H.S. FAP 1940 E 
steel & 
' granite I Buff, Conrad Los mural Mt. Morrison , Hoover Fed. Bldg. PWAP 1934-5 E 
Angeles Dam, Marble Canyon , 
Fortification Mt . 
Buff , Conrad Manteca mural Rural Life Post Office Sect. 1940 E? 
~ Buff , Conrad Santa mural unknown Santa Monica H.S. PWAP 1934-5 E? Monica 
Burkhard, Verona Los mural Immigration and Natural- Immigr ation Sect. un . un. 
Angeles ization Station (proposed) Station 
Burnham, Roger N. Wilmington sculpt. Portrait Bust of W.I. Phineas Banning H.S. PWAP 1934-5 D? 
Travis 
Burnham, Roger N. Los cast Obelisk Griffith PWAP 1934-5 E 
Angeles stone Planetarium 
Calfee , William Fresno · sculpt. Am erican Eagles Post Office & Sect. 1940 E? 
Court House 
Cane, Arthur Riverside mural 2, Desert South of Indio ; Administration FAP un. E? 
Paint ed Canyon Bldg., Riverside (stor ed) 
City Schools 
Cane, Arthur Riverside mural 6, Sand Dunes on the Chemawa Jr. H.S. FAP? un. un . 
Desert 
? (Canoga Park) Canoga petra- 3, Great Quests of Canoga Park H.S. FAP 1941 un . 
Park chrome Mankind 
Caredio , Primo San mosaic decoration Beach Chalet FAP 19 37 E 
Francisco 
Carter , Dudley Carmel- redwood sculpture Between Carmel FAP? un. un. 
San Luis and San Luis 
Obispo Obispo 
Chamberlain, Norman Huntington mural 8, History of California Post Office TRAP 1937 E? 
Park 
Chamberlain , Norman Riverside mural unknown Riverside Central PWAP 1934-5 D? 
Jr. H.S. 
Chamberlain, Norman Selma mural Land of Irrigation Post Office Sect. 1938 E? 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Chamberlain, Norman Los mural Relay Race at Taos L.A. Museum PWAP 1934-5 E 
Angeles Pueblo Exposition Park (sto red) 
Chamberlin, F. Tolles Pasadena oil on Library Decoration McKinley Jr. H.S. PWAP 1934-5 E? 
can. 
Chesse, Ralph San fresco Children at Play Coit Tower PWAP 1934 E 
Francisco 
Chepourkoff, Michael Oakland un. Memorial Plaque Fremont H.S. FAP 1937 un. 
Cleaves, Gail Los mural Map of Library Branches Central Library PWAP 1934-5 D 
Angeles Building 
Clements, Grace Santa petra- bench Santa Monica H.S. FAP 1937 E 
Monica chrome 
Clements, Grace with Venice mural (H istor y of California) Venice H.S. FAP 1941 E 
Lundeberg, Helen 
Clements, Grace Long mural & (A irport Subjects) Long Beach FAP 1942 E 
Beach mosaic Municipal Airport, (murals 
Daughterty Field covered) 
Clements, Grace La Verne petra- Spirit of Music Bonita Jr. H.S. FAP un. E? 
chrome 
Clements, Grace Long mural History of Aviation .Lindbergh Jr. H.S. FAP un . E? 
Beach 
Clements, Grace Hollywood petra- unknown Bancroft Jr. H.S. FAP un. D? 
chrome 
? (Coa linga) Coalinga mural unknown unknown un. un. un. 
Colburn, Eleanor unknown mural Cold-The New Era unknown PWAP 1934-5 un. ~ Colburn, Eleanor Laguna mural Lincoln Laguna Beach H.S. PWAP 1934-5 un. Beach 
Comfort, Tyrone San Pedro oil on Industrial Life in San San Pedro H.S. FAP 1937 E? 
can. Pedro 
Comfort, Tyrone Los un. Cold Is Where You Find It unknown PWAP 1934-5 un. 
Angeles 
Comfort, Tyrone Los oil on History of Printing John Marshall H.S. FAP 1937 D 
Angeles can. Through theAges 
Comfort, Tyrone Los mural Kiln 
Angeles 
Public Library PWAP 1934 Q 
Cornwell, Dean Redlands oil on Lincoln Shrine, unknown PWAP 1934-5 E? 
can. Decorations 
Cuneo, Rinaldo San oil on 2, Bay Area Hills Coit Tower PWAP 1934 E 
Francisco can. 
Cunningham, Benjamin San fresco Outdoor Life Coit Tower PWAP 1934 E 
Francisco 
Cunningham, Benjamin San black & The Modern City Framed Assessor's FAP 1938 E 
(William Abbenseth?) Francisco white by the Architectural Office 
photo- Essentials of the Pre-Fire 
mural Era 
Cunningham, Benjamin Ukiah egg Resou rces of the Soil Post Office Sect. 1939 E? 
tempera 
Daum, Hebe San un. Children S.F. St. Univ. FAP 1937 un . 
Francisco 
Davis, Charles H. Los oil on 2, Landing of Cabrillo; Hall of Records FAP 1937 D 
Angeles can. Drake's Landing in Calif. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Davis, Charles H. Los mural Native African Dance Hooper Ave. Sch. FAP un. D 
Angeles 
Davis, Lew E. Los Banos mural Indian Riders Post Office Sect. c.1939 D 
Davis, Lew E. Los Banos tempera Early Spanish Caballeros Post Office Sect. 1940 E 
Date, Hideo Long mural unknown Mildred Obar FAP un. D 
Beach Walizar Sch. 
Date, Hideo San Pedro oil on unknown East San Pedro FAP 1937 un. 
can. Elem. Sch. 
Dean, Mallette San fresco Stockbroker and Scientist Coit Tower PWAP 1934 E 
Francisco 
Dean, Mallette Sebastopol oil on Agriculture Post Office TRAP 1937 E 
can. 
de Kruif, Henri Beaumont oil on Country Near Beaumont Beaumont District FAP 1937 E? 
can. Library 
DeMers, Joseph Los mural unknown Post Office Sect. un. E? 
Angeles (stored) 
del Mue, Maurice San Rafael mural Col. of Marin FAP 1936 D? 
del Mue, Maurice Mill fresco Scenes in Mill Valley Tamalpais H.S. FAP 1938 E 
Valley (stored) 
del Pino, Moya San oil on Bay Scene Coit Tower PWAP 1934 E 
Francisco can. 
del Pino, Moya Redwood oil on Flower Farming & Post Office Sect. 1937 E 
City can. Vegetable Raising 
~ del Pino, Moya Lancaster oil on Hauling Water Pipe Post Office Sect. 1941 E? can. Through Antelope Valley del Pino, Moya Stockton mural Mail and Travel by Post Office Sect. 1936 E? 
Stage Coach 
Deutsch, Boris Los tempera Cultural Contributions Post Office, Sect. 1941 E 
Angeles Terminal Annex 
Deutsch, Boris Reedly tempera Grape Pickers Post Office Sect. 1941 E 
De Vriedt, Stefan La Verne relief 4, History of Athletics Bonita Union H.S. FAP un. D? 
panels 
De Vriedt, Stefan Santa cast Story Book Land McKinley Sch. FAP 1936 E? 
Monica stone 
Dickey, Dan San Diego mural unknown Florence Sch. FAP un. D 
Dickinson, Ross °Los mosaic Mexican-lnlian Thomas Starr FAP 1937 D? 
Angeles King Jr. H.S. 
Dickinson, Ross Los oil on History of the Thomas Jefferson FAP 1937 E? 
Angeles can. Recorded Word H.S. 
Dickinson, Ross Los oil on Valley in California; Washington H.S. PWAP 1934-5 E? 
Angeles can., Mankind's Achivement 
fresco 
Dickinson, Ross San Pedro oil on 4, unknown San Pedro H.S. FAP 1937 E? 
can. 
Dixon, Maynard Canoga mural Palomino Ponies Post Office Sect. 1942 E? 
Park 
Dixon, Maynard San cement Indian Group Presidio Jr. H.S. FAP 1937 E? 
Francisco paint 
Dixon, Maynard San un. Military and Pioneer Presidio Jr. H.S. FAP 1937 un. 
Francisco Documentation 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Dixon, Maynard Salinas cement Cowboy on Horse Rodeo Stadium FAP 1936 D 
paint 
Dixon, Maynard with Martinez oil on Road to Eldorado Post Office Sect. 1939 E 
Hamlin, Edith can. 
Douglas , Haldane Hollywood mural Education Hollywood H.S. PWAP un. un. 
Library 
Duchow , Caspar Beaumont petra- fountain (proposed) City Hall FAP un . un . 
chrome 
Duchow , Caspar San Diego petra- 2, (Undersea Scenes) Point Loma H.S. FAP? un. E 
chrome 
Duchow, Caspar with E. Whittier mosaic Drinking Giraffe E. Whittier FAP 1937 E? 
Albert King Fountain Elem. Sch. 
Duchow, Caspar E. Whittier mosaic Zebras, Panthers, E. Whittier FAP 1937 E? 
Flamingoes and Deer Elem. Sch. 
Dyer , Carlos Long asbestos unknown Woodrow Wilson FAP un. E? 
Beach curtain H.S. 
Edstrom , David San cast Florence Nightingale Laguna Honda FAP c.1937 E 
Francisco, stone Home S.F.; (both) 
also Lincoln Park L.A. 
Los 
Angeles 
Egen, Max unknown mural unknown unknown PWAP 1934-5 un. 
el Djey , Djey Los cast The Vanquished Race Thomas Starr FAP un . D? 
Angeles stone King Jr. H.S. 
el Djey, Djey Los cast Obelisk Griffith PWAP 1934 E ~ Angeles stone Planetarium 
Elliot,Don unknown mural American Scene unknown PWAP 1934-5 un . 
? (El Monte) El Monte petra- bench El Monte Union H.S. FAP 1942 un. 
chrome 
Elwell , Myrna S. Cali- mosaic fountain unknown FAP un. un. 
fornia? 
Etcheverry, Louisa Long mosaic California Flowers Long Beach FAP 1938 E 
Beach (border design) Audit. (stored) 
Everett , Eugenia Santa sculpt . fountain McKinley Sch. FAP 1936 E? 
Monica 
Everett, Eugenia Wilmington cast Wynken, 8/inken & Nod Fries Ave . Sch. PWAP 1934-5 D? 
stone 
Everett , Eugenia W. Los cast Wynken, 8/inken & Nod Brockton Ave. Sch. PWAP 1934-5 D? 
Angeles stone 
Everritt, William R. unknown mural Radio unknown PWAP 1934-5 un . 
Feitelson, Lorser Los oil on Csar Issues Russian Hall of Records FAP 1937 D 
Angeles can. American Charter , 1799 
Feitelson, Lorser Los mural 4, Daniel Boone; Henry Hooper Ave. Sch. FAP un. D 
Angeles Hudson 
Feitel son, Lorser with Los oil on 3, Electricity Thomas A. Edison FAP 1937 E 
Helen Ludenberg Angeles can. Jr. H.S. (stored) 
Feitelson , Lo rser Los oil on 3, Life & Works of Hoover Ave. Sch. FAP 1937 D? 
Angeles can. Thomas A. Edison 
Feitelson, Lorser Wilmington mural History of L.A. Harbor Phineas Banning H.S. FAP un. never 
installed? 
Fitzgerald , James Monterey mural Lumbering Old Custom House un. un . un. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Fitz Gorow , James? Monterey oil on unknown Monterey H.S. FAP un. E 
can. (stored) 
Foerster, Arnold Los cast Marquis de Lafayette Lafayette Park FAP? un. E 
Angeles stone 
Foerster, Arnold Los cast Obelisk L.A. Planetarium PWAP 1934 E 
Angeles stone Griffith Park 
Forbes, Helen K. San mural Story of Noah & His Ark Mothers' House FAP 1938 E 
Francisco Fleishhacker Zoo 
Forbes, Helen K. Susanville tempera Deer Post Office Sect. 1939 E 
Forbes, Helen K. Merced tempera Moraga & eeh Naming Post Office Sect. 1937 E? 
of the Merced Reservoir 
Forbes , Helen K. Monrovia mural 2, Grizzly Bears and Cubs Post Office Sect. 1940 D 
Forbes, Helen K. Merced tempera Jedediah Smith Fording Post Office Sect. 1937 E? 
the Merced River 
? (Fullerton) Fullerton casein unknown City Hall FAP un. D? 
? (Fullerton) Fullerton petra- unknown City Hall FAP 1942 D? 
chrome 
Gaffney, Claribel El Monte sculpt. Good Fairy Ruth Home Sch. FAP 1936 D 
Gage, Merrell Hollywood cast Pylon Hollywood H.S. FAP 1936 E? 
stone 
Galgiani, Oscar San Rafael oil on San Rafael Creek Post Office Sect. 1937 E 
plywood 
Gano, Wanno Riverside mural Invocation, Ambition, Sherman Institute FAP? un. D 
@] Protection Garner , Archibald San Diego terra unknown Post Office Sect. 1937 D 
cotta (Court House) 
relief 
Carner, Archibald Glendale cast Youth in Agriculture Glenda.le Jr. Col. FAP un. D 
stone 
Garner, Archibald Fresno cast Justice Post Office & Sect. 1940 E? 
stone Court House 
Garner, Archibald Los cast The Law Fed. Bldg. Sect. 1941 E 
Angeles stone 
Garner, Archibald Santa cast unknown Bird Refuge Lake FAP un. D 
Barbara stone 
metal 
Garner, Archibald Los cast Obelisk Griffith Planetarium PWAP 1934 E 
Angeles stone 
Garner, Archibald San Diego terra Transportation of Post Office Sect. 1937 E? 
cotta the Mail 
relief 
Garner, Archibald Inglewood mahogany Centinella Springs Post Office Sect. 1937 E 
relief 
Garth, John San Jose oil on unknown Theodore Roosevelt FAP 1937 D 
can. Jr. H.S. 
Garth, John San Jose oil on unknown Herbert Hoover FAP 1937 D 
can. Jr. H.S. 
Gaskin, William San oil on San Francisco Scene Lafayette Sch. PWAP 1934 D 
Francisco can. 
Gay, August Monterey mural 2, (Fiesta; Orange Monterey Union H.S. FAP un . E 
Picking) (stored) 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Gay, August Monterey mural Shrimp Fishermen Old Custom House un . un. D? 
Gay, August Monterey oil on unknown Pacific Grove H.S: FAP 1937 D 
can . 
Gerrity, John San mural Science & Invention Anderson Hall FAP 1941 D 
Francisco S.F. St. Univ . 
Gile, Selden G. Belvadere oil on unknown Public Library FAP? un. un . 
masonite 
? (Glendale) Glendale ceramic benches, fountain Glendale Jr. Col. FAP? un . E 
& stone 
Goff, Harper with Los mural unknown U.S. Customs Office un. un . D 
Wright , James C. Angeles 
Goldstein (Guston) , Duarte fresco unknown L.A. Tubercular FAP 1937 E 
Philip with Sanitarium 
Reuben , Kadish (City of Hope) 
Goodwin , Jean Long mural History of Aviation Lindbergh Jr. H.S. FAP un . E? 
Beach 
Goodwin , Jean Newport mosaic (Three Women Gathering Newport Harbor FAP 1937 E? 
Beach at the Sea Shore) Union H.S. 




Grant, Campbell Santa mural Early California Santa Barbara H.S. FAP? un. E 
Barbara 
Grant , Campbell Los oil on Gold Mining in California John Marshall H.S. PWAP 1934 E ~ Angele s can. 
Grant , Gordon K. Ventura mural Agriculture & Industries Post Office TRAP 1938 E 
of Ventura 
Grant , Gordon K. Alhambra mural El Indio, El Gringo , Post Office Sect. 1938 D 
El Peysano 
Gren, Nils San mural unknown Mission H.S. PWAP 1934 D? 
Francisco 
Haines, Richard Los mosaic Small Community Life Fed. Office Bldg. Sect.? un. E 
Angeles (stored) 
Hall , Parker San fresco Sports Coit Tower PWAP 1934 E 
Francisco 
Hamlin, Edith San fresco Mission Dolores Mission H.S. WPA 1937 E 
Francisco (covered) 
Hamlin , Edith San fresco Hunting in California Coit Tower PWAP 1934 E 
Francisco 
Hamlin, Edith Tracy mural Spaniards, The Overland Post Office Sect. 1938 D? 
Trail, Days of the First 
Railroad 
Hanks , Rose San Diego sculpt. unknown Balboa Park PWAP 1934-5 D? 
Hansen, Armin Carmel oil on Story of Life Sunset Grammar Sch. FAP 1937 E 
can . (stored) 
Hansen, James Burlingame mural unknown Post Office Sect. 1941 D 
Hansen , James Burlingame cast The Letter Post Office Sect. 1941 E 
stone 
relief 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Hansen, James Fresno cast Justice Post Office Sect.? 1939 E? 
stone 
Hansen, James Los cast The Young Lincoln Fed. Bldg. Sect. 1941 E 
Angeles stone (U.S. Court House) 
Hantman, Murray Los mural unknown Frank Wiggins PWAP 1934-5 D 




Harcoff, Lyla M. Santa oil on 3, (Agricultural Scenes) Santa Ynez FAP 1936 E 
Ynez can. Valley H.S. 
Harris, George San fresco Banking and Law Coit Tower PWAP 1934 E 
Francisco 
Harris, George Woodland tempercJ, Farm Life Post Office TRAP 1937 E 
? (Hayward) Hayward metal- decoration Post Office un. un. E 
work 
Heller, Bessie P. Los wax The Map Makers of the Virgil Jr. H.S. FAP 1939 E 
Angeles fresco World 
Heller, Bessie El Monte mosaic unknown Mt. View Sch. FAP 1937 E? 
Herron, Jason S. Pasadena cast Erda (fountain) S. Pasadena Sr. H.S. FAP 1936 D 
stone 
Herron, Jason Belmont artificial Modern Youth Belmont H.S. FAP 1937 D 
red sand-
stone 
~ Hesthal, William San fresco Railroad & Shipping Coit Tower PWAP 1934 E Francisco 
Hesthal, William Mill mosaic 2, Tragedy; Comedy Tamalpais H.S. FAP un. E 
Valley 
Hiler, Hilaire San oil on Undersea Life Maritime Museum FAP 1938 E 
Francisco can . 
Hiler , Hilaire San mural 2, Psychological Color Maritime Museum fAP 1940 E 
Francisco Chart; Dr. Ostwald's 
Color Solid 
Hiler, Hilaire unknown tapestry The Bull unkl)own FAP 1937 un. 
Hirst, Pauline San Pedro mural History of Harbor San Pedro H.S. FAP? un. E? 
Hogg, Zack Los mural 4, unknown L.A. County FAP? un. un . 
Angeles Library 
Hogg, Zack Whittier oil on unknown Public Library FAP 1937 D? 
can . 
Holden, James A. Turlock mural Arrival of the Stage Post Office Sect. 1938 D 
Holmes, Stuart Oceanside carved Eagle Post Office TRAP 1936 E 
grille 
Holmes, Stuart San Diego sculpture Great Seal of U.S. Coast Guard TRAP 1938 un. 
Air Station 
Holmes, Stuart Bell wood Eagle Post Office TRAP 1937 D? 
grille 
Holmes, Stuart Claremont wood Eagle Post Office Sect.? TRAP D? 
grille 
? (Hollywood) Hollywood tempera unknown N. Hollywood H.S. FAP un. un. 
Hord, Donal San Diego diorite Aztec San Diego St. Univ. FAP 1937 E 
i 
,, 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Hord, Donal Los concrete Man & the Machine , L.A. Museum PWAP 1934-5 D 
Angeles Whe el Cultur e 
Hord , Donal San Diego sculpt. Girl Reading Hoover H.S. FAP 1940 E 
Hord , Donal Coronado lim e- unknown Unified Sch. FAP 1938 E? 
stone Dist. Library 
freize 
Hord , Donal San Diego diorite Guardian of the Water , County Adm in . FAP 1939 E 
& (fountain ) Bldg . 
mosaic 
Hough , Gordon unknown un. Por trait Heads of Animals Museums of the FAP un . un. 
National Parks 
Howard, Charles San misc. tap estry and decorations Officers ' Quarters , FAP 1941 un. 
Francisco (proposed ) Presidio 
Howard , John L. San fresco California Industrial Coit Tower PWAP 1934 E 
Francisco Scenes 
Howard , Robert B. Livermore sculpt. The Ranch Post Box Post Office Sect. 1941 E? 
Howard, Robert B. San sculpt. unknown Coit Tower PWAP 1934 un. 
Francisco relief 
Hrdy, Olinka Long mural Deep Sea Magi c Rogers Sch. FAP un . E? 
Beach 
Hrdy , Olinka Los mural Festi val o f Foods Central Jr. H.S. FAP un . un . 
Angeles 
Hrdy, Olinka Pasadena oil on 2, unknown Pasadena Jr. Col. FAP 1937 D? 
can . @] Hrdy , Olinka Santa cast stone Com edy, Tragedy , Music Santa Monica H.S. FAP un . E Monica bas relief 
Irwin,? Monterey mural Ranching Old Custom House un. un . D? 
Jackson , Howard Monterey mural unknown Monterey H.S. FAP 1936 E 
(stored) 
Johnson, Sargent San cast Athletics George Washington FAP 1942 E 
Francisco stone H.S. 
Johnson , Sargent San cast A Group of Animals Sunnydale Housing FAP 1939 D 
Francisco terrazzo Project 
Johnson , Sargent San slate Sea Form s Maritime Museum FAP 1939 E 
Francisco frieze 
Johnson , Sargent San glazed Sea Forms Maritime Museum FAP 1939 E 
Francisco tile 
Johnson, Sargent Berkeley wooden 9, (Jungle Scenes) Calif. Sch. FAP? un . E 
screens for the Blind 
Julian, Paul Santa mural unknown U.S. Armory FAP un. D 
Barbara 




Julian , Paul Santa mural Picnic County Clinic FAP un . E 
Barbara 
Julian , Paul Fullerton mural unknown Post Office Sect. 1942 E? 
Julian , Paul Upland petra- History of Upland Upland Elem. Sch. FAP un. E? 
chrome 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Kadish, Reuben San fresco Dissertation on Alehemy S. F. St. Col. Bldg. FAP 1937 E 
Francisco 
Kassler, Charles 11 Los fresco Bison Hunt Public Library PWAP 1934-5 D 
Angeles 
Kassler , Charles 11 Beverly lunettes 8, Post Rider & Air Mail; Post Office Sect. and 1936 E 
Hills Construction-PW A TRAP 
Kassler, Charles II Fullerton mural Pastoral California Fullerton Jr. Col. PWAP 1934-5 D? 
Katchamakoff, Atanas Covina wood Orange Groves, Covina Post Office Sect. 1941 E? 
carvings Desert 
Katz, Leo Los mural Uses of Tools Frank Wiggins PWAP 1935 D 
Angeles Trade Sch. 
Katz, Leo Los oil on Man's Dilemma L.A. Tubercular FAP un. un. 
Angeles can. Sanitorium 
(City of Hope) 
Keller, Lew St. Helena oil on Grape Pickers Post Office Sect. 1942 E 
can. 
Kendall, Marian San Diego tapestry The Fruits of the Earth Civic Center FAP 1939 D? 
design by (San Diego 
Hord, Donal County Admin. 
Bldg.) 
King, Albert H. Long mosaic (Beach Scene) Municipal FAP 1936-38 E 
Beach Auditorium (stored) 
? (King City) King City aluminum decorations King City H.S. FAP un. E 
& cast Auditorium 
~ cement Labaudt, Lucien Los mural Spanish & American Post Office & Sect. 1938 E 
Angeles Ranches Court House (stored) 
Labaudt, Lucien Los oil on Aerodynamics Post Office & Sect. 1941 E 
Angeles can. Court House (stored) 
Labaudt, Lucien San fresco Advancement of Learning George Washington FAP 1936 E 
Francisco Through the Printing Press H.S. 
Labaudt, Lucien San fresco San Francisco Scenes Beach Chalet FAP 1937 E 
Francisco 
Labaudt, Lucien San fresco Powell Street Coit·Tower PWAP 1934 E 
Francisco 
? (Laguna Beach) Laguna un . unknown Laguna Beach Sch. un . un. un. 
Beach 
? (Lagunitas) Lagunitas mural unknown Lagunitas Sch. FAP? un. E? 
Laman, Thomas San Mateo egg Life in Early California Post Office TRAP 1937 E 
tempera 
Laman, Thomas Whittier mural Boy with Sheep Post Office Sect. 1938 D 
Laman , Thomas Eureka mural Land, Water , Mining & Post Office TRAP 1936 E? 
Forestry 
Langdon, Gordon San fresco Modern & Ancient Science George Washington FAP 1936 E 
Francisco H.S. 
Langdon , Gordon San fresco California Industrial Scene Coit Tower PWAP 1934 E 
Francisco 
? (La Verne) La Verne mural The Spirit of Youth Bonita Union H.S. FAP un . un . 
Learning Industry 
Leigh, Lily Redlands mural Mother Goose Redlands H.S. PWAP 1934-5 D? 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Leitner, Arthur J. Los mural Soldiers & Sailors Patriotic Hall FAP 1942 E 
Angeles 
Lewis, Tom E. Placervi I le oil on Forest Genetics Post Office Sect. 1941 E 
can. 
Lewis , Tom E. Hayward oil on Rural Landscape Post Office Sect. 1938 E 
can. 
Lion, Henry Los sculpt. The Power of Water Lafayette Park PWAP 1934 E 
Angeles (damaged) 
Lion, Henry Los sculpt. Eagle Post Office & Sect. 1938 E 
Angeles Court House 
Lion, Henry San Pedro cast Juan Rodriquez Cabrillo Cabrillo Beach? FAP 1936 E 
concrete 
Lion, Henry Portola? bas Portola unknown PWAP 1934-5 un. 
relief 
Lion, Henry unknown bas The Pony Express unknown PWAP 1934-5 un. 
relief 
Lloyd , Lucile Los oil on The Origin & Development State Bldg. FAP 1937 un. 
Angeles can. of the Name of the State Civic Center 
of California 
? (Long Beach) Long petra- bench Will Rogers Jr. H.S. FAP 1942 un. 
Beach chrome 
? (Long Beach) Long mural unknown Franklin Jr. H.S. FAP un. E? 
Beach 
? (Long Beach) Long oil on unknown Lowell Jr. H.S. FAP? un. un. ~ Beach can. ? (Long Beach) Long mural 2, (one portable) Air Corps Ferrying FAP 1942 un. 
Beach Command 
? (Los Angeles) Los sculpt. Flora Griffith Park FAP? un. un. 
Angeles 
? (Los Angeles) Los petra- unknown Bernendo St. FAP un. E? 
Angeles chrome Jr. H.S. 
? (Los Angeles) Los mural unknown Emerson Jr. H.S. FAP un. E? 
Angeles 
? (Los Angeles) Los un. Will Rogers Flagpole Base; Hall of Records FAP 1941 un. 
Angeles Franklin D. Roosevelt 
Flagpole Base 
? (Los Angeles) Los petra- bench, floor Dorsey H.S. FAP un. E? 
Angeles chrome 
Lundeberg , Helen Los mural 3, Washington; Voting ; Patriotic Hall FAP 1943 E 
Angeles Meeting (stored) 
Lundeberg, Helen Los oil on 2, (Historical Scenes) Hall of Records FAP 1937 D 
Angeles can. 
Lundeberg, Helen Los petra- George Washington George Washington FAP un. E? 
Angeles chrome H.S. 
Lundeberg, Helen - Venice mosaic unknown Venice H.S. FAP 1942 un . 
Lundeberg, Helen Inglewood petra- History of Transportation Centinella Park FAP 1940 E 
chrome 
Lundeberg, Helen unknown bas relief Girl with Shell unknown FAP un. un. 
in wood 
McCormick, ? Monterey mural Fishermen Old Custom House un. un . un. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
M acdonald-Wright , S. Santa mural Invention and Imagination Public Library PWAP 1934 E 
Monica (stored) 
Macdonald-Wright , S. Santa mosaic panel for drinking fountain Public Library FAP 1937 D 
with Alb ert King Moni ca 
Macdonald-Wright , S. Santa mosaic Landing of the Vikings Santa Monica H.S. FAP un . E 
Monica in Vinl and 
Macdonald-Wright , S. Los mosaic The Works of Man and Hooper Ave. Sch. FAP 1937 E 
Angeles Nature 
Macdonald-Wright, S. Santa petra- 2, (Colonial Spanish ; City Hall FAP un . E 
Monica chrome Recreation) 
Macdonald-Wright , S. Los mosaic Spanish California Thomas Edison FAP 1937 E 
Angel es Jr. H.S. 
Macdonald-Wright , S. Santa mosaic (Early California ) Santa Monica H.S. FAP? un. E 
Monica 
Macdonald-Wright , S. Santa asbestos The Entrance of th e Cods Santa Monica H.S. FAP un. E 
Monica curtain into Valhalla 
Macdonald-Wright , S. Los mosaic Spanish California University H.S. FFAP 1937 un. 
Ang eles 
Macdonald-Wright , S. Los mural unknown Japanese Sch. FAP? un . un. 
with Hideo Dato Angeles Terminal Island 
Macdonald-Wright, S. Long mosaic (Beach Scene) Municipal FAP 1938 E 
Beach Auditorium (stored ) 
Macdonald-Wright, S. South mosaic Evolution of Writing South Gate FAP un . E 
~ Gate County Library Macdonald-Wright , S. (East)? mosaic The Four Elements E. Whittier? FAP un. un. Whittier /drinking fountain ) Elem. Sch. 
Mac Currin, Buckley Los oil on 5, (Historical Scenes) Hall of Records FAP 1937 D? 
Angeles can. 
Mac Currin, Buckley Santa asbestos Evolution of Writing Santa Paula H.S. FAP un. E 
Paula curtain 
Mac Currin , Buckley Long sculpt. Figure of Neptune Library FAP un. D 
Beach 
Mac Currin , Buckley Santa petra- 2, Santa Paula; Youth Santa Paula H.S. FAP un . E 
Paula chrome 
Mac Currin , Buckle y Los fresco History of Feasting L.A. Museum PWAP 1934-5 D 
Angeles Through the Ages Cafeteria 
Mac Currin , Buckley El Monte mural Cowboy and Indian El Monte Union H.S. FAP un. E? 
Machefert, Adrien Los oil on All Nations Ninth St. Sch. FAP 1937 E? 
Angeles can. 
Machefert, Adrien San Pedro oil on . 4, Life & Travels of Richard Henry FAP 1937 E? 
can. Richard Henry Dana, Jr. Dana H.S. 
Machefert , Adrien Los oil on Pilgrims Harvest Festival Anne Street FAP 1937 D 
Ang eles can . Grammar Sch. 
Mac Ritchie , Lewis Oakland mosaic unknown Oakland H.S. FAP 1937 un. 
Maier-Krieg, Eugene Anaheim sculpt. Modje ska Monument Anaheim City Park FAP un. E? 
Mako, Bartholume Ventura frieze & Roman Scene Ventura H.S. FAP un. E 
statue Auditorium 
Mako, Bartholume Whittier sculpt. School Activities Lou Henry FAP 1938 E? 
panel Hoover Sch. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Marsh, Jesse South mural unknown South Gate H.S. FAP un. D? 
Gate 
Martin, Fletcher Hollywood fresco Legends of Fernandina N. Hollywood H.S. FAP 1937 D? 
Indians 
Martin, Fletcher San Pedro mural Mail Transportation Post Office Sect. 1938 E 
? (Martinez) Martinez metal Heraldic U.S. Eagle Post Office Sect.? un . E 
sculpt. 
Mendelowitz, Daniel Oxnard oil on Oxnard Panorama Post Office Sect. 1941 E 
can. 
Messick, Ben Los mural unknown Wm. McKinley FAP? un. D? 
Angeles Jr. H.S. 
Miller , Barse Los fresco Washington Liberates George Washington FAP 1937 E? 
Angeles a Nation H.S. 
Miller, Barse Burbank mural 2, People of Burbank Post Office Sect. 1940 E 
Miller, Suzanne South mural History of Printing Library FAP un . un. 
Gate tempera Through the Ages 
Miller , Suzanne Long oil on 9, (Children 's Stories ) Public Library FAP 1937 E 
Beach can. 
Miller , Suzanne N. Long mural A Visit to the Jungle Jane Addams Sch. FAP un. E? 
Beach 
Mora , Jo Salinas sculpt. (California History ) Monterey County FAP? un. E 
decorations Court House 
Morahan , Eugene Santa monument Santa Monica Santa Monica PWAP 1934-5 E? 
Monica Park (Pacific ~ Palisades Park) Monk , Liza San Diego petra- Boy with a Dolphin U.S. Naval Air FAP 1942 un . 
chrome Base, Family 
statue Hospital 
Moxom ; Jack San sand- Young Girl (Sara P. unknown FAP 1939 D 
Francisco stone Cooper Memorial) 
Moxom, Jack San fresco 2, Children in Library; Frederick Burk WPA 1937 D? 
Francisco Children at Play Sch., S.F. St. Co l. 
Murphy, Arthur unknown mural Negro Musicians unknown PWAP 1934-5 un. 
Murry, Jerre Los mural Aquae Benedictae Water Power Bldg . FAP un. D 
Angeles 
Murry, Jerre Glendale petra- Memorial to Alfred Charles Glendale Jr. Col. FAP 1939 E 
chrome Nelson , (bench & table) 
Napolitano, Giovanni Los fresco California Fiesta Thomas Starr FAP c.1937 D 
Angeles King Jr. H.S. 
Napolitano, Giovanni Los fresco unknown John Marshall H.S. PWAP 1934-5 D 
Angeles 
Napolitano, Giovanni South scraffito unknown South Pasadena FAP 1937 D? 
Pasadena Jr. H.S. Music Room 
Napolitano , Giovanni Long egg Science in Relation to George Washington FAP 1937 D? 
Beach tempera Our Time Jr. H.S. 
Napolitano , Giovanni unknown mural The Freeing of the unknown PWAP 1934-5 un. 
Negroes 
Napolitano , Giovanni Beverly fresco The Normans Beverly Hills H.S. FAP 1937 D? 
Hills 
Napolitano , Giovanni unknown grafitto Pioneers unknown PWAP 1934-5 un. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Nemkoff, Vladimir Hollister wood Early California Post Office TRAP 1936 E 
sculpt. 
Nemkoff , Vladimir .San wooden unknown Post Office Sect.? un . E? 
Fernando relief 
Newell, Gordon San Diego stone unknown Coast Guard TRAP 1938 un. 
Air Station 
Newell, Gordon Los cast Obelisk Griffith PWAP 1934 E 
Angeles stone Planetarium 
Newell, Gordon Los walnut The Conquerors Belmont H.S. PWAP 1934-5 E? 
Angeles relief 
Newell, Gordon Hollywood sculpt. Horseman Post Office TRAP 1937 E? 
Nicholson, Emrich Vacaville oil on Fruit Season, Vacaville Post Office Sect. 1939 E 
can. (Jake's liquor store) 
Nightingale, Wesley unknown mural unknown unknown PWAP 1934-5 un. 
Nightingale, Wesley unknown mural The Ages of Man unknown PWAP 1934-5 un. 
Noble, Raymond Los oil on unknown Belmont H.S. FAP 1937 E? 
Angeles can. (stored) 
Nunmaker, C. San mural Cross Section of Ostwald's Maritime Museum FAP 1940 E 
Francisco Color Solid 
? (Oakland) Oakland cement Athletics Piedmont H.S. FAP un. E 
cast 
fountain 
? (Oakland) Oakland mural Oakland Auditorium Oakland PWAP 1934-5 D 
~ Theatre Auditorium Theatre ? (Oakland) Oakland mosaic unknown Wodminister FAP 1941 un. 
Theatre 
? (Oakland) Oakland mosaic 6, unknown Hospitality House FAP 1941 un. 
Defense Bldg., City 
Hal l Plaza 
O'Hanlon, Richard Salinas wood 2, Cowboy & Bull ; Post Office TRAP 1938 E 
relief Cowboy & Horse 
O'Hanlon , Richard Berkeley stone exterior design Post Office PWAP 1934-5 E? 
relief 
Oldfield, Otis San oil on San Francisco Bay Coit Tower PWAP 1934 E 
Francisco can. 
Olmsted, Frederick San frescoes Education S.F. City Col. FAP 1942 E 
Francisco 
Olmsted, Frederick San tufa 2, Edison ; Leonardo S.F. City Col. FAP 1941 E 
Francisco stone 
Olmsted, Frederick San un. unknown S.F. Boy's Club FAP 1937 un . 
Francisco 
? (Upland) Upland tile unknown Upland Elem. Sch. FAP? un. un. 
hallways 
Palo-Kangas, John Santa cast The Viking Santa Monica H.S. FAP 1937 E 
Monica stone 
Palo-Kangas, John Ventura concrete /unipero Serra Town Square FAP 1936 E 
Palo-Kangas, John Los cast Dreams Miche ltorena FAP 1938 E 
Angeles stone St. Sch. (damaged) 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Palo-Kangas, John Long sculpt. Impasse Polytechnic H.S. FAP? un . D? 
Beach 
Palo-Kangas, John Whittier red sand- The Family State Sch. for Boys FAP 1936 E? 
stone 
Palo-Kangas, John Bakersfield lime- Father Garces Garces Circle FAP? un. E? 
stone 
Palo-Kangas , John Los statue Conservation of Man & Griffith Park PWAP 1935 D 
Angeles Nature 
Parducci, Rudolph Gardena sculpt. Rural Life Post Office Sect. 1941 E? 
Park, David Oakland egg 11, Allegories of Music Mills Col. FAP 1937 D 
tempera 
Park, David San frescoes Art , Nature , Civilization John Muir Sch. PWAP 1934 D 
Francisco 
Park, David Oakland tapestry 2, Muses Piedmont H.S. FAP un. E 
woven by Jean Fay & 
Maja Albee 
Parshall, Douglas Santa mural unknown Santa Barbara PWAP? 1934-5 E 
Barbara Jr. H.S. 
Pedretti , Umberto unknown plaster Junipero Serra unknown PWAP 1934-5 un. 
bas 
relief 
Peticolas , Sherry Los sculpt. Bronze Molder Frank Wiggins un. un . D 
Angeles Trade Sch. 
Peticolas, Sherry Riverside granite Juan Bautiste de Anza Newman Park FAP un. E? ~ Peticolas , Sherry Redlands granite (finials) Memorial Park FAP? un. E? Peticolas, Sherry San sculpt. unknown Post Office TRAP un . E? 
with Gordon Newell Fernando 
Peticolas, Sherry Colton sculpt. Eagle Post Office TRAP 1936 E? 
with Gordon Newell 
Peticolas, Sherry Inglewood wood Buffalo & Bear Post Office TRAP 1937 E? 
with Gordon Newell panel 
Peticolas, Sherry San wood Transportation of Mail Post Office Sect.? 1936 E? 
with Gordon Newell Fernando panel 
Piazzoni, Gottardo San oil on Landscape Morgue FAP 1937 D 
Francisco can. 
Plummer, Elmer Riverside mural unknown Riverside H.S. FAP? un. D? 
Plummer , Elmer Riverside mural unknown W. Riverside PWAP 1934-5 un. 
oil Grammar Sch. 
Poole, Nelson San mural Harvest and Land Roosevelt Jr. H.S. PWAP 1934 D 
Francisco 
Poor, Henry V. Fresno ceramic Crape Harvest Post Office Sect. 1942 E? 
tile 
Post, George Booth Sonora fresco Lumbering , Agriculture Sonora H.S. PWAP 1934-5 E 
and Mining 
Potter, Frederick L. Whittier oil on 2, unknown State Sch. for Boys FAP 1937 un. 
can. 
Prescott, Preston L. Arcadia statue Hugo Reid Family Santa Anita FAP un. E? 
Regional 
Recreation Center 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Puccinelli, Dorthy Merced tempera Vacheros Post Office Sect. 1937 E? 
on 
plaster 
Puccinelli, Dorthy San fresco 2, Story of Noah and Mothers House FAP 1938 E 
Francisco His Ark Fleischhacker Zoo 
Puccinelli, Raymond Salinas granite Panther Salinas Jr. Col. FAP 1940 E 
Rabino, Saul Los oil on unknown Hebrew Sheltering FAP 1937 D? 
Angeles can. Home 
Redmond , James Santa mural [proposed]? Post Office TRAP 1937 D 
Paula 
Redmond, James Compton mural Early California Post Office TRAP 1936 E? 
Redmond, James San Pedro mural History of Harbor San Pedro H.S. PWAP 1934-5 E? 
Red mond, James unknown mural California Horsemen unknown PWAP 1934-5 un. 
Refregier, Anton San casein History of San Francisco Rincon Annex Sect. 1947-8 E 
Francisco Post Office 
Reiffe l, Charles Los mural Desert Below Julian L.A. Museum un. un. E 
Angeles Exposition Park (store d) 
Reiffel , Charles San Diego mural 2, unknown Russ H.S. FAP? Ur). un. 
Ritch ie, Ward Los letter 500, Lincoln Proclama- S. California H.S. FAP? un. uh. 
Angeles press tions 
Rivera, Diego San fresco Art of the Americas World Fair FAP 1939 E 
Francisco Treasure Island (helpers) 
(S.F. City Col.) 
§] ? (Sacramento) Sacramento cast decoration Municipal FAP? un . un. stone Water Tank 
Saemundsson, Nina Los stone Prometheus Bringing Fire Mac Arthur Park PWAP 1935 E 
Angeles to the Earth 
Saemundsson, Nina Fullerton sculpt. unknown Fullerton H.S. FAP? un . un . 
Samerjan, George Calexico mural Lettuce Workers Post Office Sect. 1942 E? 
Samerjan, George Maywood mural Indu stry, Home , Post Office Sect. 1941 D 
Recreation 
Samerjan, George Culver mural Studio Lot Post Office Sect. 1941 E 
City 
Sample, Paul Redondo mural (Scenes of 1890's) Post Office TRAP 1937 E 
Beach 
? (San Anselmon) San mural unknown County room of un. un. D? 
Anselmo the town hall 
? (San Diego ) San Diego petra- Morman Monument Presidio Park FAP un. E 
chrome 
? (San Francisco ) San stone & decorations 50 Fulton St. un . un. E 
Francisco metalwork 
? (San Francisco ) San metal decorations 100 Harrison St. un. un. E 
Francisco 
? (San Francisco) San stone fountains 450 Golden Gate un . un. D 
Francisco ceramic Ave. 
mosaic 
? (San Francisco) San stenciled (Flowers & Animals ) Anza Branch un . un. E 
Francisco (West Portal) 
S.F. Publ ic Library 
? (San Francisco) San mural unknown Alamo H.S. PWAP 1934-5 D? 
Francisco 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
? (San Francisco) San mural unknown Commercial H.S. FAP? un. un. 
Francisco 
? (San Francisco) San mural unknown Galileo H.S. FAP? un . D? 
Francisco 
? (San Francisco) San mural unknown Balboa H.S. PWAP 1934-5 D? 
Francisco 
? (San Francisco) San mural unknown Booker T. PWAP 1934-5 D 
Francisco Washington 
Community Center 
? (San Francisco) San mural art & decoration Ft. Ord FAP 1941 D? 
Francisco [proposed] Privates' Club 
? (San Mateo) San Mateo mural View from Hills to Bay Park Sch. PWAP 1934 D 
? (Santa Barbara) Santa tile ceiling decoration , Santa Barbara FAP? un. E 
Barbara drinking fountains Jr. H.S. 
? (Santa Monica) Santa granite bust City Hall FAP? un. D? 
Monica 
? (Santa Monica) Santa petra- bench Santa Monica H.S. FAP 1942 un. 
Monica chrome 
? (Santa Monica) Santa wood (Wo rkers) Santa Monica H.S. FAP 1937 E 
(Donal Hord) Monica relief 
Saulter, Leon Long sculpt. Head David Starr FAP un. E? 
Beach Jordan Sch. 
Saulter, Leon Bonita sculpt. Spirit of Youth Learning Bonita Union H.S. FAP 1936 D? 
Industry (Bonita Vista H.S.) 
Sazevich, Zygmund Roseville wood The Letter Post Office TRAP 1936 E ~ Sazevich , Zygmund San Mateo metal Indian Maidens Post Office TRAP 1937 E 
sculpt. 
Scardigili, Remo Carmel redwood St. Francis Davendorf Plaza FAP 1937 E 
Scherbakoff, Serge John San mosaic design, fish & birds Steinhart Aquarium un . un. D 
Francisco 
Scherbakof~SergeJohn San un . Bird Designs Recreation Center, un . un . D 
Francisco Fleishhacker Zoo 
Scheuer, Suzanne Berkeley tempera Incidents in California Post Office TRAP 1937 E 
& oil on History 
can. 
Scheuer, Suzanne San fresco News Gathering Coit Tower PWAP 1934 E 
Francisco 
Schnier, Jacques Berkeley cast St. George & the Dragon Berkeley H.S. FAP 1940 E 
stone 
relief 
Schnier, Jacques San cast 2, The Gardeners Coit Tower PWAP 1934 D 
Francisco stone 
Seeds, Elise Los mural Prehistoric Animals 
Angeles 
Exposition Park PWAP 1934-5 un. 
Seeds, Elise Oceansid e mural Air Mail Post Office Sect. 1937 E 
Seegert, Helen Lompoc un. fountain Lompoc National FAP 1936 D? 
Park 
Seegert, Helen Lompoc cement plaque Lompoc Memorial FAP 1936 un. 
Veterans Bldg. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Shaffer , Myer Los fr esco unknown Mt. Sinai Home for FAP 1937 D? 
Angeles Chronic Invalids , 
Auditorium 
Shaffer , Myer unknown oil on Newton & Einstein , Medici , unknown FAP un. un. 
cellotex Pierre & Mme . Curi 
Shaffer, Myer Los oil on Social Aspects of Tuber- L.A. Tubercular FAP 1937 D 
Angel es plywood culosis & Allegory Sanitorium 
(City of Hope ) 
Sharpless, Ada May Los sculpt. Queen of the Ang els Echo Park PWAP 1934 E 
Angeles 
Sheets, Millard S. Pasadena fresco 3, unknown S. Pasadena Jr. H.S. FAP? un. D 




Sheridan , Joseph Oakland tempera Junipero Serra Piedmont H.S. PWAP 1934 E 
Shore , Henrietta Monterey mural Monter ey Bay Post Office TRAP 1937 E 
(hidden) 
Shore, Henrietta Monterey mural Artichok e Pickers Old Custom House PWAP 1934 D? 
Shore, Henri etta Santa oil (Santa Cruz Industry ) Post Office TRAP 1936 E? 
Cruz mural 
Simpson , Marion San marble, Mural map of Assessor' s Office FAP 1939 E 
Francisco opus San Francisco City Hall 
sectile 
~ Simpson , Marion Berkeley mural Mural Map of Berkeley City Hall PWAP 1934 D Simpson, Marion Oakland marble 2, Exploration & Settling Alameda County FAP 1936-7 E 
opus of California Court House 
sectile 
Skeele, Anna Katherine Torrance oil on unknown Torrance H.S. FAP 1937 E? 
can . 
Slivka, David Berkeley stone Post Offic e Activities Post Office TRAP 1937 E 
relief 
Slivka; David Watsonville sculpt. Man with Lettuce Post Office TRAP 1937 D 
relief 
Slivka, David San sculpt. unknown Alamo Sch. FAP? un. D? 
Francisco 
Sorenson, Rex Los oak 2, Natural Affinit y; Virgil Jr. H.S. FAP un . E 
Angeles carvings Strange Affinity 
? (South Gate) South tempera · unknown South Gate FAP un. un. 
Gate mural County Library 
? (South San Francisco) S. San cast 3, Ship ; Train; Airplane Post Office Sect.? un. E 
Francisco stone 
relief 
? (South Pasadena) S. Pasadena bas CCC Workers S. Pasadena Jr. H.S. PWAP 1934 E 
relief 
Spohn , Clay San mural unknown Officers Quar ters FAP 1936 un. 
Francisco Presidio, S.F. 
Spohn, Clay Carmel copper Fireman , Save My Child Carmel Volunteer FAP? un . E? 
repousse Fire Dept . 
Spohn , Clay Montebello mural Early California Fiesta Post Office Sect. 1938 D? 
Procession 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Spohn , Clay Los Gatos egg Indian Legend of New Los Gatos Un ion FAP 1941 E 
tempera Almaden H.S. (Univ. of 
Santa Clara ) 
Spohn , Stanley with Los tile wall fountain Belmont H.S. FAP 1937 D? 
Albert King Angeles mosaic 
Stackpole , Ralph San fresco Cont emporary Education G. Washington H.S. FAP 1936 E 
Francisco 
Stackpole, Ralph San fresco Industries of California Coit Tower PWAP 1934 E 
Francisco 
Stanley , George Pasadena sculpt. Girl with Dove Pasadena Jr. Col. FAP? un . D 
Stanley , George Los sculpt. Obelisk Griffith Planetarium PWAP 1934 E 
Angeles 
Stanley , George Hollywood sculpt. Muse of Music Hollywood Bowl FAP 1940 E 
Stanley , George Los statue [proposed]? Vt. St. entrance un. un. un. 
Angeles Griffith Park 
Stewart, Albert San metal 2, Minting Process U.S. Mint Sect. 1937 E 
Francisco relief 
Stewart, Albert San sculpt . 2, Eagles U.S. Mint Sect. 1937 E 
Francisco 
Strong , Ray San mural San Gabriel County Post Office Sect. 1938 E? 
Gabriel 
Sutter, Joseph Huntington relief Eagle Post Office Sect.? un. E? 
Park panel 
Swanson, David Santa wood Deer Santa Barbara H.S. FAP 1936 E §] Barbara relief Swanson, David Santa carved Harvest Time Santa Ynez Valley FAP 1936 E 
Ynez walnut H.S. 
panel 
Swanson, David Lompoc wood unknown Veterans' Memorial FAP 1936 un . 
panel Bldg. 
Swartz, Harold Hollywood sculpt. John Marshall John Marshall H.S. PWAP 1934 E 
bust 
Swartz, Harold Los statue Olympic Commemorative Coliseum un . un. un. 
Angeles [proposed] 
Swartz , Harold Orange sculpt. fountain Orange City Park FAP? un. E? 
(Hart Park) 
Swift , Florence A. Berkeley mosaic Dancin g Univ . of Cal. (old ) FAP 1936 E 
Art Gallery 
Szukalski , Stanislaw unknown sculpt. Monument Symbolizing the unknown PWAP 1934-5 un. 
Int ernational Highway 
Mexico-U.S.A. 
Taliabue , Carlo Sacramento bas unknown Sutter 's Fort FAP 1937 E? 
relief Museum 
plaques 
Taylor, Edgar D. Oakland mosaics 2, Education , Ancient Piedmont H.S. FAP? un. E 
and Modern 
Taylor, R.W.R. El Monte fresco 11, unknown Public Library FAP 1937 D? 
Tereda , Edward San fresco Sports Coit Tower PWAP 1934 E 
Francisco 
Totten, Donald Los oil on Development of Science Los Angele s FAP un. D? 
Angeles can. Manual Arts H.S. 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
Totten, Donald Pasadena oil on Wagnerian Ring Grant Elem. Sch. FAP un. D 
can. 
Ulber, Althea Long mural Triptych Long Beach FAP un. D? 
Beach Board of Education 
Ulber, Althea Long casein, unknown John Marshall Jr. H.S. FAP un. un. 
Beach? tempera 
Pomona? 
Ulber, Althea Los mural Youth and Democracy David Starr FAP un. un. 
Angeles Jordan H.S. 
Van Sloun, Frank San mural unknown Rotunda of Palace FAP 1936 E? 
Francisco of Fine Arts, S.F. (stored) 
Vidar, Frede San fresco Department Store Coit Tower PWAP 1934 E 
Francisco 
Volz, Herman San mosaic Education S.F. City Col. FAP 1940 E 
Francisco 
von Falkenstein, Claire Oakland fresco Poppy Abstraction Piedmont H.S. PWAP 1934 E 
von Meyer, Michael San oak wood Joy of Life Univ. of Cal. FAP 1937 E 
Francisco bas- Medical Center, 
relief Tol land Hall 
von Meyer , Michael San Indiana The Child Great Highway 1935 D 
Francisco lime- at Sloat Blvd. FAP 
stone 
von Meyer, Michael Santa wood Early Pioneers Post Office TRAP 1937 E 
Clara screen 
~ von Meyer, Michael San magnolia Sea Creatures (carved Beach Chalet FAP 1939 E Francisco wood railing) 
Walker, George Wilson San mural Education Roosevelt Jr. H.S. PWAP 1934 D 
Francisco 
Walker, John L. S. Pasadena mural The Stage Coach Post Office Sect. 1937 E 
Wallace, Moira Monterey oil on (Fiesta) Monterey Union FAP 1937 E 
can. H.S. Cafe 
Waring, Brooke Ventura mural California Farmers Ventura H.S. PWAP 1934-5 D? 
Weinberg, Emilie Berkeley fresco unknown Univ. Elem. School PWAP 1934 un. 
Wessels, Glen San oil on Fire, Earth, Water, Air Laguna Honda PWAP 1934 D 
Francisco can. Home 
Wessels, Glen Oakland casein scenic background for Oakland Civic FAP 1937 D 
base stage Auditorium 
paint 
Weston, Brett Fullerton wood unknown Public Library FAP un. un. 
sculpt. 
Weston, Chandler Los photo unknown unknown un. un . un. 
Angeles? mural 
Wight, Clifford San fresco 4, Surveyor; Steelworker; Coit Tower PWAP 1934 E 
Francisco Farmer; Cowboy 
Willard, Stanton Monterey tile 2, The Landing of Sebas- Post Office TRAP un. E 
mural tian Viscaino at Monterey 
December 16, 1602; Rais-
ing the Flag at Monterey 
by the Forces of Comma-
dare Sloat July 7, 1846 
ARTIST CITY MEDIUM TITLE-DESCRIPTION LOCATION AGENCY DATE STATUS 
? (Wilmington) Wilmington mural unknown Fries Ave. FAP? un. un. 
Kindergarten 
Works, Katherine S. Woodland tempera Trek of Fr. Crespi, 1777 Post Office Sect. 1938 D 
Young, Beckford Oakland fresco Forestry Govt. Island FAP 1937-8 un. 
panel Admin. Bldg. 
Young, Beckford Monterey fresco Bear Baiting Privates' Club FAP un. un. 
Fort Ord 
Zakheim, Bernard San fresco 2, Superstition & Rational Univ. of Cal. Med. FAP 1936 E 
Francisco Medicine Center (Health 
Sciences West) 
Zakheim, Bernard San fresco History of Medicine Univ. of Cal.Med. SERA/ 1936 E 
Francisco Sch. (Toland Hall) FAP 
Zakheim, Bernard San fresco Library Coit Tower PWAP 1934 E 
Francisco 
Zakheim, Bernard San fresco Community Spirit, Growth Allemany Health SERA· 1934 D 
Francisco Center 
Zenor, Virgil Lawndale oil on George M. Green ; Fiesta Leuzinger H.S. FAP 1937 un. 
can. 
Zoellin, Roy Carmel wood Franciscan Friar Devendorf Plaza FAP? un. E 
sculpt . 
Zorach, Marguerite Fresno oil on (Farm Scenes) Fed. Ct. House Sect. 1941 un. 
canvas & Post Office 




NEW DEAL ART : CALIFORNIA 
Charles Shere, Narrator 
Bonnie Egerman, Script 
Videocassette, 50 minutes 
produced by the de Saisset A rt Gallery and Museum 
Esther S. Barney 
GATEWAY TO THE DESERT 
oil on canvas, 96 x 60 in. 
PWAP, 1934 
San Diego Fine Arts Gallery 
Catalog Number 2 
Conrad Buff 
BLACK CANYON 
oil on canvas, 96 x 51 in. 
PWAP, 1934 
Los Angeles County Museum 
Catalog Number 5 
Kim Clarke 
LOS ANGELES RIVER BRl[)GES 
oil on canvas, 24 x 36 in. 
PWAP, 1934 
Santa Barbara High School 
Catalog Number 8 
Boris Deutsch 
PORTRAIT 
oil on canvas, 44½ x 35½ in. 
FAP(?), 1938 
Roberts Art Gallery 
Santa Monica High School 
Catalog Number 9 
Charles Reiffel 
SAN DIEGO HARBOR 
oil on canvas, 60 x 96 in. 
PWAP, 1934 
San Diego Fine Arts Gallery 
Catalog Number 22 
Denny Winters 
HILLS 
oil on canvas, 24 x 30 in. 
FAP(?}, 1938 
Roberts Art Gallery 
Santa Monica High School 
Catalog Number 31 
Tyrus Wong 
NUDE 
watercolor, 21 x 28¾ in. 
FAP, 1939 
Roberts Art Gallery 
Santa Monica High School 
Catalog Number 32 
Unknown artist 
GIRL SMOKIN~J½ X 79½ in. 
·z on canvas, 
Ol ]934 
PWAP, ca. Museum 
Los Angeles County 
N ber 34 Catalog um 
Helen lundeberg::-------..::...----~----_j 
TABLE , DOOR AND BOOKS 
lithograph, 12¾ x 9½ in 
FAP( ?), n.d. . 
Collection of the artist 
Catalog Numb er 49 
Arthur Murphy 
STEEL RIGGERS # 3 BAY BRIDG E 
lithograph, 17¾ x 13½ in. 
FAP, 1937 
Oakland Museum 
Catalog Number 55 
Beniamino Bufano 
ST. FRANCIS 
wood maquette for Twin Peaks Project 
96 in. 
FAP, n.d. 
de Saisset Art Gallery & Museum 
University of Santa Clara 
Catalog Number 69 
Sargent Johnson 
STANDING WOMAN 
terracotta, 15 in. 
FAP, n.d. 
Oakland Museum 
Catalog Number 77 
David Park, designer 
Maja A !bee, weaver 
MUSES 
woven tapestry, 5 7 x 118 in. 
FAP, 1941 
Piedmont Junior High Scho o l 
Catalog Number 80 
David Park, designer 
Jean Fry , weaver 
M US ES 
woven tapestry, 55 x 116 in. 
FAP, 1942 
Piedm ont Junior High Schoo l 
















Catalog Number 207 
Dorothea Lange 
Westley 
April 1939 ber 142 
Catalog N um 
Dorothea Lange 
U.S. Highway 99 
November 1936 
Catalog Number 145 
Dorothea Lange 
Highway between Blythe 
and Indio 
August 1936 




Sept ember 1939 












































Catalog Number 217 
Dorothea Lange 
Santa Clara Valley 
November 1938 
Catalog Number 220 
Dorothea Lange 
San Joaquin Valley 
November 1936 






Catalog Number 248 
Sibyl Anikeyev 
CIR CUS TENTS 
7 3/ J 6 X 9 3/8 in. 
FAP, 1936 
University Gallery 
University of Minnesota 
Catalog Number 253 
William Abbenseth 
TAILOR SHOP 
9 7/ 16 X 71/2 in. 
FAP, n.d. 
Oakland Museum 
Catalog Number 251 
Hy Hirsh 
SAN FRANCISCO 
8 5/ 16 X 7 1/8 in. 
FAP, 1936 
University Gallery 
University of Minnesota 
Catalog Number 25 7 
Nacho Bravo 
ENDED SLIDE 
7 3/4 X 9 5/8 in. 
FAP, 1937 
University Gallery 
University of Minnesota 
Catalog Number 256 
Sonya Noskowiak 
SAN FRANCISCO INDUSTRIAL 
7 5/16 X 9 5/16 in. 
FAP, 1937 
University Gallery 
University of Minnesota 
Catalog Number 261 
Le Roy Robbins 
AUTO PARK 
7 X 9 in. 
FAP, 1936 
Collection of the artist 
Catalog Number 267 
Brett Weston 
STRUCTURAL STEEL 
9 9/16 X 7 5/8 in. 
FAP, 1936 
University Gallery 
University of Minnesota 
Catalog Number 2 72 
Chandler Weston 
NUMBER 5 (FISHING BOATS 
AT HARBOR) 
7 3/4 X 9 5 /8 in. 
FAP, 1936 
University Gallery 
University of Minnesota 
Catalog Number 281 
Edward Weston 
SQUASH ( #284G) 
7 5 / 8 x 9 9 / 1 6 in. 
FAP, 1936 
University Gallery 
University of Minnesota 
Catalog Number 288 
Lucien La baud t 
POWELL STREET 




CHILDREN AT PLAY 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934 
John L. Howard 
detail 
CALIFORNIA INDUSTRIAL SCENES 





INDUSTRIES OF CALIFORNIA 
Fresco, Coit Tower, 
San Francisco 
PWAP, 1934 
Bernard Zakh eim 
LIBRARY 






Fresco, Coit Tower 
San Francisco 
PWAP, 1934 
Maxine A !bro 
detail 
CALIFORNIA AGRICULTURE 















LIFE OF WASHINGTON 
Fresco, George Washington 
High School, San Francisco 
FAP, 1935 
Lucien Labaud t 
detail 
SAN FRANCISCO SCENES 





Tempera on Plywood, 
Post Office, Modesto 
TRAP, 1937 
Charles Kassler II 
PWA Pay Master 





Marble opus sectile 
Alameda County Courthouse 
Oakland 
FAP, 1936 - 1937 
Helen Bruton 
SCULPTURE 
Mosaic, University of California 
(Old Art Gallery}, Berkeley 
FAP, 1936 
Stanton MacDonald-Wright 
THE WORKS OF MAN AND NATURE 
Mosaic, Hooper A venue School, 
Los Angeles 
FAP, 1937 
Stanton MacDonald-Wri h 
detail g t 
:E ":ORKS OF MAN AND NATURE 
sazc, Hooper A venue School 
Los Angeles ' 
FAP, 1937 
Claire van Falkenstein 
POPPY ABSTRACTION 
Fresco, Piedmont High School 
Oakland 
PWAP, 1934 
Philip (Guston) Goldstein with 
Reuben Kadish 
Title Unknown 
Fresco, Los Angeles Tubercular 
Sanitarium (City of Hope), 
Duarte 
FAP, 1937 




Fresco, Los Angeles Tubercular 





Casein, Rincon Annex Post 
Office, San Francisco 
Sect., 1947 - 1948 
Anton Refr egier 
BUILDING THE RAILROAD 
Casein, Rin con Annex Post 
Office, San Francisco 
Sect., 1947 - 1948 
Belle Baranceanu 
THE SEVEN ARTS 





GUARDIAN OF THE WATER 
Fountain, diorit e and mosaic, 
Cou nty Administrati on 
Building, San Diego 
FAP, 1939 
Beniamino Bufano 
LOU IS PASTEUR 
Stainless stee l and granite, 









MUSE OF MUSIC 




Baigell, Matthew. The Am erican Scene: 
American Paintings of the J 930's. 
New York: Praeger Publishers, 1974. 
Bruce, Edward, and Watson, Forbes. 
Art in Federal Buildings. Washing -
ton, D.C.: Art in Federal Bui ldings , 
Inc., 1936. 
Contreras , Belisario R. "Treasury Art 
Programs: the New Deal and the 
American Artist, 1933-1943 ." 
Ph.D. dissertation, American Uni-
versity, 1967. 
Cuneo, R. "Mural for Coit Tower, San 
Francisco." Arts and Decoration 
(May 1934): 36-37. 
Dungan, H. L. "Leaf Raking?" Art 
Project: Exhibition, California 
Palace of the Legion of Honor." 
Art Digest 12 (October 15 , 1937): 
12 . 
Danysh, Joseph A. "Trends in Modern 
Art." California Arts and A rchi-
tecture (January 1938): 7. 
Falk, Randolph. Bufano. Millbrae, 
Calif.: Celestial Arts, 1975 . 
"Federa l Art on Parade in San Fran -
cisco ." Art Digest 13 (May 15, 
1939) : 5. 
"Federal Art : Mosaic Comp leted on 
the North Facade of the Long 
Beach Municipal Auditor ium." 
California Arts and Architecture 
54 (August 1938): 7. 
Gosliner, L. S. "New Horizon s: Sur-
vey ofWPA Art." California Arts 
and Architecture 51 (March 1937): 
7. 
Hurley , F. Jack . Portrait of a Decade : 
Roy Stryker and the Development 
of Documentary Photography in 
the Thirties. Baton Rou ge : Louis-
iana State University Press, 1972. 
Hopkins , Joel L. "Nudes, Locomotives 
and Oil Wells." Westways 64 
(March 1972) : 24. 
Kunkel, Gladys M. 'The Mura1 Paint -
ings by Anton Refregier in the 
Rincon Annex of San Francisco 
Post Office , San Francisco, Cali-
fornia." Master's thes is, Ar izona 
State University, 1969. 
McDonald , William F . Federal Relief 
Administration and the Arts. 
Columbus: Ohio State Un iversity 
Press, 1969. 
McKinzie, Richard D. The New Deal 
for Artists. Princeton: Princeton 
University Press, 1973 . 
O'Connor , Francis V. Federal Support 
for the Visual Ar ts: The New Deal 
and Now. Greenwich, Conn.: New 
York Graphic Society , 1971. 
O'Connor, Francis V., ed. Art for the 
Millions: Essays from the J 930s 
by Artists and Administrators of 
the WPA Federal A rt Project. 
Greenw ich, Conn.: New York 
Graphic Society , 1973. 
Osborn, David S. "Mural Project s of 
the United States Government in 
the Bay Area of Northern Cali-
fornia." Master's thesis , University 
of California, Berke ley, 1956 . 
Parker , Thomas C. Frontiers of 
American Art, catalog, FAP ex-
hibit, De Young Museum, San 
Francisco, May 1939. 
"Realism in the WPA: Murals in Cali-
fornia." A rt Digest 14 (September 
1940) : 18. 
Rubenstein. Er ica Beckh. "Tax Pay -
er's Murals." Ph .D. dissertation , 
Harvard University, I 944. 
Schwankovsky, F. J. "Mural in Search 
of a Wall." California Arts and 
Architecture 48 (October 1935): 
15. 
Seeley , E. "Fre scoe d T ower Clan gs 
Shut Amid Gasp s." li teraty 
Digest. Au gust 25 , 1934 , p. 244. 
Snipp er, Martin. Sur vey of A rt Work 
in City and County of San Fran-
cisco. San Fr ancisco : City and 
Co unty of San Fran cisco, 1953. 
St o tt , William. Docum en tary Ex -
pression and Thirt ies Am erica. 
Ne w Yor k : Oxfo rd Universi ty 
Press, 19 73. 
Wilkening , H., and Sonia Brown. 
Hufa na: An /11timate Biography. 
Berkeley : Howe ll-North Boo ks, 
19 72 . 
U.S. Government Publications 
A chievement s: Jobs (n.p.: Work s 
Progress Admini stration , F ederal 
Work s Agency, North e rn Cali-
fo rni a, 193 9) . 
Artists on R elief (n.p.: Tr easury Relief 
Art Proje ct , n.d.) , mime ographed. 
Califo rnia A rt R esearch (San F ran cisco : 
Work s Progr ess Admini strati on, 
Projec t 2874 , Janu ary 19 37), 
mim eog raphed, 20 vols. 
Federal A rt Project Bull etin (n.p . : 
Wor ks Progr ess Admini stra tion, 
May 1937) . 
Historical Murals in the Los An geles 
Coun ty Hall of R ecords, Super-
visors' Hearing R oom (I Los An ge-
les I : Wor ks Progress Adm inist ra-
tion , Fede ral Art Projec t, 19 39). 
Sou thern Califo rnia Creates (n .p.: Work s 
Progress Admini strati on, Southern 
Ca lifo rni a Art Proj ec t , n.d. ) . 
U.S. Co ngress , House of Rep rese ntati ves , 
Co inmi ttee on Publi c Wor ks, Sub-
co mmit tee o n Publi c Building s and 
G round s, Rin con Ann ex Murals, 
San Francisco Hearings, 83rd Cong., 
I st Sess. , May I , 1953. 
Archival Sources 
Archives of Ameri can Art , Smith soni an 
Instituti on at th e De Youn g Memorial 
Museum , San Fr ancisco, micro film 
series LA, rolls 1-9; serie s NOA , roll s 
1-3, 14, 15, 17 , 20, 27 ; serie s DC, 
roll s 16-18 . 5 8-60 , 67. 
Arti sts Biogra phi cal Informati on (verti cal 
file), G overnm en t Servi ces Admini stra-
tion, Offi ce of F ine Art s and Historic 
Prese rva tion, Washin gton , D.C. 
Fa rm Sec urit y Admini stration Co llection, 
Print s and Ph otograph s Division, 
Libra ry o f Co ngress, Washin gto n , D.C. 
Fe rdin and Perr e t Resea rch Libr ary, 
"Bio graphi cal Vo lum es," "Art History, 
USA" (loose lea f vo lume s of ne ws-
pa per and magaz ine clippin gs), 
Nation al Co llec tion of Fin e Arts , 
Washin gton, D.C. 
Louise Sloss Ackerm an Fin e Art s Libra ry, 
verti cal file s, San Fran cisco Museum 
o f Modern Art. 
University Officers 
BOARD OF TRUSTEES 
Benjamin H . Swig, Chairman . ......... . . . ... ..... . . .. . ... 1967 -198 1 
Louis I. Bannan , S.J ......... .. . ....................... 1969 -1981 
Mary Woods Bennett ......... . .......... . ............ . 1971-1977 
Cornelius M. Buckley, S.J ....... . . . .... . ................. 1973-1979 
Edward J. Daly . ... . . ....... . ... .. . .. . ... .. ... . . . . . . . 1967 -1977 
William F. Donne lly, S.J . . .... . .. .... .. . .. . ... . ......... 1973-1979 
Paul Goda , S.J . ............ . . . .. .. . . . .. . ............. 1973 -1979 
Edwin A. Heafey . .... ..... ....... ... .. . . .... .... . .... 1967-1979 ( 
Timothy J. Healy .................. . . .. ... .. ... . .. . .. 1973 -1979 
Patri ck C. Hefferman . .. ...... . ........................ 1974-19 80 
John F. O'Hara ... .. . ..... . ... . . . . . . . .. . . . ........... 197 1-1977 
Timothy J. O'Keefe .................. . .. . . .... ... ... . . 1975 -1981 
Michel P . Orradre . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 196 7-1979 
Edward A. Pan elli ......... . ..... . .. .... ..... .. .. .. . . . 1967 -1981 
William B. Perkins , S.J ... .... ....... . ......... . ... . . . .. . 1967-1977 
Stephen A. Privett , S.J .. .................. . .... . ........ 1975- 198 1 
Joseph B. Ridder . . ... .... ... . . . . ..... . .......... . .. .. 197 4-1980 
Robert L. St. Clair ; S.J ......... . ........ . ..... .. ... . ... 197 4-198 0 
PhilipS . Sanfilippo . . .. . .. .. .. . .. . . . . . ........ . . ...... 1969 -1981 
Walter E. Schmidt, S.J ......... .. .. . . .. .. . ..... .. . . .. .. . 1962-1977 
Kathleen D . Sidenblad ..... . . ... . .... ........ .. . . . . .... 1975 -197 8 
Laurenc e L. Spitters .... ....... .. ...... . .. . ............ 1973- 1979 
William J. Rewa k, S.J., President ... .... .. .... ... ..... . ... . . ex-offic io 
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